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Announcing: 


a sensational fine-grain developer ! 


Agta Finex 


H™ are the facts! Finex is the result 
of four years of research in Agfa’s labora- 
tories. Designed for the critical and experienced 
worker, this new, completely different developer 
employs a developing agent which produces a 
more even distribution of silver throughout the 
emulsion layer. Here are the proven advantages 


of this action— 


(1) Clustering of silver particles is 
markedly reduced, and... 


(2) asmoother, finer grain is achieved. 


(3) without loss of film speed! 


Your negatives retain all the inherent grain and 
gradation characteristics! You secure the ad- 
vantages of full film speed! 


Agfa Finex Developer is packaged in units of 
one 16 oz. bottle of Developer and two 8 oz. 
bottles of Replenisher, all in liquid form. Retail 
price: $2.75. 

Each unit will develop thirty B2-size rolls of 
film, or thirty 36-exposure 35mm. films . . . or 
the equivalent. 


We sincerely believe that Finex is a definite 
advancement in fine-grain processing. See your 
dealer soon! Agfa Ansco, Binghamton, 
New York. 











Agta 


FINEX DEVELOPER 


MADE IN U.S.A. 
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© REVOLVING LENS TURRET 
© MAGAZINE LOADING 
© 5 OPERATING SPEEDS 





The revolving lens turret 
enables you to mount three 
lenses, including telephotos, 
on the camera—for quick in- 
terchange on any scene. 


Magazine loading — takes 
but an instant. Just insert the 
magazine, set the footage me- 
ter and you are ready to shoot. 


FOR LIFE-LIKE SPARKLING | 
MOVIES IN BLACK AND WHITE 
OR GORGEOUS COLOR! 


With the new Cine Perfex Double Eight, fine personal 
movie-making becomes as simple as making snapshots . 
and your very first reel will thrill you with its theatre-like, pro- 
fessional quality. The Cine Perfex is briliantly engineered— 
of fine precision construction—and in its design every essen- 
tial feature for perfect movie-making has been included. In 
the years to come you can live over again and again the 
happy, fleeting moments of today—the growing children— 
vacations—and the scenarios you plan in which your family 
—your friends and you are the stars. 


WITH PROFESSIONAL FEATURES 


Magazine Loading—Just place the film cartridge in the 
camera and you are ready to go. No threading of film— 
no loops to form. Revolving Lens Turret—mounts three 
lenses—each of which may be instantly rotated into position. 
Built-in finder masks for telephoto lenses, etc. Standard 
equipment consists of F:2.5 Wollensak Anastigmat lens. 
Telephoto lenses are available. See this new Perfex at your 


dealer. Literature free! (Made in U. S. A.) Companion of the Cine Perfex. Loads with 
35mm film, 36 exposures per load in black 
and white or color. Focal plane shutter | to 





Five operating speeds ena- 
ble you to take slow motion, 
normal or fast action pictures. 





WITH F:2.5 LENS ... $59.50 1/1250 enone. Couple: range, finder— 

uilt-in exposure meter—flash synchronizer— 

Corrying Cése, Extra $6.50 a other advanced engineering features. 
t's the 


ray bug in the ‘'still"' field. (Made 


in U.S. 
CANDID GAMERA CORP. of AMERICA "° 470" °° &™ | 


_ 844 W. ADAMS ST., CHICAGO, ILL., U. S. A. WITH F2.8 LENS.... 59.50 








“The Ideal Camera” 
Sirs: 

Have just read the senseless letter suggesting 
a miniature camera using 16mm. film. I 
don’t know what possible advantage such a 
camera could hhave, except that it would be a 
little bit smaller than a 35mm. camera. 

If you are interested in economy, that is a 
serious delusion, for if the film were absolutely 
free, the savings over 35mm. operation would 
be very slight, considering the cost of develop- 
ing and making enlargements to about 3x 4, 
which would be about the same in both cases. 

Cameras such as the Univex Mercury, or 
Robot or Tenax, which make a negative %4” x 
1” or 1” x1”, can be operated at a film cost 
of one-half cent per picture, by buying film 
in bulk and loading it at home, while the cost 
of developing ithe film and making a 3x4” 
print is hard to figure at less than 1¥ec each. 

The basic design of the double-frame 35mm. 
camera is wrong. Probably 90% of all pictures 
are taken in a vertical position, or should be. 
Yet these cameras make it unhandy to take 
vertical pictures. This is the result of making 
a camera to fit the film. 

Also, Argus, Mercury, Perfex and a few 
others have built-in flash synchronization. Why 
haven’t the others? 


I would like to see more letters giving sug- 
gestions on camera design. 
J. Ricuarp Kearns. 
Rock Valley, Iowa 


Sirs: 

My “ideal camera’ would use vest-pocket 
size (154¢x2%”) film pack, with ground. 
glass focusing and a detachable roll-film back 
taking either 828 Kodachrome or black and 
white film. 

I would prefer a bellows type camera with a 
long extension for close-ups. In addition, a 
range finder for focusing (which could be un- 
coupled for long bellows extensions) and a 
built-in exposure meter would be included. 

C. L. Connertt. 
Des Moines, Iowa 
Sirs: 

My idea is for a camera that will take a pic- 
ture in pitch darkness, say of a black cat in a 
coal bin at midnight. When you get that, I'll 
say you’ve got something — just let me know. 

ALvIn DICKERSON. 
Boston, Mass. 
Please see "Blackout Photography" page 20. 
—Ed. het 



























- Simple, fast, effortless operation 
that lets you concentrate on the 
picture instead of the camera—that’s 
the outstanding merit of the Super 
Ikonta B . . . Add to this the superior 
performance of its Zeiss Tessar 2.8 
lens and you have another reason for 
its wide popularity. Super Ikonta BX 
‘ offers the added advantage of a built- 
\ in photo-electric meter. Color adapt- 
»\ ers for 828 film are now available for 
both cameras. At leading dealers. 


Write for Literature 


CARL ZEISS, INC 
Dept. C-32-6 
485 Fifth Ave., New York 
728 So. Hill St., Los Angeles 
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"Photogenic?" 
Sirs: 

I think the word “photogenic” is used incor- 
rectly in many magazine articles, even including 
those printed in your own magazine. 

The word is applied to subjects which, when 
photographed, result in a pleasant picture. 
This is the meaning given the word by those 
who dub a subject “photogenic.” However, I 
looked up this word in the Second Edition of 
the Merriam Webster Unabridged Dictionary. 
The definition given is: 

“photogenic : 

“1. Due to light. Rare. 
“2. Of or pertaining to photogeny. (Pho- 


togeny is an obsolete word for 
‘photography.’ Obsolete.) 
“3. Biology—Producing or generating 


light ; phosphorescent ; as photogenic 
bacteria; photogenic organs of a 
firefly.” 

The word “photogenic” reduced to its essen- 
tials comes from the two Greek words meaning 
“light,” and “generate.” So you will readily see 
that the word as used by writers generally is 
most inaccurate. 

May I also suggest a word also in the Mer- 
riam edition Unabridged to be used for “color- 
photography.” The word is “photochromy,” 
from the Greek stems, “photo,” meaning light, 
and “chroma”, meaning color. The reputable 
word for a “photograph in colors” is “‘photo- 
chrome.” It is far more euphonious than the 
rather clumsy expression ‘“‘color-photograph.” 

Cuas. F. Vocr. 
Jersey City, N. J. 


"Photochrome" is a good word for "color- 
photograph," but what synonym can be sug- 
gested for "photogenic ?—Ed. 








"With his double-extension bellows, wouldn't 
a tripod make it easier to focus?” 





YOUR SUMMER 
COLOR PICTURES 





Da-Lite Challenger Screen 


Need the Greater 


Light Reflection 





(Reg. U.S. Pat. Off.) 


GLASS - BEADED SCREEN 


To fully enjoy color movies or stills 
they must be projected on a screen 
that reflects plenty of light. Tests 
show that the Da-Lite Glass-Beaded 
screen reflects more light to all prac- 
tical viewing angles than any other 
surface, beaded or otherwise. The 
Da-Lite Beaded screen is also abso- 
lutely neutral in character and shows 
the true colors. Ask your Da-Lite 
dealer for a demonstration! Styles and 
sizes from $2.00 up (slightly higher on 
Pacific Coast). Write for new liter- 
ature and new reduced prices on 
many sizes! 


DA-LITE SCREEN CO., INC. 


Dept. 6M, 2723 No. Cawford Ave., Chicago, Ill. 
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“Swastika over Europe,” which editorially por- 
trays how Hitler overshadows the continent. 

The swastika’s shadow, being the key object 
of the scene, had to appear vividly against the 
ground. At the same time, care had to be 
taken that sufficient light from the side would 
show up the names of the countries on the 
foreground crosses. The background, including 
Hitler’s head, etc., came from a magazine clip- 
ping. 


PLASHLION 
, c= 





The enclosed sketch illustrates how “The 
Shadow” was arranged and photographed. 
“Swastika's Shadow" FRANK FAuLps. 

I have entitled this table-top photograph Boston, Massachusetts. 


BETTER PICTURES 
























When you set your exposures ger aMEM 
by the new G-E, you're right ' 

every time. You’ll save on film,‘ 

get thrilling color, perfect flesh ' 

tones, sparkling movies and oe 


stills. You’ll also enjoy: speedy 
one-hand operation; extreme 

sensitivity; amazing accuracy; EXPOSURE METER 
sharply directional measure- 
ment; positive protection from 
loss of shadow detail or color; 
and 3 meters in one—for cor- 
rect exposure, for easier print- 
ing and enlarging, for balancing 
light. Get the new G-E and 
get more for your money! 


New Booklet—-Tips on 
Better Child Pictures.”’ 
Filled with practical 
suggestions by Ruth 
Alexander Nichols, out- 
standing y od photog- 

her. t a copy 
in your photo dealer. DEALERS 
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“Spring” 
Sirs: 

Your recent cover, in 
April, is strikingly similar 
to a picture I took re- 
cently. Mine, as was 
yours, is titled “Spring is 
Here”. I am making a 
series of the same subject 
illustrating the seasons of 
the year. 

WaLTER H. KOeENISBERG. 
San Francisco. 





Pictures to Swap 

I have decided to try and get a collection of 
photographs of the birthplace and grave of 
each of our Presidents. I already have some 
of them but I know that I will not be able 
to get a complete set unless by the cooperation 
of camera fans in various parts of the country. 
Therefore, I would like to trade pictures with 
anybody who has pictures now or is able to 
take pictures of the birthplace and grave of 
any of the presidents. I will in return send 
them any pictures in which they are interested 
that I can get or now have. I also am willing 
to swap pictures with any person on any other 
subject. Cuar.es H. Uppecrove. 
815 Ingraham St., N. W., 
Washington, D. C. 


Easter Services 
Sirs: 

Enclosed you will find a photograph that I 
have entitled “He Has Risen,” taken at mid- 
night Russian Orthodox Easter Services. 





This ceremony takes place outside the closed 
door of the church while the church is abso- 
lutely empty of all souls. The church is re- 
opened after a religious song praising the Lord, 
a joyous revelation that he has risen. Note 
the expressions; as though Christ were truly 
seen, 

Data: Wabash Press No. 25 flash lamp about 
25 feet away at a low angle; exposure 1/100 
second, f8; Super Plenachrome film; Speed 
Graphic camera, 244x3%4. ALEXANDER STUPPIN. 
Yonkers, N. Y. 





OUTDOOR MOVIES 
TR?) M9) Be 


MODEL 88 CAMERA 


Built-in optical viewfinder. 5 
speeds: 8, 12, 16, 24 and 32 
frames per second. Exclusive 
automatic sprocket control— 
quick and easy to thread. Li- 
censed Eastman-type spool 
and spindles. Precision- built 
mechanism. Complete with 
Wollensak 12.5mm,. F3.5 lens, 
ae other lenses also avail- 
able. 


Movies in beautiful na- 
tural colors, or brilliant 
black and white, are easy 
to take with the Revere 8mm Camera. Its ex- 
clusive sprocket control forms a loop in the film 
automatically and assures not only easier thread- 
ing but steady movies (no gate snubbing of film). 
See the Revere at your dealer's! Compare! 
You will want the extra value you get only in 
Revere equipment. Mail coupon for new 4-color 
literature. 





SSS SSS Se SSS SRS RS RSS SESE ESSE ESE SESS ESSE SEES SEES ES 


REVERE CAMERA CO. 

Dept. 6M, 320 E. 2ist St., Chicago, Ill. 

Send new 4-color literature on Revere 8mm Cameras and 
Projectors. 


Address 


GY besvavense 
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TO BE SURE 
WORK WITH 


“CRITIC” 


Model 40 
Exposure Meter 


$16.5 


(Custom Designed Ever-ready 
Case, $1.50) 


Acclaimed the Nation's Number-One Seller in ex- 


posure meters. “Camera Angle of Acceptance” 
provides perfect exposures—without a miss! Un- 
surpassed in accuracy, sensitivity and ease of use. 
An all-around exposure meter for every photo- 
graphic situation. 


DeJur “CRITIC” Cine Model 40-C 
Exposure Meter 


Especially created to help you get the utmost from 
your movie work. With the “Camera Angle of 
Acceptance" and a self-locking quick-reading 
fetaure. 


(Custom Designed Ever-ready 
CASE, $1.50) 


DeJur 


Model 5A 
Exposure Meter 


$16.50 


The tops in the popular 
priced field —give it a 
critical examination and 
see for yourself. Accurate readings under any and 
all light conditions. Weston film speeds. 


(Pigskin Zipper Case, $1.00) $1 T 50 


At Your Dealer's, or Write for FREE Folders, Dept. M-6. 
—_ for the $1600.00 DeJUR PICTURE CONTEST. 


ATION 
SHELTON, "Gaaeeeres 





(ORE 
B MSC ONO! 
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“Human" Telescope 
Sirs: 

If you travel 
with a Contax 
it seems that 
there is a pic- 
ture everywhere. 

On our way 
to Maine from 
Florida, we 
crossed Bear 
Mountain 
bridge. At the 
summit was a 
lookout 
equipped with a 
telescope — the 
enclosed is the 
result of our 
encounter, 
ADELE TAYLOR. 





Camera at the Movies 
Sirs: 

It was in this column that I read about tak- 
ing pictures in the movies. Due to the fact that 
the article said to shoot at a fifth of a second, 
I thought I was licked, because my camera’s 
slowest is a twenty-fifth of a second. 

Well, I tock it to the movies anyway. I 
waited for a scene where Hedy Lamarr was 
going to stand still for a few seconds, braced 
the camera on the back of the seat in front 
of me, opened the shutter on time and obtained 
a swell close-up. I think I should thank Miss 
Lamarr for posing for me. 

RoBertT MANSER. 
Rahway, New Jersey. 











“No use wasting pictures . . . nobody'd believe 


them!" 

















"Vacation Time’ by B. W. 
Leroy, of the Oregon Camera 
Club, amateur pictorialist, whose 
superb photography has won him 
national recognition. Mr. Leroy, 
a regular contributor to photo- 
graphic magazines and recognized 
judge of amateur prize contests, 
has himself won many enviable 
rewards. Notice the glistening 
drops of water, the sharp detail 
even in the shadows—doesn’t this 
illustration exhibit results you'd 
like in your own enlargements? 
Mr. Leroy writes, “I use Wol- 
lensak Velostigmats and Verito 
lenses exclusively in my enlarg- 
ing, and also for portraiture.” 

Improve your photography with 
a Wollensak. 





MANN 4 


For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL €QO., nocnesten ny, 

















Improved 


REDUCING KITS 
for Film Pack Adapters 








® Permits the use of a smaller less ex- 
pensive pack. 
®@ Will fit all makes of Film Pack Adapters. 
® Made entirely of steel. 
® Electrically welded. 
® Smooth black finish, oven baked. 
3¥%4 x44" to 24x34" \ 
4 x5 ” to 2%4x3%" $4.50 
9 x12em. to 2% x31” 


4 x5 ” to 3%4x4%" 2-00 








PIONEER PAN anda 
TILTING TOP 







Substantially 
Constructed 


Suitable for any 
Cine or still 
camera. Easily 
attached to any 
tripod. Very 
light and dur- 
able. Beauti- 
fully finished. 


Mail Orders 
Filled. 


Include stage 
with remittance. 


32nd St. near 6th Ave., N. Y. 


World's Largest Camera Store 
Built on Square Dealings 





Reasonably Priced— 
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Stirring Rod 
Sirs: 

In China the purchase of a glass stirring 
rod just for the purpose of stirring photo- 
graphic chemicals is a fortune, and many pho- 
tographers here cannot afford it. The Chinese 
bamboo chop-stick is an excellent substitute 
for it, and I’ve been using it for years. It is 
very economical, unbreakable and is not affec- 
ted by any ordinary photographic chemicals. 

Cc. K. Wu 
51 Bonham Road, 3rd floor, 
Honk Kong, China. 


“Results Satisfactory" 


Sirs: 

Several weeks ago I returned from Japan, 
China, and the Philippines and was rather 
burned up because I could not find copies of 
MinicaM that I had missed. None of my 
friends would turn loose their back copies and 
the shops were all out. Now in my mail today 
I find a letter from you with an offer just 
down my alley. I am jumping at the 
chance to subscribe. 

I got a few good shots in China—junks, sam- 
pans, street scenes, and people; a few from the 
Islands but none from Japan. The camera 
was locked up there as they consider any shutter 
snapper a spy or something. I use a Dollina 2.8 
—Argus exposure meter—Argus speed printer 
and Federal enlarger. Eastman Plus X exclu- 
sively and Defender Velour Black. Not very 
elaborate but I do get some very satisfactory 
results. 

WaLTER H. BLUNDELL. 


Philadelphia, Pa. 





Here lie the dreams... 
Of Roscoe Thrilter. 
He snapped a bull... 
With his "A" filter! 
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PICTURE THIS 
IN COLOR— 

@ & black and white re- 
»° production from = 

actual 

typical of the or 

lent results you get 
with this splendid 

camera. — 
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BACKGROUND control comes first. Shooting at 
{8 or smaller keeps the background in sharp focus. 





OPENING lens to /4.5 or larger throws background 
out of focus, concentrating interest on the girl. 





tur 





UR MAGIC BLACK BOX, with 
its winking eye,is a pretty fine pal.” 


Never talks back. It willingly tries 
anything, and leaves a host of warming 
memories in picture form. When you 
have both a camera and a girl friend, 
that’s a perfect combination. 

This traditional month of sunny days is 
perfect for a saunter through the park 
with camera and girl friend. Each time 
you snap the shutter, will the picture be 
as good as what you saw in the view 
finder? 

This article is a sort of insurance policy 
on those pictures. Some of the illustra- 
tions may remind you of what you took 
last time. A few may inspire ideas for 
what you will bring back this time. 


e LIKE THE THIRTEENTH roll in the 
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‘sold-fashioned baker’s dozen, there’s a spe- 
“cial compensation in shooting your girl 





‘friend’s picture—right. In the warm, fem- 
‘Inine heart that beats only for you lurks 
a creaking skeleton. It’s been buried alive 
there, probably for years, rising every now 
and then to flick a bony finger against the 
girl friend’s heart strings. Your pictures 
can deliver her of this skeleton. 

Remember when you asked Mary to 
turn her head a little more to the right? 

“Oh, no, Jim,” she objected, “my neck. 
It’s long and stringy.” 

Right then you knew. All her life she 
has been worrying about what people 
think of her neck. That’s your cue. You 
raise the camera a little higher, drape a 
scarf around her throat, and—it works 
like a charm! You have pictured the 
slender grace of her throat. 








POC 


BETT 
plus 
in th 
ever 





ee 


POOR. Don't place your subject exact'y in the BETTER. Moving the camera forward and placing 
picture's center. Avoid bright areas at the pic- the subject slightly to right of center improved the 
ture's edge and don't cut into pretty ankles. shot. There is no “accidental amputation" here. 











POOR. Framing her beauty in a rustic railing 
is a good idea, but too much frame is distracting. 


BETTER. Moving the camera closer eliminates sur- 
plus framing detail. This cropping can also be done 
in the enlarger, but get it “on the negative” when- 
ever you possibly can, > 








© EXPRESSION. “The eyes have ‘it’.” 
When you lose the expression of a person’s 
eyes, you lose the personality too. How 
may you best enhance the charm of your 
girl friend’s eyes in a photograph? 

First, of course, you see that she is look- 
ing up, not down; that she is not squint- 
ing, not staring pop-eyed into the camera. 
But it’s the whites of the eyes that count. 
They give you the necessary contrast. 
Raise your finger into the air, and tell the 
girl friend to look at it, but not to move 
her head. Then move your finger far to 
the right, then far to the left. Note when 
the whites of her eyes show clearly. 

Then, tell her to look directly at an ob- 
ject where your finger was, still without 
moving her head. That’s the pose you 
want—but you can’t shoot yet. The girl 
friend’s neck is already a little stiff—and 
she has started to giggle. Relax, and then 
shoot with the head in the position which 
brings out the highlights of her eyes to 
perfection. Take several shots. 

Watch for good, characteristic expres- 
sions, a flashing smile, a dreamy wistfui 
attitude, or a coy, “come-hither” glance 
that tells better than words “This is my 
girl!” 


e CHOICE OF BACKGROUNDS. 
Keep the backgrounds unobtrusive and 
simple in tone value. This focuses atten- 
tion on the principal subject. Large dia- 
phragm openings (f4.5 and larger) throw 
the background out of focus while the 
subject is kept sharply focused. If a sharp 
background is desired for an atmospheric 
effect, stop down to f8 or smaller. Filter 
the sky to control its value. A yellow filter 
will render the sky tone a light middle 
gray, keeping the highlights of the girl’s 
face and hair distinct from -the plain 
background. 

For dark backgrounds, find a shady 
spot, and photograph your girl in the sun 
before it. That will give you an almost 
dead-black background. For light back- 
grounds use sky, beach or water in the 
sun. 

For variety use different backgrounds. 
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Take her picture with her hat on, others 
with her hair sparkling in the sunshine. 
If she wears a coat or light jacket, picture 
her with and without it. 


@ CAMERA POSITION. The closer 
the camera, the greater the emphasis on 
the subject. Work as close as good per- 
spective permits (about three feet with a 
50mm. lens) for portrait heads. If more 
of the surroundings are desired, select a 
position that devotes a third of the pic- 
ture area to the surroundings and about 
two-thirds to the main subject. 

In the case of angle shots, when shoot- 
ing into the sky make sure that a stray 
sunbeam isn’t darting into the lens. Use a 
lens hood always, and even then on shots 
out in the open, whenever possible take 
the added precaution of shading the front 
of the camera with a hat or your hand. 
Sometimes you can keep the camera in 
the shade of a wall or tree or bush, and 
this is the safest way to avoid those un- 
pleasant white “smears’’ on the final print. 
Light is light, and the camera can’t choose 
between what is reflected from the subject 
and what dashes in through the shutter 
from some unwanted source. 


e LIGHTING. Back- or side-lighting is 
best, with the face in at least partial 
shade. To avoid squint, keep the subject’s 
face turned away from the sun, at least 
enough to avoid direct sunlight or bright 
reflections in the eyes. Use the sun as a 
sort of spotlight, not as a direct flood 
beam. 

The sun offers all types of lighting dur- 
ing a single day. Early in the morning 
and late in the afternoon, you have the 
low “cross-lighting” that movie camera- 
men like so well. .Using this at the side, 
behind, and to the front of the subject 
produces all sorts of variations. 

May your next camera outing net you 
a bunch of pictures that show your girl 
in all her glory—each one of them a rea- 
son, that anyone can see, why this girl 
is yours for keeps! Good luck and happy 
snapping! 
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POOR. Too many details in the surroundings com- 
pete for attention with the girl's figure. Rocks, tree 
branches, water and buildings must be scanned by 
the unwilling eye that really prefers to see the girl. 


POOR. The hat hides the face in this shot. The 
swan in the background is too bright a detail 
and draws the eye from the main subject and the 


darker-colored water 


fowl 


the 


foreground. 








BETTER. Move the camera closer to get a full- 
figure portrait without the unnecessary, unwanted 
detail. The girl is unquestionably the center of 
interest here and the result is much easier to look at. 


BETTER. The same hat, from the opposite side, 
reveals the entire face. The sunlight on the flesh is 
contrasted with the deep blue of the water, and 
the white swan. More examples on next page. 
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A TREE, "growing" out THE subject in this picture is too 
of the girl's head, small to explain the pose, the 
and tangled branches reflection is not clear, and there is 
create confusion. too much empty foreground area. 


THE girl's attention is divided, here, 
between the action of dropping a pebble 
into the water and watching the camera- 
man. This spoils the effect comp etely. 


IF she faces the sun, THE sun behind the subject produces 
she'll surely squint. better lighting and more comfort. 


BEWARE of glare! When the sun hits 
the lens the picture is doomed. 


WHAT’S WRONG WITH THESE SNAPSHOTS? 





EVERYTHING here EXCEPT the girl's face! CARELESS sighting also can trim it off. 
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USE a low camera angle with the sunlight 
striking the face from one side to produce 
strikingly beautiful outdoor portraits. A 
yellow filter to darken the sky tone slightly 
will separate sunlit flesh and hair, and the 
hat feather from the plain, light-colored sky 
background. 


(Be'ow) This is a way to include the back- 
ground setting and the girl-friend in correct 
proportion. The curve of the small pond 
forms an interesting part of the compo- 
sition. The background detail is sharp but 
not so light or dark that it competes for 
attention with the girl. 


A SINGLE tree branch (below left) against a rocky 


background offers a pleasing frame for a graceful 
figure posed beneath it. 


HERE is a pose (below center) that can be used 
in a story-telling series, showing perhaps a bird 
flying close to the ledge for a “free lunch”. 


TRY this trick (below right) for an unusual effect. 
The sun's rays, reflected in the hand mirror, cast 
a strong light across her face. A round or oval 
mirror will produce other pleasing patterns. 

















INFRA-RED filter, fitted over any flash 


reflector, creates a blackout camera. 


NE OF THE dreams of news and 
candid photographers has been to 
be able. to. take pictures in total 

darkness, or with a light not visible to 
the eyes of subjects and spectators, 

In Europe, war has given impetus to 
the realization of that dream. During 
blackout hours, photographers .in London, 
not being permitted to take conventional 
flash pictures, now take invisible-flash 
pictures: How is it done? 

Of the rays given off by the sun, only 
certain, frequencies are visible to the hu- 
man eye, the rays that appear in the 
spectrtm ranging from red, through yel- 
low and blue, to violet. Not visible are 
the rays of higher frequency than the 
violet, the ultra-violet, and on the other 
end of the spectrum, beyond the red, the 
infra-red, or heat rays 

Infra-red film is especially sensitized 
so as to respond to the humanly-invis- 
ible rays beyond fhe red. It has recently 
been put on the market in additional sizes 
and is now available to, fit practically all 
cameras. * 

Infra-red flash photography opens up 
an entirely new field for getting otherwise 


impossible pictures for news photograph- 
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ers and others. War or no war, it is a 
coming thing for the photography of 
tomorrow. 

My camera, illustrated above, is a 
conventional — newspaper photographer's 
Speed Graphic with a flash synchronizer 
attached. 

The only addition is a filter placed 
over the front of the reflector. This ab- 
sorbs all visible light. When a picture 
is taken only a faint glow is seen neat 
the camera. No other light or reflection 
is anywhere visible, and this is only an 
instantaneous glow and is seen only by 
observers who are looking directly at thi 
camera. No filter is necessary on th 
camera. 

Blackout photography should prove cs 
pecially useful for making pictures whet 
ever a bright flash is objectionable such 
is at weddings, court room scenes, insid 
sport shots, and with other subjects 
places where the photographer needs 
work unobserved. 

Where focusing is not possible du 
lack of illumination, distance may hav 
be estimated. En such cases a tape me 
ure comes in handy, or a pocket flashlight 


(Page 8b, please) 


PHOTOGRAPHY 


a 


. 7 ee a ——— a 














COMPARE the ordinary picture (left) of a pretty SHOT in the dark. Infra-red flash picture taken in 


girl with picture taken with infra-red film (right). 4 darkroom while ordinary negatives were being = 
Note the eerie pallor of the skin, the darkness developed. The negatives were not fogged or 
of the eyes, and whiteness of the lips. otherwise affected by the taking of this picture 


INVISIBLE LIGHT TAKES 
PICTURES IN THE DARK 
By 
GEORGE E. LUXTON 


Chief Photographer 
The Minneapolis Star-Journel 











THE infra-red pictures on this pege all were 
taken at | 50 second, 5.6. one flash lamp 
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ca OUTDOORS 


SUNDAY. Look, now. Here’s 
June, just about the pleasantest 


JUNE 1. 


of all the months in most parts of the 
country. Flowers and gardens are starting 
to amount to something, the countryside 
is at its best, sports of every kind are in 
full swing, the sun is with us long every 
day, and nature is very busy. 


YOUR STUDIO 
MONDAY. Bit of a dry spell, 
JUNE 2. about now. So suburban lawn- 
sters and gardeners are busy with their 
hoses and sprinklers. Consider the pictures 
thereof. If you’re a patternist, you can 
have a wonderful time with coils and ser- 
pentines of hose; if you’re a human inter- 
est fan, you can work endless variations on 
the theme of kids-playing- 
with-hose ; if you’re a for- 
malist, you can work up 
some fine fountain shots; 
and if you’re a sour-puss, 
you can concentrate on 
picturesque leaks in the 
hose. 


TUESDAY. 
JUNE 3. youn find the 
spring archery tourna- 
ments in schools and col- 
leges blossoming now. 
Either use the worm’s-eye- 
view, shown here, or 
you can concentrate on the 
curve of the complete 
bow, complemented by the 
curves of the user thereof. 
The variations are many, 
but always keep in mind 
that, pictorially speaking, 
an archery picture depends 
on the contrast between 
the flexed bow and the 
hard, straight line of the 
arrow. Use a yellow filter 
and sky for background. 
There’s nothing better. 














WEDNESDAY. Of the vari- 


JUNE 4. ous schools of thought on the 
photography of the feminine figure, some 
favor outdoor pictures, some prefer studio 
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shots, and others say, “never.” All, how- 
ever, will appreciate the pleasing simplicity 
of “Canyon Wall,’ by Forman Hanna, 
from the Second Annual Atlanta Salon. 




















THURSDAY. Hot today. 
JUNE 5. Keep your developer cool. A 
simple trick is to float the developer tray 
or tank in a larger tray in which cold 
water is circulated. Or chill the outer 
water with ice. 


FRIDAY. Today and tomor- 
JUNE 6. row much favored by brides 
for wedding days. The best, most appre- 
ciated gift you can give a bride is a smartly 
put-up album of pictures of her wedding. 
Include all the informal shots you can 
get, but don’t get too candid about them. 
Remember that weddings are sentimental, 
and are not, in most cases, to be handled 
in any sardonic manner. Concentrate on 
the pleasant informalities—the arrival of 
the bridal party for the ceremony, the 
major members of the two families con- 
cerned, the emergence of the newly-weds 
from the church amid rice and other pre- 
cipitation, the crowd at the reception, cut- 
ting the cake, the bridal toasts, and so on, 
up to the get-away excitement. 


SATURDAY. In assembling 
JUNE 7. your wedding presentation 
album, mix contact prints with large and 
small enlargements, and use a large, dou- 
ble-weight enlargement for the album 
cover. It’s possible to do a swell job. 
Whether you shoot stills, cine or 
color you will want to refer to our 
Cinecam article on filming weddings, 
page 56. 


When the sun’s still out 
JUNE 8-12 after four or five o’clock, 
as it is likely to be on one of these 
days, get the kids in action as illustrated 
in “Catch Them When They’re Busy,” 
page 40. 


FRIDAY 
JU N E 13.00ps, hide 
all day today if 
you’re superstitious. 
It’s Friday the 13th, 
no day to make your 
first wash-off relief 
prints. It might turn 
out something like 
this! 





[24] 





SATURDAY. Flag Day. 
JUNE 14. If you visit “cousin George” 
at the Army Camp today, he’ll no doubt 
expect to be portraited looking through 
the barrel of a cannon. 

SUNDAY. The Asheville, 
J UN E 15. N. C., Rhododendron Festival 
should be going on some time about now. 
Flower photographers please note. 

MONDAY. This is Com- 
JUNE 16. mencement Week on many 
college campuses. And a picture record of 
the goings-on, compiled in a_ special 
album, will make the practically perfect 
souvenir. . . . More and more, the special- 
occasion album is getting to be the thing. 
Got any samples to show us? 

TUESDAY. Battle of Bunker 
JUNE 17. Hin, 1775. “Don’t fire until 
you see the whites of their eyes” was a 
good idea for the embattled colonies; if 
you’re a photographer, interested in por- 
traits, hold your fire until you see the 
pupils of their eyes. If it’s cheesecake for 
the roto sections, substitute “thighs” for 
“eyes.” 

WEDNESDAY. War de- 
JUNE 18. clared, 1812. 

THURSDAY. Still a_ little 
JUNE 19. cool for swimming in most 
northern waters, especially in coastal 
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waters. So, if you’re in those parts, con- 
centrate on such matters as lighthouses, 


waves, and so on. Our illustration by 
Andre de Dienes shows the Montauk 
Point, L. I., light, and a swell shot it is, 
for it gives significant emphasis to the 
dangerous rocks, with the lighthouse 
standing guard beyond them. Watch your 
composition and your sky; keep your ex- 
posures down a bit unless you’re absolutely 
certain of your meter and its readings, for 


the light is likely to be very strong. 
Beginning now, the four longest days of 
the year. So I suppose you’ll choose to do 
some night photography now. Go ahead, 
if you like to stay out late. 
FRIDAY. Adios, Spring. If 
JUNE 20. you’re still on the pa try 
some wave and surf shots. For the sake of 
scientific experiment, it is suggested that 
you try various shutter speeds. If 
you’re dealing with exploding waves, 
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you may find that a speed greater than 
1/500 will give the water a brittle, grav- 
elly look. Shoot slower, say, 1/200 or 


1/100. 

SATURDAY. Howdy, Sum- 
JUNE 21. mer. Soda fountains, pop 
dispensers, drinkeries of all sorts do a 
panic business. You don’t have to go to 
the seashore to take pix of water. Ever 


think of doing a picture series on drinking, 
including everything from a kitten learn- 
ing to saucer its milk to an oldster sipping 
his barley water? It would start with a 
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candid shot of Junior, like that by Carola 
Gregor on the previous page. 

SUNDAY. You're a better 
JUNE 22. man than Gunga Din if you 
can resist letting a tennis racquet throw 
sun shadows on a pretty face. Note how 
the lines, in the picture above, accentuate 
the curves of the cheeks and the chin. Just 
enough of the racquet is retained in the 
corner to reveal the origin of the shadows. 
A yellow filter darkens the sky. By Ulrich 
Meisel, from Monkmeyer. 
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MONDAY. Home’s at its 
JUNE 23. best, now, outside and _ in. 


Tried any interiors lately? One point 
which is missed in a lot of interior shots is 
the naturalness of the point of view. Many 
interior pictures are shot from table height, 
because tables make convenient camera 
rests. But people seldom drop to that leve! 
to look at a room; they stand up. So why 
not use an eye-level camera stance—some- 
thing at least 5 feet up from the floor? 
Lacking a tripod, try the family stepladder. 


TUESDAY. Amusement 
JUNE 24. parks are open, now. And few 
subjects offer better picture opportunities 
than the roller coaster. Anyway, I’ll shoot, 
while you ride. 

Then to the adjacent park or zoo to try 
for a shot like “Deer Fawn,” below, by 
Ralph Hopewell Anderson. Note the back- 
lighting, the excellent expression — ears 
alert, tilted head, all legs and feet showing. 
He says, “so many animal pictures lose an 
ear, foot or leg, that one’s batting average 
is never too high on subjects of this sort. 
Having a good model to start with, I 
merely had to wait, coax and shoot a good 
many. I liked the backlight of strong sun- 
light to bring out the outline and set the 
fawn off from its background. Then I 
tried to get in such a position to avoid 
fences, houses, roads, etc. The shadows 
were naturally pretty deep, hence a com- 
paratively generous exposure was neces- 
sary.” Graflex camera, no filter, 1/75 sec- 
ond at f8. Agfa Triple S cut film devel- 
oped in glycin-borax and enlarged on 





Kodabromide developed in D72, diluted 
1 to 4, 


WEDNESDAY. Expect vaca- 
JUNE 25. tioning visitors, anytime now. 
Show them around town and, incidentally, 
keep your own eyes open. You may dis- 
cover unsuspected beauties in the old town. 
So tote the camera. 


THURSDAY. First of the 
JUNE 26. A.E.F. reached France, 1917. 


FRIDAY. Tonight starts one 
JUNE 27. of the best week-ends of the 
year, if you’re thinking of making some 
pictures, Light’s good, ditto chances for 
comely clouds. Might make a few new 
cloud shots for your file. Always come in 
handy. Don’t filter the sky too deep—the 
result is more dramatic than natural. A 
simple yellow filter is my favorite, used 
with a thinnish exposure. 

SATURDAY. First of the air 
JUNE 28. clippers started its European 
service, 1939. And it’s been jammed ever 
since. 

Amateur yachtsmen take a day off to 
try their sails. And amateur photog- 
raphers go along, as they certainly should ; 
for the pictures to be whittled out of 
billowing canvas, sky, water, and activi- 
ties on deck are many and good. 

SUNDAY. This being the 
JUNE 29. Holy Sabbath, numerous small 
fry of all ages start tuning up for the 
Glorious Fourth, due next Friday. Many 
a vacation starts today or tomorrow. If 
you're one of the lucky ones, be sure of 
your camera equipment before you get 
away. Don’t load yourself down with all 
the gadgets you own or can borrow; take 
along only a few. Film—unless you use an 
odd size—you can get practically any- 
where. If you send Kodachrome in for 
processing while you’re away, be explicit 
about the return address. And write 
plainly. The Eastman people tell us that 
one of their real headaches is trying to get 
film returned promptly to people who 
write their names and addresses as though 
they were doctors writing cryptic prescrip- 
tions for psychic druggists. 
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MONDAY. Vacation days 
JUNE 30. are on the way. In scenic 
shots, include people. Here’s a picture 
that would be dull and lifeless without the 
tiny figures clustered on the cliff around 


the man in the white shirt. Sigfrid Larson, 
who took this shot on the Island of Gotlan 
in the Baltic Sea in 1938, says he waited 
an hour to get the human beings where he 
wanted them, but it was worth it. 
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THE exposure to use is mid- 
way between f4 and f8 or 
f5.6. A Weston meter dial is 
set as above. ‘ 
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STEP |, take an exposure 
meter reading from the 
brightest color that is to be 
reproduced. 





STEP 2. Take a reading from 
the darkest color. If the 
object is inaccessible, take the 
reading from a nearby rock, 
or tree or grass as the case 
may be. Measure the back of 
your hand instead of a face. 
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EVERY SCENE is made up of objects reflecting 
various amounts of light. Here the brightest color 
is the sunlit rock and the darkest is the shadowed 
rock. A meter reading for these areas might be 
respectively, 200 and 50, calling for an exposure 
(at 1/30 second) of f8 for the sunlit rock and f4 
for the shadow. 


- ECAUSE it’s color, it’s good !” 
This sentiment was understandable in the early 


days of color photography. Only a few years ago, a 
“full color photograph” was as much a miracle as a Da- 
guerrotype of 1839, 

Now, just taking color shots is not enough. We want 
to take better Kodachrome pictures. To do this, it is only 
necessary to understand two simple fundamentals: 
(1) correct exposure for a Kodachrome transparency, and 
(2) correct quality, or color, of illumination. 

Sunlight is made up of many colors. The proportions 
of various colors in the whole determines the quality of 
light. White light is made up of a suitable proportion of all 
colors ; reddish light being a predominance of red; yellow 
a predominance of yellow, and so forth. Since the color of 
objects depends to a large degree upon the quality of the 
light falling on them, an object may have many colors for 
as many light qualities. 

Color film must therefore be balanced, or matched to 
one particular light quality—outdoor Kodachrome to sun- 
light, type A for photoflood and type B for 3200° K lamps. 
Exposure to other light qualities than that for which each 
film is balanced inevitably leads to poor results. 

First let us consider the exposure of the film. Exactly 
correct exposure is such a necessity that its importance 
cannot be overstressed. When one considers that the lati- 
tude, or permissible range, in exposure with black and 
white film is something like twenty-five times greater than 
with color film, it is quite apparent that for color film slip- 
shod methods are out of the question. 

Not only must a good exposure meter be used, but also 
the most accurate method of using the meter. How many 
times has a roll of color film been exposed where seventeen 
frames were good, and the most important one—the 





















PICTU 


WESTON 





TE ene 


7 WW. A. RBEROT, 


ELECTRICAL INSTRUMENT CO. 


SS 


WHEN THERE is a person in the scene, the face 
highlight is most likely to be the brightest color 
in the picture. When the reading of the face is 
400, the darkest color that will reproduce correctly 
in color would read 100. 


eighteenth — ruined? The __ professional 
photographer knows only too well that 
every photograph he makes must be at 
least technically good. Why not carry this 
over into the amateur field and make 
every exposure good! 

Before using the exposure meter, let us 
consider the film we are to use. Koda- 
chrome is made up of three black and 
white emulsions; each one contributing 
one primary color. It is rather logical to 
assume that each of these has about the 
same range to black and white objects as 
regular black and white film has. (More 
than 100 to 1.) Since its range to colored 
objects is so much shorter, the colors are 
the weakest member of this particular 
chain. Therefore only colors need be con- 
sidered in computing exposure. 

In use, the exposure meter is pointed 
close-up to various colored objects in the 
scene. That color yielding the greatest 
deflection is considered the brightest color 
and that the smallest deflection, the dark- 
est color. The exposure is then located 
half-way between. 

For example, the brightest color might 
give a meter reading of 16, and the 
darkest 12. The exposure meter should 
be set using the average of the two: 14. 

If the meter gives direct readings, the 
indicated aperture for the brightest color 
in a particular scene might be read as f8. 
For the darkest color, f4. The aperture 
to use then would be midway between [8 














and f4 — or 
f5.6, the stop 
at which to set 
the camera. 

Now, about 
the close-up 
reading. In 
general, the 
meter should 
be pointed at 
the object, 
holding it not 
farther away 
than the 
smallest di- 
mension of 
that object. The meter may be held 
closer, but not further. For example, a 
human face is about six inches wide. The 
meter therefore should be held six inches 
or less from the face. Care should be~ 
taken not to cast a shadow on the object. 
If it is very small, it may be necessary to 
hold the meter at an angle to the direc- 
tion from which the light is coming. By 
doing so, extreme close-up measurements 
can be made. 

The ratio between the brightest and 
darkest colors is called the brightness 
range or scene color range. If this range 
is four to one or less, nothing further need 
be done to insure optimum results in 
color. Unfortunately, the ranges of 
scenes are all too often greater than four 
to one. If they are greater, part of that 





WITH a Weston dial, set the 
"C" opposite the (400) high- 
light reading. This calls for 
exposure (at 1/30 second) 
of f8. 
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scene is going to be lost. There is nothing 
the photographer can do but resign him- 
self to the fact and expose for those 
objects of particular interest, letting the 
rest of the scene go where it may. 

On the exposure guide dial of the 
Weston Universal type of exposure meter 
there are two positions, marked A and C. 
The range between these two is just four 
to one. Since the working range of color 
film is about four to one, these positions 
may be considered as the working limits 
of the film color range. In other words, 
after the exposure guide dial is set, the C 
position will represent the brightest color 
value that will be correctly exposed, and 
the A position the darkest color. 

Every scene is made up of objects 
reflecting various amounts of light. Those 
within a range of two full stops can be 
recorded. After setting a Weston meter 
dial, if the value for a specific object falls 
on or between the A and the C positions 
it will be correctly exposed. If it is above 
the C position it will probably be over- 
exposed, and if below the A position, 
underexposed. 

Since it is possible to match the scene 
range with the film range, the photogra- 
pher can expose for the bright colors by 
setting the C position opposite the bright- 
est color value; for the dark colors by 
setting the A position opposite the darkest 
color value ; or he can achieve an average 
exposure by balancing the normal arrow 
half-way between the darkest and bright- 
est color values. 

Experience has shown that if the scene 
range is beyond the film color range, the 
most pleasing transparency will result 
from exposure for the brightest color— 
C position set to the brightest color value. 


When there is a person in the scene, 
and if the scene is properly lighted, the 
highlight on the person’s face is most likely 
to be the brightest color. From theory, 
and from the experience gleaned from 
hundreds of color portraits, it is recom- 
mended that for optimum flesh tones the 
C position be set opposite the face high- 
light reading. Any transparency in which 
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a person appears must render pleasing 
flesh tones if it is to be successful. 


@ SOMETIMES the various objects in 
the scene will not be convenient for 
measurement. An important tree may be 
hundreds of feet away, the scene may be 
across water or circumstances may make 
the actual measurement of the objects in 
the scene impractical. If this is the case, 
it is usually possible to substitute some 
object near at hand for the distant or 
inaccessible one. For example, a tree near 
at hand substituted for one in the dis- 
tance; the back of one’s hand can be 
measured instead of a person’s face; the 
grass at one’s feet is the same as grass 
in the distance—an equivalent close-up 
reading usually can be taken at all times, 
even though an actual close-up reading is 
impossible, through the medium of substi- 
tuted objects. 

For beach and snow pictures, neither the 
beach nor the snow should be measured. 
They are white, and black and white 
objects should be disregarded. Another 
point—the sky should always be considered 
as a color—it’s blue. When measuring the 
sky, the meter should be pointed at a 
spot away from the sun and without 
clouds (clouds are white!). 

Sometimes the photographer will find 
that he is consistently overexposing or 
underexposing. This is because the errors 
in his photographic equipment add in such 
a manner that even correct use of an 
accurate meter results in unsatisfactory 
transparencies. 

This is easily possible, for photographic 
equipment is not always perfect. There 
may be slight errors in the shutter, errors in 
the f-stop calibrations and losses through 
lens absorption. Sometimes these errors 
happily cancel each other. But if they 
don’t, an easy method of compensation is 
through a change in the film rating. If 
the photographer finds that his trans- 
parencies are consistently underexposed 
he should lower his film rating, if thev 
are overexposed he should raise his film 
rating. If they are correct, he is among 
the majority. (Page 102, please) 
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WATCH carefully —the photo- 
graph is quicker than the eye! 
Please note that the little lady's 
wrists are securely bound with rope! 


PRESTO! The bonds are re- 


leased. How did he do it? 
ERE IS A MAGIC photograph, 
H with which you can mystify your 
friends, even though you’ve never 
had any training in the “Black Art” of 
prestidigitation. 

A print is displayed showing a girl with 
her hands tied with rope. The magician 
proves that he has no second print palmed, 
nothing hidden up his sleeves, and the 
back of the print is seen to be plain white. 

“She must be pretty tired of being tied 
up,” the magician says, and casually passes 


FOLD the two single-weight prints exactly 
in the center with the image sides in. 


Fig. | 
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FASTEN the lower half of the first 
print to the upper half of the second. 


his hand across the face of the print. Lo! 
the girl has released herself from her bond, 
and with a smile on her face holds the 
length of rope up for the audience to see! 

This trick requires no palming of a 
duplicate picture, or other sleight-of-hand 
and no chemicals to bleach out the photo- 
graph or change it. The print, however, . 
is prepared in advance. 

Make two single-weight prints the same 
size. One picture shows the girl with 
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THE movable flap 
creates the illusion. 
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OOD CAMERAMEN are so num- 
erous now;“that no bohemian lens- 
man can get by any more by 

thumping his thorax and saying, “Beauty 
—I feel it here!” ‘Infact, things have 
come to such a pass that’ there is practic- 
ally no place, nowadays, that a man can 
throw a decent epileptic fit in peace. 
And what is even more significant is the 
fact that in the majority of cases the men 
who are doing such amazing jobs behind 
the cameras of our time got into pho- 
tography largely by accident. Take the 
case of George Platt Lynes. Prematurely 
gray and taking all imagination as his 
province, he got into photography the 
way more prosaic people get onto the 
Hudson River night boat. His chief in- 
terest in life was no interest at all; and 
this he cultivated in Paris. After getting 


himself fired from fancy finishing schools 
and Yale, he shuttled back and forth be- 
tween Paris and New York with the non- 
chalance and frequency of the Dixie Clip- 
per. At the American end of one of 
these jaunts, he decided one day to open 
a book store. Five months later, he gave 
this up for novel writing. This, in turn, 
was given up for an appendectomy. 

One day, a friend who had studied at 
the Clarence H. White School, made him 
a present, for no particular reason, of a 
view camera and a full set of darkroom 
equipment. Promptly, Lynes took a few 
pictures-—and then gave himself an exhi- 
bition. With this as a starter, he shuttled 
himself back to Paris and treated himself 
to a photographic binge. Having color- 
ful Left Bank connections, he photo- 
graphed everybody who was anybody, 





GEORGE PLATT 
LYNES was a book 


store proprietor. waitress eluded her. 
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MARGARET BOURKE-WHITE started 
out to be a biologist. A job 


LEJAREN A. HILLER was a $2 a week 


as a apprentice in a lithograph plant. 
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likely to become anybody, or who liked 
absinthe. 


The only thing he paid any attention 
to was imagination. Some of the subjects 
he stood on their heads, others he shot 
as they crawled on the floor. A _ picture 
of the novelist, André Gide, was shot in 
this stance while Lynes_ delightedly 
watched the bulging of Monsieur Gide’s 
literary veins. 

The death of his father, in 1932, 
brought Lynes to the sudden realization 
that imagination must be used for bread 
and butter as well as for brioches and 
caviar; and realistically, he came back to 
an old speakeasy in New York which he 
converted into a commercial studio. 

Without bothering himself any more 
than necessary with the mechanics of pho- 
tography, he began turning his relentless 
imagination into good commercial grist. 
He didn’t argue nights about the formulas 
of developers, for the simple reason that 
he didn?t. know much about the formulas 
of developers—nor did he care. This 
could be left to assistants. But what he 
did know and care about was the flow 
of ideas. And nothing that would lend 
itself to an idea or an idea’s idea was over- 
looked. Scissors, montage, airbrush, and 
the final traditions of the absinthe frappé 
—all went into the process of stamping a 
Lynes creation as a thing apart. He did 
nudes to the point of boredom and then 
made them blend, casually, into trees, 
boxes, sand pits, anything that happened 
to be handy when, as he claimed, “they 
began to look too much like doorknobs.” 


Celebrities, when shot by Lynes, were 
likely to come out looking like a Greek 
myth on rye. 

Working in photography, more by ac- 
cident than intent, Lynes claims that he 
has no particular philosophy or purpose. 
He has only one demand to make of a 
photograph —that it amuse him. He 
steers completely clear of all theories 
about method. He would print a picture 
on the back of a horse if he thought it 
would add to the effect. 
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@ MARGARET BOURKE - WHITE 
started out to be a biologist. Her name 
was White. Born in New York, brought 
up in Bound Brook, New Jersey, she 
leaped about, during academic years from 
college to college. On one of these jumps 
she signed up for a photography course 
with Clarence H. White. This was at 
Columbia; and she took the course chiefly 
because it was a “snap.” 

A couple of years later, she was at the 
University of Michigan; and during this 
period her father died, leaving her with 
her back to the wall—and no wall. 

She tried for a job as a waitress—with 
no luck. Then, after a succession of job 
turn downs, in desperation she thought 
of her camera. “I took an inventory of 
all my possessions,” she said, “but the in- 
ventory was simple—because all I had 
was my camera.” 

As quickly as possible she built up a 
portfolio of sample shots. Shortly after 
this, she came to New York, and showed 
her work to a well known architect. He 
looked out of politeness; but after the 
first look, his enthusiasm took great 
bounds. 

Exactly what he said is not recorded ; 
but when Miss White came out of that 
office she was firmly resolved to hyphen- 
ate her mother’s maiden name to the 
“White” and make photography her ca- 
reer. 

If this architect had not said what he 
did, “I might never have taken another 
picture,” Miss Bourke-White explained. 
On the other hand, with her enthusiasm 
and drive, she might have become Dr. 
Raymond Ditmars. 

Starting out with architectural photog- 
raphy as a specialty, she made expenses 
during her last period at college; and, 
graduating, turned down a job at the 
American Museum of Natural History, 
to keep on with her picture making. 

Months followed of hard plugging, of 
peddling samples. Then, one day Miss 
Bourke-White walked into the office of 
E. J. Kulas, president of Otis Steel, asked 


permission to do a job: the interior of a 








PORTRAIT of an author. Con- 
fronted with the problem of 
photographing a writer, the 
average photographer takes a 
picture of the subject at a 
typewriter or a desk, perhaps 
answering the telephone. But 
when George Platt Lynes 
makes a portrait, it's not like 
anything ever seen before. The 
subject here is Jean Cocteau, 
French author of "Opium", 
“Les Enfants Terrible", etc. 


HILLER'S method is just the 
opposite. While Lynes strikes 
out in utterly new directions, 
Hiller is content to stay home 
with the old situations. But 
being an artist in temperament 
and ability, he can be depend- 
ed upon to make his version 
of a situation better than has 
ever been done before, “Hor- 
rors of War", for example, is 
the kind of picture every war 
photographer would like to get 
ut never succeeds in attain- 
ing. Hiller made it in his 
studio. 




















steel mill—blast furnaces, molten metal, 
“progress” in progress. 

Kulas shook his head. “It couldn’t be 
done; the heat would melt even the heart 
of a bank executive, let alone a camera 
lens.” 

But Miss Bourke-White was dogged. 
She got her permission. She spent a 
whole summer, “melting.” Every spare 
dime went for supplies. The workman 
complained she was in the way. The 
heat seared; and grew hotter as the sum- 
mer advanced. 

But when E. J. Kulas saw her shots, he 
whistled. Without further dickering, he 
bought every shot she submitted at $100 
apiece, publishing them in a privately- 
printed book glorifying industry. 

Miss Bourke-White awoke one morning 
to find herself a candidate for cigarette 
testimonials: she had made the smelter 
one of the lasting wellsprings of art. She 
had become the patron saint of the cog- 
wheel, goddess of the meshing gears. 


@ Lejaren 4 Hiller is another case in 
point. Hiller started out as an illustrator ; 
and although now the head of Under- 
wood and Underwood, he still considers 
himself an illustrator. 

The “a” is the first letter of some 
now long-forgotten middle name, perhaps 
Andrew, or Amos, or Archibald. Just 
for the hell of it, he wrote it as a small 
letter, and topped it off with an acute 
accent. This is Hiller. 

Working in the same Milwaukee com- 
mercial art studio where Steichen was 
billeted, he got the quaint idea of illus- 
trating with a camera instead of brush. 
It was something nobody had thought of 
before, commercially; there was no par- 
ticzlar reason for it. On the other hand 
there was no reason against it. 

The place was the American Litho- 
graph Co., where he was installed as an 
apprentice at $2 a week. “My job,” he 
said, “was to copy Steichen’s work, while 
Steichen was busy copying somebody 
else’s . . . and the first guy was copying 
something in Europe. . . .” 
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“Steichen had a camera in those days. 
I didn’t. Then Steichen said, one day, 
he was going to Europe to photograph 
nobility. Then I got a camera. I had 
this crazy notion that I wanted to tell 


” 


stories in pictures. .. . 

Meanwhile, Hiller had to live. He 
studied art at the Chicago Art Institute, 
came to New York, set himself up as a 
free lance commercial illustrator. In the 
interim, kept monkeying with his camera. 

The only really illustrative photography 
which had been done up to this time was 
the work of the almost pre-historic Eng- 
lishwoman, Miss Sadi ben Jusuf, who, in 
an amateur way, dramatized some poems. 

Each time Hiller submitted his draw- 
ings to an editor, he would put in a plug 
for his photographs, arguing that photo- 
graphs had more realism than drawings, 
more “convincing-power.” 

Old W. C. Gibson, of Cosmopolitan, 
was the first editor to see the light. Think- 
ing to quiet Hiller, once and for all, he 
gave him a photo assignment. He had 
a story about romance in a cave; if Hiller 
thought he could show that in a photo- 
graph—well, that was his business. 

The dauntless Hiller dashed out and 
shot a_ street excavation, and double 
printed it with a romance sequence, shot 
in the studio. The illusion was perfect. 
“Still,” said Hiller, “I was leery about 
the whole business. But I took the shots 
over to Gibson; and, by God, he took 
em.” 

Business immediately shot up in a real 
way; and within the year editors were 
fighting over Hiller’s work as a “find.” 
Gibson finally signed him up with an ex- 
clusive clause, paying the grand sum of 
$7,500 a year. But the joker in the 
agreement was that no provisions were 
made for model fees—a_ contingency 
Hiller hadn’t counted on. And his first 
assignment, once the contract was signed. 
was an illustration for a poem by Ella 
Wheeler Wilcox, calling for a hundred 
angels. 
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HAVING the instincts and 
training of a painter, Hiller 
was the ideal man to photo- 
graph a series of pictures to 
illustrate, on an epic scale, 
"The History of Medicine”. 
Hiller is the Cecil B. Demille 
of illustrative photography. 


MARGARET BOURKE-WHITE 
got into photography by 
photographing a steel mill. 
Her first big assignment was 
photographing Soviet Russia. 
This photograph of Russian 
school chiidren is one that will 
not soon be forgotten. The 
children sit in the semi-dark- 
ness, white-faced and subdued, 
like a picture from another 
world. The head of the boy in 
the foreground, his clothes 


melting into the darkness of 
the rough-hewn bench, seems 
to be floating in thin air. 
























1 CHILDREN forget to grimace and smirk before 
“the parental camera if they are doing some- 
thing they enjoy while the shutter clicks. 


KEEP the camera eye open for natural, dynamic 
* poses to express the energy and vitality that 
is the essence of a child at play. 
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By ELIZABETH HIBBS 


for successful pictures of youngsters, 

it’s this: catch ’em when they're busy. 
They may be busy at nothing more than 
sleeping, but even that is better than the 
suspended animation induced by a plea to 
“look at the camera.” 


[ THERE’S ANY ONE, single rule 


Consider these four shots of a small boy 
and girl playing catch. The kids were un- 
questionably aware of the photographer 
and the camera, but their awareness didn’t 
interfere with their fun at all. They went 
right ahead, playing with one another and 
with some unpictured accomplice who 
tossed balls at them, As a consequence, 
this is a set of perfectly natural, unforced, 
informal portraits of some nice youngsters. 


e IN ALL FOUR pictures you'll note a 
canny use of that effective device, the low 
horizon line. It’s effective for a lot of rea- 
sons, but primarily because it tends to 
throw the subjects into bold relief against 
the sky. That, in turn, means maximum 
understandability, because it eliminates the 
hazard of merging the subject with a con- 
fusing background. 

There are several other points to be con- 
sidered. 

For example, there’s the excellent mod- 
eling. This interplay of meaningful areas 
of light and shade is produced by the cross 
lighting, with the sun near the horizon. 

Then there’s the matter of sky tone. 
Picture No. 4, particularly, depends on 
that tone for the separation of the girl’s 
sunny profile from the sky beyond. Moral : 
if you’re going to use a sky background, 








use it. Don’t let it go blank, blind, and 
blotto. A filter is an inexpensive little 
dingus, worth its weight in the very best 
r silver bromide. 

Another point is shutter speed. In this 
case it was high. It had to be, because all 
} the action was at right angles to the cam- 
era axis. Too, it was close-up action. 


e LOOK AT pictures No. 1 and No. 2. 
Both show a small girl about to heave a 
ball, but No. 2 is a vastly more eloquent 
picture because there’s a good sense of 
tomboy freedom about it. The separated 
feet, the dynamic balance of the left arm, 
and the angle of the body all combine to 
give us a definite notion of something hap- 
pening. In No. 1 there’s nothing going on 
at all. If there’s any moral to be extracted 
here, it is simply a restatement of the basic 
law of picture making: use your eyes, and 
click the shutter when you really see some- 
thing. 

Kids are the greatest actors in the 
world; given halfway intelligent direc- 
tion, they will “give” like Hollywood 
veterans. That is, if you suggest a part 
for a kid to play, a part that appeals to 
him, he’ll cooperate like a house afire, 
throwing himself into the role with a fine 
abandon. But much depends on your 
choice of a part, on your casting and di- 
rection. 

Don’t, for example, suggest to the com- 
pletely and belligerently masculine Billy 
that he portray a Cutie Among The 
Buttercups. Billy, very properly, would be 
disgusted with the idea, with you, and 
with the whole business. But give him 
something that fires his admiration and 
imagination—and Billy is yours. Give 
him a stick and tell him it’s the throttle 
of a mogul locomotive. You’ll get results. 
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3 IT'S PURE FUN to play ball in summer sunshine. 

* Shoot the pictures before 10:00 A. M. or after 
3:00 P.M. for bright side lighting, if the sun is 
unobscured at that time. 


CATCH it! With strong light on the face, use 
“a yellow or orange filter to put a tone in the 
sky. This separates light skin tones from the blue 
sky. A low camera angle simplifies the background. 
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VER think you’d like to be a 
kK publicity photographer? Then 
shake hands with about 
50,000 other amateurs who have 
voted for a life of shutter-clicking 
amid pretty girls, night clubs, air- 
craft plants and sunny beaches. But 
if you really knew what you'd be in 
for, I wonder if you still would say 
yes? 
Take Hollywood, for instance. 
The photographers in the movie 


Y (below left) finds library 
and (right 
excuse to cry "Ww re pan Hae 


True or not, editors used these Pictures 





TO RICHES 


STUNTS IN THE SUCCESSFUL LIFE OF 
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capital know most of the tricks for getting 
pictures into print, and they’ll tell you 
there’s many a headache between the first 
idea and a final picture that will make the 
papers from Pomona to Passamaquoddy. 

First of all, it has to be a good picture. 
Quality is taken for granted. Then it has 
to have an angle—some feature that will 
cause the editor to pick it out in prefer- 
ence to the other pictorial art that is over- 
flowing his desk. 

Eyre Powell, who isn’t a photographer 
but started out as one, pulled out a huge 
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drawerful of clippings to answer my ques- 
tion, “What makes a good publicity 
photo?” Eyre is National Publicity 
Director for the Attractions, Events and 
Resources of Southern California—in 
other words, the guy who convinces east- 
erners that a flood in California is better 
than the finest day of sunshine Florida 
ever saw. 


@ PLANNING IS Powell’s middle name. 
His standard procedure is well illustrated 
by the case of the Venice Mardi Gras 


ad 4e NG what Magazines 
int, publicit 
nown entertainers i oe 


duce new names and faces to the world 








PUBLICITY PHOTOGRAPHERS 





and Newspapers 
aphers keep well. 
€ public eye and intro- 















‘ROM 


\ CU 


VER think you'd like to be a 
kK publicity photographer? Then 

shake hands with about 
50,000 viher amateurs who have 
voted for a life of shutter-clicking 
amid pretty girls, night clubs, air- 
craft plants and sunny beaches. But 
if you really knew what you’d be in 
for, I wonder if you still would say 


res? 


~ ED) 
. = ' 
ft # Take Hollywood, for instance. 


The photographers in the movie 








le Lombard. 
LEN (seated) creates the glamorous Carole 
TED AL 7 
E EARLEY (below let 
° t) finds ihre 
Fresntgpet te Pog ae Paste in her cold ry 
tne foe nem eel & Sane™ good excuse to oe Paes 


to picture it. A new " . 
supposed to P ceicangie te Sidney Avery. here?" True or not, editors used these pictures, 





TO RICHES... . 


STUNTS IN THE SUCCESSFUL LIFE OF PUBLICITY PHOTOGRAPHERS 


B Y M A U R | 


capital know most of the tricks for getting 
pictures into print, and they’ll tell you 
there’s many a headache between the first 
idea and a final picture that will make the 
papers from Pomona to Passamaquoddy. 


First of all, it has to be a good picture. 


Quality is taken for granted. Then it has 
to have an angle—some feature that will 
cause the editor to pick it out in prefer- 
ence to the other pictorial art that is over- 
flowing his desk. 

Eyre Powell, who isn’t a photographer 
but started out as one, pulled out a huge 
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drawerful of clippings to answer my ques- 
tion, “What makes a good publicity 
photo?” Eyre is National Publicity 
Director for the Attractions, Events and 
Resources of Southern California—in 
other words, the guy who convinces east- 
erners that a flood in California is better 
than the finest day of sunshine Florida 
ever saw. 


e PLANNING IS Powell’s middle name. 
His standard procedure is well illustrated 
by the case of the Venice Mardi Gras 
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(see pictures on next page). First step 
is to get an idea. Then he sketches the 
desired picture, plans camera perspective, 
lists props and notes all instructions. 

The Venice idea was born when Eyre 
ran across an 18-foot plastic fish in a 
warehouse. (California is like that!) 
When he had completed the sketch and 
the shooting orders, he turned them over 
to Harvey Walters, the local publicity 
man for celebration-conscious Venice. 
Harvey had the proper scaffolding erected, 
hung the fish and picked a Venice beauty 
to ride the monstrous mammal. 

Then Eyre arrived with photographer 
Howard Finley, and they spent the entire 
day making test shots with the girl first 
astride the fish, then standing beside it— 
the camera now high, now low. The 
proofs that were rushed out that night 
showed that the fish needed several stream- 
ers for decorations and that the girl’s legs 
were badly foreshortened. 

Bright and early the second morning 
they went to work again, and after a 
total of 18 hours and 80 negatives, they 
emerged with the shot that Eyre pro- 
nounced “perfect.” Several were “almost 
right,” but only one did he consider good 
enough to release. Editors from coast to 
coast agreed with him by giving yards of 
space to the shot. Such perfectionist tac- 
tics may take time, but they’re more than 
worth while if you want a picture that 
will click. 

Of course all publicity photographers 
don’t work so hard as Powell’s men on 
each shot, but they must be on their toes 
for good ideas, because few work under 
such picture-wise and __ plan-conscious 
bosses as Powell. 


@ GENE LESTER, whose shots are al- 
ways prominent in Silver Screen, Peek, 
Click, and others, got one of his early 
breaks in an assignment to cover the CBS 
radio program, “The Ghost of Benjamin 
Sweet.” It was a ticklish job, because the 
cast of actors dressed in white sheets 
looked much more like Ku Klux Klanners 
than the principals of a very funny ghost 
comedy. Gene solved the problem by 
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transporting them to a graveyard in near- 
by New Jersey, where he lined up his 
shot, with the camera solidly mounted on 
a tripod. 

He calculated the correct exposure as 
1/100 at fll. Setting the shutter for half 
that, 1/200, he made a shot of the barren 


tombstones. Then the actors dressed in 
their white sheets moved in, sat down 
and started a poker game over the grave 
markers. Gene re-set the shutter and 
made another exposure of 1/200 second 
on the film. The final picture (which 
was widely used in both newspapers and 
magazines) showed four ghostly figures 
playing cards in a very real cemetery. 
His clever idea and extra work produced 
a striking picture that paid off in a lot 
of publicity. 

As to his current work, much of which 
centers around Earl Carroll’s, Gene ad- 
mits that sex is more or less a staple in 
Hollywood publicity, depending on the 
publication for which the pictures are 
designed. However, there must be a good 
excuse for leg art, if it is to find a prom- 
inent place in print. 


e SIDNEY AVERY, whose newly estab- 
lished photo service shows regular results 
in Friday, Look, Film Fun and Click, en- 
countered a typical dilemma in preparing 
the Peek layout on hazing at Earl Car- 
roll’s, shown at beginning of this article. 
Actually, nothing like that ever happens 
to the girls, and he knew it. The editor 
knows it too and so do the readers. But 
why bring up irrelevant po:nts when there 
are beautiful girls in front of the lens? 
A layout idea was needed, and the pub- 
licity man picked the hazing gag as offer- 
ing the best possibilities. From that point, 
Avery was on his own to develop the best 
situations and poses. He not only did a 
good job—he had a lot of fun doing it! 
Not all Hollywood publicity, however, 
revolves around the feminine figure. Fam- 
ous names make news, as long as their 
possessors are doing anything newsworthy. 
Many eventful happenings are born in a 
publicity man’s mind, then staged for the 
cameraman. A great many result from a 
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A HUGE plastic fish flips itself out of 
the waves of the surprised Pacific in 
Eyre Powell's most successful public- 
ity picture for the annual Mardi Gras 
at Venice, Calif. The inspiration for 
this shot came when he saw this make- 
believe sea monster in a warehouse. 
By Howard Finley 


THE original “shooting script" or plan 
of action (below left) contains com- 
plete details for suspending the fish 
by thin steel wires above the surf. 
Set-up, props and the model were in 
charge of Harvey Walters. 





HOURS WERE spent in adjusting the | ~ 
fish over a sandy stretch of beach at 
low tide. At high tide the sea rolled 
in beneath the suspended monster 
and made the illusion complete. It 
took 80 shots to set the right one. 
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"Waymond W. Wadcliffe" stuffed himself into a 
phone booth for a gag shot. Radio fan magazine 
editors love this this type of picture. By Ted Allan. 





STARS at eve. Mary Livingstone made this singular 
shot of Robert Taylor and Joan Blondell with Gene 
ester's camera. A mugging actor like a slugging 
pitcher, is a newsworthy oddity. By Gene Lester. 


little cooperation between star and 
photographer. 


e TED ALLAN, WHO wields an expert 
lens and film pack for the Columbia 
Broadcasting System in Hollywood, still 
recounts with pleasure the trip he made 
to Omaha with Gracie Allen and crew. 
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Somebody once said the average intelligence of 
the American audience is that of a 12-year-old 
child, and all of us have been laughing at kid 
jokes ever since. Or have we? By Ted Allan. 


ca vf 


"COME, come little fishiel" Satire to the few, 
humor to the many is the gag provoked by Jerry 
Colonna with this brand of fish snaring. Jerry is 
a cameraman's favorite. By Gene Lester. 


They went to Gracie’s Surprise Party 
Convention, which “almost” maneuvered 
her into the White House. The prolific 
comedy brains of the show turned out 
gag after gag like “It’s in the Bag” to 
keep Ted busy replacing flashbulbs and 
film all along the route. 

That was one of the best-handled stunts 








THREE glamorous poses of Hedda Hopper 
were combined by multiple exposure to pro- 
duce this striking fashion picture, suitable for 
fashion publications such as Vogue or Harper's 
Bazaar. It might also find favor with the 
critical editors of rotogravure sections of 
large newspapers. By Ted Allan. 


A REALLY candid pose of Miss Hopper hold- 
ing the script for one of her radio columns 
depicts her highly volatile nature. This is sure 
to rate space in a radio fan magazine. By 


Ted Allan. 























in all radio history, and Ted’s pictures 
had such clever ideas behind them that 
they planted in roto sections and picture 
pages all over the country. In fact, Gracie 
had to call the whole thing off, when it 
threatened to turn into a successful cam- 
paign. 

Most radio publicity which makes good 
is of the gag variety, candid action shots, 
or the “star away from the microphone” 
type. 

Some stars are very cooperative when 
“candid” shots are called for; others won’t 
let a camera inside the studio. Among 
the cooperative group, Ted reports that 
dynamic Hedda Hopper heads the list. 
The late Joe Penner was another, and 
proved it one day when Gene Lester vis- 
ited him for some shots. “Well,” said Joe 
as they started, “I guess I’ve done just 
about everything for you guys, except 
maybe stand on my head.” 

“Great idea!” Gene replied. “Stand 
on your head!” 

Upside down went chubby-faced Joe, 
and into dozens of magazines went that 
crazy picture of Joe Penner, who'd do 
nearly anything for a laugh. He knew 
that the cooperative star is the one who 
always gets the breaks. 


@ PHOTOGRAPHERS ALL admit that 
readers love to see the stars as they really 
live. At home, on the street corner, in 
night clubs, there’s sure to be a camera- 
man alongside to carry the scene on cel- 
luloid back to his readers. However, the 
star is not being continuously surprised 
by photographers, for most of these can- 
did studies are planned in advance. 

Of course, even planning doesn’t always 
make everything simple. Photographing 
Joan Crawford at her pool one afternoon, 
Gene Lester decided he ought to have 
some water level shots of Joan swimming. 
And since he was shooting a Speed Gra- 
phic and not a reflex camera, there was 
just one way to get them—he had to get 
in the water, too. So he borrowed a 
pair of: trunks, made the pictures. Then 
he had to climb out and go back to the 
office, of all things. 
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Both Amos and Andy are enthusiastic 
aviators. But when Ted Allan went after 
pictures of them, he decided he’d need a 
spectacular night shot of the boys flying 
over Los Angeles. That is close enough to 
impossible, to pass for the real thing, so 
he had to get it with ingenuity. Finally 
he decided to make an overhead shot of 
the plane on the ground; flash at night, 
with one bulb in the cockpit to illuminate 
the boys. When that turned out right, he 
removed all the background from the 
negative and superimposed a night aerial 
view of the city. A complicated job, but 
the picture was used, so it was worth the 
effort ! 


e THEN THERE'S the time Gene Lester 
was to make a color picture of songstress 
Frances Langford as a front cover for 
Radio Guide. It was to be a ski shot in 
the mountains, which imposed no _par- 
ticular problems except that: (1) she was 
in the middle of tests for a picture and 
couldn’t leave Hollywood, (2) she could 
spare only half an hour at her home, and 
(3) it was an extremely warm day with 
nothing resembling snow closer than the 
Frigidaire. 

Not at all daunted, Gene spied a row 
of fir trees in the backyard, and called for 
a table, on which he placed several pillows 
and covered them with a sheet. That gave 
a good semblance of snow, so he helped 
Frances atop his synthetic ski course and 
started to compose the shot. 

Her woolen ski suit almost melted the 
petite brunette, and Gene himself nearly 
picked up a sunstroke in his haste to beat 
the deadline. The best kodachrome later 
went to the magazine, where the art edi- 
tor crested the branches of the trees with 
snowy white and added a few flakes in the 
foreground. When he recovered, Gene 
explained, “Well, it’s just part of the job!” 

And a great job it is—if you can work 
long hours to complete a special assign- 
ment, always keep alert for unusual angles 
and make certain that every picture is 
striking. It’s really hard work to “get ’em 
in print!” Are you still sure you want to 


be a publicity photographer? 
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1. “Slipping from the roof, the man grasps des- 
perately at the sagging eave trough.” 


FOTO-FRAUDS EXPOSE 


2. “His grip loosens and he hurtles to the 
cobblestones.” 



































EP cane PICTURE FRAUDS WERE 


wide-spread in the European newspapers 
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and magazines in the years immediately = = = 

. . . ‘———— i comtenmmenananl 
preceding the present war. One of the most widely =, = ‘ —J 7 


published showed what purported to be authentic — 
pictures of a workman’s tragic accident. Three 
of this sequence of more than a dozen pictures 
are shown here. 








In the second picture printed here, the “artist” 
in this photo-faker got the better of his sense of 
photographic realism. Note the blur introduced 
about the figure of the falling man. 

When a cartoonist wants to indicate speed or 
an object falling, he uses this same type of streak 
about the moving object. A photograph of a fall- 
ing object may register part of the subject sharply 
and part of it blurred, especially if a focal plane 
shutter is used, but it will not show lines of mo- 
tion such as this. 





A battery of skilled news cameramen recently 
covered the tragic leap of a young man from 
a New York hotel ledge, but none of their pic- 
tures showed any lines of motion about the falling 
figure. 






3. "Passersby rush to his aid...." 
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HE SILENCE of the woods is 

broken as a Compur shutter clicks. 

A bird photographer has recorded 
on panchromatic film, the image of a 
bird merrily feeding its young. At the 
sound of the shutter, the bird gives a 
startled chirp, and is gone, but not far. 
The photographer winds his shutter, and 
gets set for the bird’s return. The nesting 
season is here, and with it, the many mi- 
gratory birds which are ever adding to 
our endless list of camera subjects. 

What birds are available for photog- 
raphy? Where may they be found? And 
when? The map above lists birds which 
may be seen or photographed in three 
great U. S. areas. In the western area, 
stretching all the way from the Pacific 





coast to a line running down the middle 
of the Dakotas, Nebraska, and Kansas, 
sweep a tireless array; the fearsome, tal- 
oned eagle, the swift, darting lark, the 
curious cinnamon teal. 

The northern area includes most of 
Kansas and Missouri, and all of Illinois, 
Indiana, Ohio, Pennsylvania, New York 
and New Jersey. It boasts of a variety 
of warblers, gulls, owls, and photogenic 
herons. The southern area includes Dela- 
ware, Maryland, West Virginia and states 
south, as far west as Oklahoma and Texas. 

Birds listed for any area are likely to make 
their home in any part of that area, except 
for certain species that are quite choosey. 
Gulls in the northern area, natur- 
ally can be seen only on the seacoast. 


& 
VZ077 OF THE U. S.—HOW 


THIS 1S THE NESTING SEASON FOR BIRDS ALL OVER THE COUNTRY WHEN THEY CAN.BE 
MOST EASILY APPROACHED AND FILMED FOR STILLS, HOME MOVIES OR COLOR PICTURES 




















YOUNG Black Crowned Night Herons—Birds like these are best photographed at or near their nest. 
By Allan D. Cruickshank, from the National Association of Audubon Societies. Exposure |/200 at f4.5. 


Any natural history museum, local bird 
club, state conservation commission, Au- 
dubon Society, or library can provide in- 
formation about local birding conditions. 


Questions about film are discussed 
wherever bird photographers congregate. 
Some argue for the fine grain films such 
as Eastman Panatomic X and Agfa Fino- 
pan which allow a negative or part of it 


to be enlarged 10 or 15 diameters. But 
the light conditions encountered by the 
bird photographer run the gamut from 
bright beaches and fields, to dark woods, 
and from early morning to late afternoon. 
For this reason I prefer one of the films 
noted for speed, such as Eastman Super 
XX, Agfa Superpan Press or Agfa Ultra- 
speed. 
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@ A FAMOUS epicure starts his recipe 
for swordfish steak with, “First catch a 
swordfish.” 

Our recipe for bird pictures is along 
the same lines: First find a nest. In this, 
unlike the swordfish recipe, the first step 
is the easiest. 

One of the easiest nests to find, is that 
of the woodpecker. Woodpeckers broad- 
cast their intentions of setting up house- 
keeping, far and wide through the woods. 
The tat-tat-tat-tat of the bird drilling out 
its hole in a hollow tree is known to every- 
one who has ever walked through the 
woods in early summer. 

If there is a tree next to the wood- 
pecker’s home, I climb it and fasten my 
camera to a branch. The camera is fo- 
cused on the hole that is the door to Mr. 
and Mrs. Woodpecker’s domain, and the 
shutter set at 1/100 second. 

I fasten a piece of silk cord or fish- 
line to the shutter release and climb down 
the tree to await the bird’s return. 

When the woodpecker returns, he will 
stop for a second on the edge of the hole. 
That split second is the time to shoot. 
Then, up the tree again to transport the 
film to the next exposure. Never stop 
with one picture. For birds are thought- 
less models, and tail-end views seem to 
be a preference with them. To catch a 
woodpecker in flight, set the shutter at 
1/300 of a second or faster. When the 
bird enters the nest, pound on the base 
of the tree. The minute he pops his head 
out, shoot! The res of the bird will fol- 
low, and faster than you think. 

While walking through the woods, you 
may hear the, 
‘“Quawk, 
Quawk, 
Quawk,’’ 
of the night 
herons. They 
nest in the 
very tops of 
high trees, and 
nesting pic- 
, tures of them 
~ will try the 
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ingenuity of 
any bird 
photographer. 
But climb a 
nearby tree, 
and use the 
same method 
as with the 
woodpeckers. 
This time a 
slower shutter 
speed can be 
used because 
herons are much slower in action than 
are smaller birds. If young are in the 
nest, and unless you have much more 
will power than I have, you will shoot 
film until you haven’t a negative left. 
A shutter speed of 1/150 ought to stop a 
heron in flight, and 1/50 or 1/75 will 
catch all movement as the bird walks 
around the nest tending to its household 
duties. It is a good idea to use the fastest 
shutter speed that the light allows. 

Wild birds are best photographed in 
and around their nests with the aid of 
either a remote control device, or a bird 
blind. 

The blind may be a simple pup tent 
or a home made tent made of burlap or 
denim, with holes cut in two or more 
sides. A simple blind is illustrated on page 
98 with instructions for building it. 





The remote control device is nothing 
more than a length of silk cord or fish 
line tied to the shutter release. Birds, 
naturally, are wary animals, and will not 
tolerate a photographer being too close 
to the nest. A blind will hide the pho- 
tographer, or a remote control string will 
permit working at a distance of thirty 
feet or more from the nest. 

If your home is on a second or third 
floor, you may find some industrious 
birds feathering a nest right outside a 
window. When this happens, your own 
home becomes an excellent bird blind 
and you may be able to photograph from 
as close as ten feet within a convenient 
window, and make a completé «photo- 
graphic record of the building of the nest, 








"WAITING FOR THE DINNER GONG" might be 
the title of this row of young kingfishers, all with 
attention cocked in one direction. By Allan D. 
Cruickshank. 


EASY PREY for camera shots is the woodpecker 
family. Blinds or remote control devices are not 
necessary. This is a flash shot taken at 1/200 sec- 
ond, fll. The pileated woodpecker shown here 
feeding her young, nests in heavily wooded areas. 
By S. A. Grimes. 


the hatching of the eggs, and feeding of 
the chicks until they finally are launched 
upon the world. Better check up on the 
trees growing near your home, just in 
caseadaey may have a nest within camera 
range. 


@ WHILE WALKING through the 
woods, watch for warblers, flycatchers, 
catbirds, thrushes, and others song birds. 
Most of these nest near the ground, where 
the light is poor. But they are brightly 
colored, and the contrast of the birds 
against a background of leaves, and fol- 
iage, is a picture prospect that few can 
pass up. The color immediately suggests 




















use of Kodachrome color film. The dark- 
ness of the dense foliage, suggests use of 
flash equipment. Let’s talk about these 
one at a time, although they may well be 
used together. 


For black and white flash pictures, I 
like to work from a blind. Using an ex- 
tension cord, the battery case and reflec- 
tor is attached to a branch, or set on a 
separate tripod about two feet from the 
nest. The extension wire runs to the syn- 
chronizer on the camera about five feet 
away. 

Strange as it may seem, the flash of 
the bulb will not frighten the bird as 
much as the click of the shutter. If the 
light is at a 45 degree angle from the 
camera, it will give greater roundness to 
the lighting of the picture. 

Smaller birds are so fast moving, that 
action shots are impossible unless your 
shutter synchronizes at 1/1000 second. 
Otherwise be satisfied with pictures of the 
bird feeding the young, incubating the 
eggs, or just sitting on or near the nest. 

Flash illumination provides clear, black 
background, with well defined foliage. 
Without flash, a wider aperture is neces- 
sary. This leaves the background out of 
focus. More and more bird photograph- 
ers are resorting to flash, realizing that the 
surroundings are as interesting and vital 
as the subject itself. 

The best color pictures of birds that 
have been taken in recent years have been 
taken by flash. With Kodachrome, regu- 
lar type, I usually use one flash lamp 
about two feet from the nest and an ex- 
posure of about f22 at 1/200 of a second. 
This shutter speed catches the action 
even with birds that sit still for only an 
instant at a time. 

A factor very much in favor of the 
bird photographer is the maternal instinct 
which brings the bird back to her nest, 
time after time, even after being fright- 
ened away by the click of a shutter or 
flash of a bulb. 


IF YOU ARE FORTUNATE enough 


to live near colonies of nesting gulls, terns 
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NATURE'S Dive Bomber (Common Tern) photo- 
graphed at 1/500 second, fll. Bird was diving on 
photographer as he stood near nest. 





COMMON TERN on Nest. The stick in back- 
ground might well have been removed for better 
composition, and for better effect, but it was 
doubtless used by bird to locate nest, and was left 
there, despite the fact that it spoiled the picture. 
Do not remove landmarks like this, if you want the 
bird to return to nest. Remote control, 1/100, /22. 





OVEN BIRD at Bird Bath. Flash used, No. 2 bulb, 
1/200 at f16. A rustic looking bird bath will attract 
birds all summer long. During nesting season, they 
require water as much as food. Photographed at 
9 feet with 12” telephoto lens on 2!/4x3V/, camera. 


PIPING PLOVER 
TAKEN at 6 feet 
with 12” lens on 
24x34 camera, — 
and enlarged about ©» 
10 times from neg- , 
ative. Pictures on ~ 
this page by T. S. 
Pettit. 























or skimmers, you may pass up all the song 
birds for action shots of these water birds 
flying over their nests, darting at your 
head, feeding their young, and feeding 
themselves. These birds nest right on the 
ground, and as you walk through a col- 
ony, they dive at your head like deadly 
dive bombers. Just as they are about to 
drive needle-like bills into your skull, they 
veer off, and fly up to repeat the pro- 
cedure. A shutter speed of 1/500 will stop 
them cold, and you'll have a_ negative 
that you will prize forever. 

My system is to set the camera for 
about thirty feet. Then follow the bird in 
the rangefinder and, just before he gets in 
range, shoot. For if you wait until the two 
images converge in the finder, you'll be 
disappointed. For it takes about a split 
second between the time your mind says 
“shoot” and the time your finger presses 
the release. And in that split second the 
bird flies out of focus. Pictorialists who 
like wind-blown cat-tails, billowy clouds, 
rolling waves, or sand texture, will expose 
many negatives in a tern colony. 


Fast film is especially useful in action 
shots. The sun may be bright, and the 
beach may reflect a tremendous amount 
of light, but with fast film you can stop 
down to f22 at a fast shutter speed. And 
the extra depth of focus may be the differ- 
ence between sharp images and fuzzy ones. 

For nesting shots of these birds, a blind 
again is a necessity. The birds nest close 
together, and even with remote control, 
you will be in the middle of 
the colony. And if one bird 
is disturbed, it will scare all 
the birds off the nests. 

By all means shoot for a 
series of pictures. Very few 
birdmen are satisfied with 
only one or two good pictures. 
But a complete series, show- 
ing the bird building the nest, 


WARBLER feeding her young. The 
dainty tidbit is a fly. Only during 
the nesting season can pictures like 
this be obtained. Many species of 
birds nest during June and July. 
























hatching eggs, feeding young, teaching 
young to fly, and then leaving the nest, 
is rare indeed. And the sale value of 
pictures is increased many fold if they 
form a series that tells a story. 


While near the colonies of water birds, 
watch for sandpipers, yellowlegs, dowitch- 
ers, and perhaps curlews, feeding along 
the water edge. If you find them, set your 
camera on the tripod, and attach your re- 
mote control cord. Focus on a shell or 
stone just where the water laps up on the 
beach. Then set the shutter at 1/100 and 
the aperture as small as possible. Walk 
back and wait. The birds will soon walk 
in front of the camera to feed, and as they 
get in range, as told by their proximity 
to the shell, pull the cord, and the picture 
is yours. 


Do not be disappointed if out of your 
first fifty negatives you have only fifteen 
or twenty that seem good. Lucky is the 
bird photographer who averages fifty per- 
cent. As you get to know your subjects, 
your batting average will increase. Nine- 
tenths of the success of the bird photog- 
rapher is attributed to his ingenuity and 
patience. But locate your subject, watch 
his habits for a while, then go to work. 
Use your imagination, and all the patience 
you have, and, to use a hunting term, it’s 
in the bag, or, more appropriately, on the 
film. 


For a description of how to build a bird 
blind, please turn to page 98. 

















-\F all the many reasons for making 
() home movies, recording family 
events is probably the most popu- 
lar. And certainly, of all family events, 
weddings are the ones of which most 
people desire permanent records. Natur- 
ally, movies are the most efficient way of 
recording the color and movement of the 
wedding day. 

It’s not likely that you’d take movies 
of your own wedding. The average bride 
or groom has too many cther things to do 
on that day. But you may be called upon 
to take pictures of a friend’s wedding, or 
you may want to press a friend into 
service to take yours. And last, but not 
least, there is always the possibility of do- 
ing as many have done—making a profit- 
able sideline or business.of making wed- 
ding films. In any case, weddings fol- 
low a similar sequence of events, and 
present similar difficulties. For that rea- 
son it is best to know in advance what 
you are going to take and how you will 
go about it. 

There are a great many scenes to be 
recorded at a wedding. To try to take 
them all at that time will lead to difficul- 
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A PORTABLE lighting unit (left) attached to cam- 
era or tripod, a high-speed lens, and a wide-angle 
lens for pictures in cramped quarters make a perfect 
combination for filming the wedding. FIG. |. 


PREPARATION of the traditional "Just Married" 
sign makes a good introductory scene. For the 
final fadeout, shov tke sign on the rear of the 
bridal couple's c+ ove) as it pulls away for the 
honeymoon trip. FIG. 2 


ty. However, by proper planning, some 
scenes may be taken previously, at re- 
hearsal, and some may, if necessary, be 
taken weeks later, without detection in the 
final result. 


@ THE SIMPLEST kind of equipment 
will do. Any cine camera will serve, 
though fast lenses are a great help in 
getting full exposure under difficult light- 
ing conditions. If a tripod is used, as it 
should be, a small wheeled truck or dolly 
will help when rapidly moving the camera 
from place to place. The light attach- 
ment shown in Fig. 1 is a tremendous help 
where the ceremony moves rapidly, or 
where setting up full lighting equipment 
will not be possible. 

In lighting a large area, remember to 
spread your lights out. Illumination falls 
off very rapidly as we get away from the 
light source, and, at a distance, three 
lights bunched at the camera will be little 
better than one. If you have three unjts, 
have one light at the camera, a second 
halfway down the hall and a third at the 
far end. Turn them full on the subjects, 
and do not raise the stands too high. 
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FILM A JUNE WEDDING 


AIM YOUR CINE CAMERA AT COLORFUL CEREMONIES FOR 
YOUR OWN RECORD OR FOR PROFIT POSSIBILITIES 
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The ten pictures on this page and the next fur- First film the bride's preparations, including 
nish a shooting script for a wedding movie. closeups of wedding dress and bridal bouquet. 





lf the groom consents, add a touch of humor As the bride and her party leave for the wedding 
by filming his nervousness before the ceremony. ceremony film her attendants and family. 





Picture the bride on her father's arm as they When dim light prevents making movies of the 
enter the church. Also film the groom's arrival. ceremony, take stills which can be rephotographed. 




















Closeups add interest to the film. Shots like 
this are most easily made before the ceremony. 





A short scene of the bride and bridegroom ready 
to leave for wedding breakfast or reception follows. 


Under these conditions, full modeling 
of the subject will not be possible, but full 
exposure in this case is more important 
than modeling. Perfect lighting over as 
large an area as the average church or 
banquet hall is not possible except with 
huge Hollywood lighting equipment and 
lots of it. 


The fastest type of panchromatic film 
should be used for this work. Kodachrome 
Type A has been successfully used for a 
color film consisting mainly of semi-close- 
ups, but even here fast lenses and many 
lighting units were necessary. Some be- 
lieve, however, that the added beauty of 
color film compensates to some extent the 
loss of detail in the far parts of the room. 
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Round out the sequence with a scene of the 
smiling couple as they leave the church arm in arm. 





] Scenes at the dinner or dance that follow the 
wedding end the film on a festive note. 


e FIG. 1 SHOWS HOW to adapt the 
camera for filming of the actual wedding 
scenes. Any type of camera may be used. 
If a turret model is available, the two most 
useful lenses are shown. The uncapped 
lens is a 25mm. f1.9, which will serve for 
90% of the film. The other lens, with 
the cap on, is a 15mm. f2.7, wide-angle. 
This lens is useful because of the extra 
field that may be included, and because 
its extreme depth of focus make; focusing 
almost unnecessary—a valuable feature 
when working fast. 

The light attachment, was built by a 
local mechanic and fastens a reflector and 


No. 2 flood bulb to the tripod socket. A 
new tripod socket is provided in the 
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bracket so the camera may be used on a 
tripod or in the hand. At least 100 feet 
of wire should be attached to this unit so 
you can walk around freely. The light 
will be flat, of course, but full exposure 
will be a simple matter ; and you can thus 
dispense with lamp stands, complicated 
wiring, and the inevitable assistant. 


A set of 3 Radio B Batteries, 45 volts 
each, will light a No. 2 photoflood bulb, 
and such a battery set will make your 
camera independent of power lines and 
long trailing wires. The life of these bat- 
teries will not be very long, but if the 
light is turned on only when pictures are 
being taken, they should be good for 
several hundred feet of film. 


WarRNING: Do not take pictures while 
actually walking with the unit. Added to 
the camera jiggle will be a flicker in the 
light caused by the hot spot from the 
reflector being directed on and off the 
subject. Move rapidly into position, take 
a firm stance and shoot. 


e NOW, LET US FOLLOW through a 
typical wedding. Actually, some of the 
pictures which follow were taken at a 
church wedding, and others at one held 
in a banquet hall. The difference in 
handling each will show as we go along. 


BEFORE THE wedding get pictures 
at the Bride’s home of the prepara- 
tions. Shots of the bride dressing and the 
bridesmaids putting the finishing touches 
to her costume. All these are part of the 
wedding day and should not be slighted. 


AT THE same time get plenty of 

closeups of the bride. Some of these 
can be definitely shots of preparations as 
this illustration. Others may be taken 
against a neutral background and used to 
cut into the later part of the film. Close- 
ups are the heart of any film and it may 
be difficult to get some in the church 
during the actual ceremony. Some of these 
will come in handy when editing the 
ceremony shots. 


3 DON’T FORGET the preparations 

at the groom’s house. The groom al- 
ways seems to be slighted in comparison 
with the interest taken in the bride. Don’t 
let the film give this impression. These 
shots, however, may be taken before those 
of the bride, to make it possible to follow 
the bride through from home to church. 
The groom’s shots may later be edited in 
between the bride’s preparations and leav- 
ing the house. 

If you know the groom very well, and 
are sure he will not object, this is the only 
spot where a touch of humor may be in- 
jected into the film. The groom’s nervous- 
ness is traditional so that here we may 
insert a few shots of the classic search for 
the ring, frequent patting at the pocket 
where it is placed, search under the bureau 
for collar buttons, and similar mild gags. 
When making wedding films for strangers, 
professionally, it is better to eliminate 
such bits unless cautious inquiry indicates 
that they are not out of place. 


NOW BACK to the bride’s house. 
The preparations are over and the 
bride is leaving for the church. This is a 
simple exterior, and presents no diffi- 
culty. 

One simple caution here. Avoid photo- 
graphing the neighbors’ children and 
others who gather whenever a bride leaves 
a house. They invariably mug at the 
camera and spoil the shot, and are usually 
strangers, of no interest in the final film. 
In my own experience, when I did take 
such shots, I have always been requested 
to delete them from the film in editing. 
The picture from this point to the end 
of the ceremony should be serious in tone, 
even if a bit of humor has been injected 
into the groom’s scenes. 


5 ARRIVING AT the church, we 

* photograph the bride and her father, 
or whoever is to give her away, coming up 
the steps. This is an important shot, espe- 
cially if we are not allowed to set up 
lights in the church itself. A similar shot 
should be made of the groom and best 
man entering. This is also a good place 
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to get pictures of the rest of the two fami- 
lies entering, and important guests as 
well. 


6 NOW FOR the actual ceremony. 

* Very few churches are as well lighted 
as this picture would seem to indicate. 
Some will permit no lighting equipment 
to be set up. In those cases we use the 
method indicated here. This picture was 
actually taken as a still, with a fast minia- 
ture camera on a light tripod in the bal- 
cony. There are many points in the 
ceremony where a short time exposure 
may be taken without danger of move- 
ment. 

The resulting still is then copied at a 
later time onto cine film, resulting in an 
excellent shot. If not held on the screen 
too long—say 6 feet 16mm. or 3 feet 8mm. 
—few will notice that there is no move- 
ment in the scene. 

If you are not equipped to copy still 
pictures on movie film, the film manu- 
facturers are prepared to do it for you 
at a nominal charge, and most title studios 
can do likewise. Your camera store can 
always handle this for you. 


It is best to have extra footage made 
of this shot, which can then be cut into 
several parts and close-ups inserted in be- 
tween in editing. This is where some of 
the close-ups you took at the beginning 
will come in handy, if the background is 
of the right tone. 


THIS IS the type of close-up which 

can be used as suggested above. The 
beauty of a shot like this is that it sums 
up the whole story in a single picture and 
that it need not be taken at the actual 
ceremony. It can be taken at a convenient 
time before or after the ceremony. Other 
similar close-ups will suggest themselves 
depending on the denomination and its 
own particular variation in the ritual. 


Ms WITH THE unit shown in Fig. 1 

* we can easily photograph the reces- 
sional as the bride and groom leave the 
church. The ceremony being over, there 
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will seldom be any objection to the light, 
especially if this camera and lamp unit 
are used. If there is a receiving line out- 
side, that, too, can be photographed. 


IF IT IS a church wedding without 

a reception afterward, then we can 
practically finish the film here. A shot of 
bride and groom entering the car and then 
one such as this in the car itself will pro- 
vide the final close-up of the principal 
characters. If it is a closed car, the fact 
that you have 100 feet of wire attached 
to your light will frequently enable you to 
string it out across the sidewalk and light 
the inside of the car. 


| IF THERE is a dinner and dance 

* afterward, it should be photographed. 
Here, of course, there is no objection to 
lights, and if you have plenty, use them. 
Otherwise, it is best to photograph the 
guests a table at a time. Photograph the 
dancing couples as they remain within 
camera range, and stop the camera as 
soon as they get beyond a good lighting 
distance for the exposure you are using. 
If the film is to be of a limited length, 
omit these shots, but don’t forget the bride 
and groom having the first dance together. 
This one is important. 


e FIG. 2 SHOWS the inevitable “Just 
Married” placard, festooned with con- 
fetti and old shoes. This can be taken 
at any time. A good way to do it is to 
set up the camera so that the sign almost 
fills the screen. Start the camera and 
after about 3 feet of film have been taken, 
signal the driver to start the car and drive 
away. With the car moving out of sight 
in the distance, slowly fade out to finish 
the film. 

This sign can also be used for the film’s 
opening title. Make a short sequence 
showing some friends of the couple paint- 
ing the sign, gathering the old shoes, etc. 
Then fade from a head-on shot of the 
sign being hung on the back of the car 
into the opening scene of the actual wed- 
ding movie. Touches like this make any- 
body’s wedding movie fun to look at. 
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CALCULATOR DIAL 


READY FOR USE—SIMPLY CUT OUT AND PASTE ON CARDBOARD 
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FOR USE WITH 2-INCH (50MM.) LENS, AT DISTANCES OF 6 TO 34 INCHES 





HIS CALCULATOR DIAL indi- 
cates the changes in effective aper- 
ture when a 2-inch (50 mm.) lens 
is used at distances between 34 inches and 
6 inches from the subject. (When a 2- 
inch lens is used at distances closer than 


6 inches from the subject, use the dial in 

the March, 1941, issue of Minicam Pho- 

tography, page 54). The dial also shows 

the distance at which to place the camera 

lens from the object to bring it into sharp 
(Page 99, please) 
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1 WHAT MORE can a vacation camera ask? 
* Pretty girls romping in the surf are ideal pic- 
ture material. And in their frolicksome dance the 
camera reveals the basic beauty of the ballet. 


T’S easy to understand why a summer 
day at the beach brings out the acro- 
bat in even the paunchiest of us. 

Clothes are practically nil and there’s 
room to romp. The soft, warm sand feels 
good to our bare feet, so we romp. If we 
ever do hand stands or cartwheels, we do 
them at the beach. 


Oddly enough, however, beach acrobats 
aren’t as good picture material as are those 
who are merely romping. For one thing, 
the rompers are less self-conscious. If they 
are young, curvilinear, and cute, so much 
the better. In their fun they become 
graceful and pictorial. As they frolic in 
the water, their movements take on the 
pattern of a ballet. 
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2 DASHING through the surf, as though entering 


* the stage for a command performance before 


“King Lens" a bathing beauty embodies all the care- 
free abandon of summer at the lake or sea shore. 





@ IF YOU’RE OUT for fun with your 
camera at the beach, make a series of pic- 
tures showing two young girls as they run 
along the sand and dance through the 
shallow water. These shots will form what 
is almost a ballet sequence. 

In picture No. | show the opening tab- 
leau. A gay dash through the churning 
surf. Spurred by a noisy wave, the girls 
go into their dance. The inevitable sault, 
the leap comes next, an almost unconscious 
imitation of the ballet form. 

Suddenly, there’s a call across the 
beach ; the dancers pause. A pretty figure 
in a bright swim suit comes running 
toward them. It’s the same as the “Here 
comes the Queen” business in the formal 
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dance, preparation for the entrance of the 
premiere danseuse. 

In picture No. 3, one of the waiting 
girls is framed by the other’s pretty legs, 
an old dodge, but always worth photo- 
graphing. 

Shots such as these offer no great cam- 
era problems. Even on relatively dull days, 
when there’s a lot of overcast sky to dull 
the edges of shadows, there’s usually so 
much light that fast exposures can safely 
be used. On bright days, the major con- 
cern is to eliminate overexposure or harsh 
contrasts between lights and darks. 

Utilize low camera angles, filter the sky 
with a yellow filter, keep the compositions 
simple—and you're all set for a sheaf of 














3 THE VAST expanses of water 
“and sand give the ingenious 
photographer added incentive 
to discover and utilize framing 
devices. A pair of legs, an arm 
bent at the elbow, the handle 
of a lunch basket, a beach um- 
brella, and the rocks and sand 
formations offer an endless varia- 
tion of frames. Finopan film, 
yellow filter, f16, 1/25 second. 


pictures that you'll be proud to add to 
your collection. 


@e YOUR FRIENDS WILL like them, 
for everyone scents the difference between 
good and mediocre shots. Sometimes the 
difference is slight, but a subtle difference 
is just as important as an obvious one. 
One of photography’s purely personal and 
selfish pleasures is to have a friend say, 
looking at one of your shots, “That’s 
swell! Why in blazes can’t I make a shot 
like that?” And your only answer is a 
gentle deprecatory smile, while you admit 
to yourself that he could make just as 
good pictures as you do, if he’d only watch 
his step. It’s a nice racket. 
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NOT A TRUE high-key print, this is a typical exam- 
ple of imperfect high-key lighting. The shadows are 
too dark. The left side of the face and dark mass 
of hair take it out of high key. FIG. | 


URING 1940, in the course of more 
than fifty lectures before camera 
clubs throughout the country, I 
found audiences more interested in “high- 
key” than in any 
other kind of por- 
trait. The results of 
their problems and 
my Own experiences 
are synthesized in 
the following ques- 
tions and answers 
representing a typi- 
cal after-the-lecture 
inquisition. 





Must a white background always be 
used in high key? 

Yes. There should be no dark tones in 
the background. 

Can I take a high-key picture of a 
brunette or red-headed subject? 

Yes! Providing a veil or hat covers 
the hair. 

Can't I use a strong spotlight on the 
dark hair, or in some way print it lighter 
in order to achieve a high-key effect? 

Yes, it is possible to lighten dark hair 
by “burning it up” or by dodging the print 
while enlarging, but this will falsify dark 
hair and make it appear blonde. The 
friends of your victim will unhesitatingly 
criticize such results. 

Aren’t we therefore limited in subject 
material for high-key? 

Yes, indeed. Hundreds of attempts at 
high-key fail because of poor choice of 
subject. Before you can take a high-key 
picture, you must know what to choose as 
suitabie subject matter. You must know 
what high-key really is. 

What is high-key? 

That’s better; you should have asked 
that question in the first place. (Author's 
note : These questions are invariably asked 
in this “cart before the horse” order. I am 
presenting them in this fashion to set the 
beginner on the right track to successful 
high-key pictures.) Too many photog- 
raphers attempt high-key with only a 
vague idea of what it actually is. A high- 
key portrait is a photograph using only 
about ten to sixteen of the lighter shades of 
the photographic scale. This results in an 
“all-over light” photograph. It is quite 
difficult to make a third-dimensional por- 
trait thus using less than one half of the 
usual tonal range. The trouble with many 


High Key ow QUESTIONS | 
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A HIGH-KEY print capitalizes on the delicate, lighter tones of the photographic register. FIG. 2 


AND ANSWERS 


SCHOOL OF MODERN PHOTOGRAPHY 
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CLOTHING FOLDS may create pockets of shadow 
such as the dark area below the ear. No amount 
of lighting can correct this. The drapery must be 
rearranged. FIG. 3 
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SMALL, BLACK accents are essential in a high key 
composition. Most important accents are pupils of 
the eyes. These come up first in developer. FIG. 4 


attempts for high-key is that the pictures 
are flat. 

Why are they flat? 

There are three chief faults. (1) In- 
correct lighting. (2) Overexposed nega- 
tives. (3) Diffused negatives and prints. 

What type of face is most suitable for 
high key? 

The subject must not have a full face. 
Normally we can “trim down” a heavy 
jowled face by means of dark cast shad- 
ows, but not in high-key. 

Deep set eyes also cannot he handled in 
high-key. The eye sockets appear too 
dark. Extremely sharp features also are 
to be avoided in selecting a subject. 

Must high-key lighting always be shad- 
owless lighting? 

No. That’s only a notion of one school 
of thought. All the usual shadows may be 
seen in a high-key picture. Study picture 6, 
for example, and notice the presence of 
shadows, luminous ones. 

How do you illuminate a high-key pic- 
ture? 

There is nothing complicated or mys- 
terious about high-key lighting. The lamps 
are placed on each side of the subject to 
give almost, but not entirely, balanced 
lighting. When shadow areas or dark 
areas begin to predominate in a picture 
it is no longer high-key. 

How do you break down dark shadow 
areas? 

By moving the fill-in light (a floodlight) 
closer. Compare Figs. 1 and 2. Occasion- 
ally the hair can be lightened in places by 
the increased intensity of a back spotlight. 
Sometimes there are shadow areas caused 
by folds in clothing. Shadow areas often 
appear between the face and a_ head 
drapery, as in Fig. 3. Such folds can be 
arranged so as to eliminate shadows, if 
great care is exercised. Every heavy cast 
shadow must be lightened or : “broken 
down.” Compare Fig. 3 with Fig. 6. 

Is it best to keep the fill-in close to the 
line of camera to subject? 

YES! This is the secret of good high- 
key. Many photographers are unable to 
illuminate dense shadows because they 











REARRANGING the lights and the subject eliminated the shadow pocket seen in 
Fig. 3, top of previous page, and brought the picture into high-key register. FIG. 6 


move the secondary or fill-in light too far subject to camera. Don’t angle the fill-in 
from the front of the subject. Move it _ light. 
backward or forward along the line of In taking high-key portraits, I move my 
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CORRECT lighting contrast for a high-key subject INCORRECT. Lighting is too contrasty. Fill-light 
as seen through a viewing filter. FIG. 7 should be brought closer to relieve shadows. FIG. 8 


USE OF a viewing filter is 
one of the secrets of success- 
ful high key work. To test 
your viewing filter, or to 
make one out of a sheet of 
colored cellophane, set up a 
statue (or live subject) as 
shown at left and adjust 
thickness of cellophane until 
shadows appear lightly as in 
this plaster head. FIG. 9 





A HIGH-KEY study that 
didn't click. It was to have 
been called "Queen Mother." 
The pleasant old lady looks 


too dressed up. Even trim- f- 





ming, as at right, couldn't ‘, 
help. The pose is too static i 
and ordinary. FIG. 10 j ; ‘ 
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A TYPICAL high-key portrait and the type of treatment that meets 
general approval as being a good likeness of the subject. Note that 
the hair has been properly lighted so there is not a single dark shadow. 
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CORRECT lighting contrast for a high-key subject 


as seen through a viewing filter. 





A HIGH-KEY study that 
didn't click. It was to have 
been called "Queen Mother." 
The pleasant old lady looks 
too dressed up. Even trim- 
ming, as at right, couldn't 
help. The pose is too static 
and ordinary. FIG. 10 
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INCORRECT. Lighting is too contrasty. Fill-light 


FIG. 7 should be brought closer to relieve shadows. FIG. 8 








USE OF a viewing filter is 
one of the secrets of success- 
ful high key work. To test 
your viewing filter, or to 
make one out of a sheet of 
colored cellophane, set up a 
statue (or live subject) as 
shown at left and adjust 
thickness of cellophane until 
shadows appear lightly as in 
this plaster head. FIG. 9 
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A TYPICAL high-key portrait and the type of treatment that meets 
general approval as being a good likeness of the subject. Note that 
the hair has been properly lighted so there is not a single dark shadow. 
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fill-in light forward, as you say, to lighten 
up shadows, but sometimes this won't 
work. I flatten out and “burn up” the 
face with the floodlight in attempting to 
light up some article of clothing. What's 
wrong? 

You are attempting the impossible. 
Choose your props and subjects more care- 
fully. Every article of clothing and all of 
the surrounding props must be light in 
shade to begin with. Alter the pose if 
necessary to avoid shadows. A dark tie 
can completely spoil a picture. Only small 
accent areas such as eyes, lips, etc., may be 
of dark tone. 

What are the correct accents in high-key 
portraits? 

The pupils of the eyes are the most im- 
portant. In developing the print, it 
should come up first as in Fig. 4. Eye- 
brows, nostrils, mouth and perhaps bits of 
exposed hair should appear next in print- 
ing. If surrounding shadow accents of 
folds in clothing, background shadows, 
etc., appear first in development they will 
be too dark, in complete development. A 
viewing filter or blue glass is of inestimable 
help in judging lighting of a subject. Com- 
pare Figs. 7 and 8. 

Do you ever use the visual filter over 
the camera lens? 

No. This filter is intended only as an 
aid in deciding proper lighting contrast 
before taking the picture. 

Do you always use a visual filter in 
taking high-key pictures? 

Yes. Whenever I have attempted high- 
key without a viewing filter, the results 
have been hit and miss, mostly miss. Use 
a blue glass and you will see your subject 
as the camera sees it. 

Will just any vtsual filter serve? 

No. The filter must be of the correct 
density for the amount of light being used. 
Don’t employ a motion-picture visual 
filter. It is. for use only on brilliantly 
lighted motion picture sets where the il- 
lumination may be anywhere from 20,000 
to 200,000 watts. It is too dense for use 


with only a couple of small spots and a 
floodlight. 
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What color should the viewing glass be? 

The color is not important. Blue or 
bluish purple usually is used. The density 
of the viewing filter is the important con- 
sideration. 

A viewing filter of correct density may 
be made out of blue or purple cellophane. 
Place a small spotlight (such as the 
Lafayette Hi-Lite Spot or the F-R 
Hi-Spot) at a 45° angle and 3 ft. 6 in. 
from the subject with the spotlight lens 
wide open. (See Fig. 9). A 500-watt 
raw Mazda should be placed as a fill-in 
light five feet from the subject and near 
the camera. The shadows will show a 
very small amount of detail if your filter 
is correct for high-key. 


Add or subtract sheets of cellophane 
until the shadow detail approximates that 
of the plaster head seen in Fig. 9. If the 
shadows are darker than the illustration, 
your filter is too dense. A filter that shows 
more in the shadows than in this illustra- 
tion will not be dense enough. My own 
filter has a densitometer reading of 1.00. 
It holds back about one-tenth of the light 
transmitted. 


Can I take high-key photographs with 
only three photofloods? 

Yes. Photofloods, however, provide light 
that is diffused. The result is a soft effect, 
as with diffused lenses. For crisp, brilliant 
high-key pictures I recommend a spotlight 
as main light source and a raw Mazda as a 
secondary light. 

How about exposure? 

No processing tricks are necessary. The 
secret of high-key is in (1) choice of sub- 
ject, (2) lighting. I recommend normal 
exposure and normal development for 
high-key negatives. If in doubt, err on the 
side of slight overexposure and overde- 
velopment. 


In conclusion, may I repeat the sugges- 
tion that you use a viewing filter. One 
may be improvised as described above. 
The viewing filter need not be optically 
ground because it is not used on the cam- 
era, only in front of the eye for studying 
the details and shadows of a picture. 






































FOR reasons of "State" this pic- 
ture of Crown Princess Louise of 
Saxony and Andre Giron was sup- 
pressed. She had left her royal 
husband. Anders Photo. 


PRINCESS Chimay (above right) 
danced on the stage in tights. 
That was scandalous; the picture 
was suppressed. Anders Photo. 
HE CAMERA IS THE 
world’s best witness. Peo- 
ple believe that photo- 
graphs tell the truth. That 
makes the camera the world’s 
most convincing gossip. These 
three pictures are samples of 
photographic gossip. 

If Walter Winchell, for ex- 
ample, published unretouched 
photographs to illustrate the 
items in his columns, could he t 
be successfully denied? Crown 
Princess, Dictator, and even 
plain Jane or John Doe, when 
they step “out-of-bounds” fear 









A CANDID camera pictures Mussolini dancing. Pictures, Inc. 


the camera’s truth-telling vi- stage clad only in full-length tights, her “scandalous” 
sion, picture was suppressed for moral reasons. Political 

When Princess Chimay (above reasons caused suppression of the other two pic- 
right) was appearing on the tures. In the U. S. such censorship seems silly. 
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“At the Turn of the Road.” Agfa S.S. 
Plenachrome, fll, 1/50, contact print. 


F OUR MAIL KEEPS on increasing as it 
has recently, we may need more space in 
this already capacious compendium of camera- 
antics. That’s fine! But one request: please 
be sure to put your name and the pertinent 
data on the back of each print you send in. 


e@ AT THE TURN OF THE Roap is a bit of 
landscapery, by H. S. C., of Superior, Calif. 
It is crisp, clean, and generally fine. And it’s 
quite possible that it pictures precisely the 
thing wanted. For my taste, however, it’s a 
little like a back drop in the theatre—all very 
nice, ‘but it needs something happening in 
front of it. Oh, so you want the emphasis 
on the trees? Very well, I suggest that you 
put the negative into the nearest idle enlarger 
and start playing with it. I think you'll wind 
up by cutting out some of the foreground; 
too, I suspect that singleton tree at the left 





CUT OUT two L-shaped pieces of heavy paper 
or lightweight cardboard, to serve as movable 
frames for discovering new compositions and 
trimming suggestions. Use as illustrated, moving 
them over the print in various positions. 
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AND 


may have to go. By the way, I trust all of 
you are equipped with cropping “L’’s; they 


vastly simplify the study of any picture. 


e@ Topsy, by L. B. H., Redding, Calif. Topsy’s 
quite a lass. Like to meet her, I would. Mr. 
Hendricks sent in an enlargement about nine 
inches high, made from a 35 mm. negative. 
And good, too. I’ve no special bone to pick 


“Topsy.” Kodak 
35 camera, East- 
man Plus X film, 
two flood lamps. 
f5.6, 1/25 sec- 
ond, Print on 
Defender Velour 
Black Rough. 





with Topsy but I do feel that the lighting un- 
duly favors her posterior quarter. Another small 
matter is the crease in the dark cloth back- 
ground. It means nothing except a crease 
and as such should be eliminated. Personally, 
folks, I think our dog fanciers are doing well, 
using the right kind of backgrounds and such. 
Keep it up. 


e@ Birrupay No. 1, by A. W., Calgary, Canada. 
This version of the infant-and-birthday cake 
theme, understandabl; one of the most popu- 
lar of all photographic subjects, is a pretty 
good one. It’s simple, uncomplicated by mean- 
ingless background, and the attitude of the 
youngster is charming. A little more snap 
could have been achieved by using a slightly 
darker background ; the cake’s candle and the 
baby’s left side tend to get lost against the 
background. An easy way to solve this problem 
is to put baby and cake on a table four or 
five feet away from the wall ; when you do that, 
keeping the lighting as before, the wall will be 














| HOW TO BETTER 


& 
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very much darker and your subject considerably 
more definite. The composition of this shot 
could be improved by having the cake a little 
nearer the camera; thus the baby’s attention 


"Birthday No. 
1." Kodak Senior 
620, Eastman 
Super XX, No. 2 
flood lamp at 
right and two 
60-watt lamps at 
left, f8, 1/25. 
Contact print. 





and action would be aimed a little more at 
the beholder. We'd also see more of the 
animated little face, that way. 


e@ Tu.ips, by G. T., Romeo, Mich. Here’s 
an interesting approach to the problem of 
picturing flowers. On one count, it is success- 
ful:—the low camera angle stressed the grace- 
ful height of the tulips. But in other respects 
this picture encountered trouble. In a close-up 
on flowers grouped as these are, your depth of 

field problems: is ser- 


ious. If you _ stop 
down to gain the 
necessary depth of 


field, a time expo- 
sure may be neces- 
sary. It is next to 
impossible to shoot 
flowers outdoors with 
a long exposure, for 
there’s bound to be 
a breeze. It’s better 
to select a very shal- 
low group of flow- 





ers; use a_ larger 
aperture and shorter 
"Tuli s."" exposure. R 
P In this picture, 
there is insufficient sharpness and detail. Even 


a silhouette should be sharp. Try it again, 
G. T., and improve your batting average. 


"Spider on the Spot." Argus C camera, 
Agfa Superpan Supreme film, pocket 
flashlight for illumination, f8, |!/2 minutes. 


@ SPIDER ON THE Spor, by H. A. R., Indian- 
apolis, Ind. Photographically this is a pretty 
good table-top shot. But I have one quibble, 
and that is with the eyes of the apprehensive 
pooch. As pictured, those eyes are staring 
out into space, somewhere off my left shoulder. 
Yet they’re supposed to be focused on the 
spider. With this kind of lighting it would 
be easy to tip up the pup and support him 
at an angle so that his eyes would aim at 
the spider. With that done, the picture would 
make real sense. And when you try table-tops, 
remember that the heat’s on, and on you. Your 
picture must tell a definite story. Otherwise 
it cannot justify its existence. 


@ Bic anv Lite Sister, by H. M., Brook- 
lyn, New York. “I might as well tell you,” 
writes H. M., “that I’ve received two rejections 
on this picture. 
Why?” Well, that’s 
a large request, for 
there are hundreds 
of reasons why any 
one picture editor 
rejects or accepts 
material. But I think 
I know why, in this 
particular case. If 
the little girl were 
a refugee just ar- 
rived from Europe 
on the Clipper with 
her squalling baby 
sister, this would be 
a news picture and, 
as such, would prob- 
ably go over big. But 
—it happens not to 
be a news picture, so 
Ootender the hard flash tech- 
nique is out of place. H. M., I think, was 
interested in the girl’s calm solicitude for the 
baby. Okay, give it soft light, eliminate the 
confusing background, and compose your shot 
to show exactly what you want to convey. If 
flash bulbs are used, diffuse them. 





"Big and Little Sister." 
Super lkonta B camera, 
Super XX film, Wabash 
Press 40 flash bulb, fll, 
1/200 second. Print on 


Black. 


Velour 
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LOOK AT THE 


PICTURES AND CHECK 
YOUR ANSWERS 





UMMER TIME IS picture-taking 
S time. Hot weather, however, doesn’t 

put a stop to all darkroom work. 
That’s why this month’s Kwiz includes 
both picture-taking and darkroom ques- 
tions. Some of them will undoubtedly 
have a bit of practical information that 
you can use in your own photographic 
work. 





To determine your score accurately, [)Shutter leaves were [] Overexposure. 
credit yourself with one-half for each half forced open by closing {_] Light leak. 

f ‘ d | __ bellows too rapidly. (_] Camera jar. 
pods two-part question answere correct Y- (Film advanced too fast. ] Underexposure. 
Give yourself a third for each section 
of a three-part question answered cor- 


BENEATH each picture check one mishap occur- 
rectly. 


ring in the camera to make these picture flaws. 





L 


_] Color-blind |] High-speed Pan __] High-speed Pan 
(_] Fine-grain Pan {_] Process _] Color-blind 
J Infra-Red _] High-speed Ortho (_] Infra-Red 


? IN the list below each picture check the film best suited to the type of subject illustrated. 














(_] Easels. (_] Shutters. (_] Sensitized materials. 
amy te _] Enlargers. _] Fixing Baths. CJ Safelights. 


NS 
a i TWO completely different types of information, 
— valuable to professional and amateur photog- 




















LIGMT~ MILLIONS OF LUMENS 

















SoS CSC«C«SSC*C«SSCS «CNS ome oS raphers alike, are furnished in the illustrations shown 
‘ nna ‘here. Below each chart check the name of the 
_] Lenses. _) Sun shades. (] Flash bulbs. photographic product definitely associated with it. 
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CONDUCTED BY TEST YOUR 
VICTOR H. WASSON PHOTOGRAPHIC 


KNOWLEDGE 
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_] Scratched condensers. (_] Chipped lens. __] Faulty reflector. 
(_] Wrong type bulb. __] Bulb in wrong position in (_] Cracked condensers. 
(_] Faulty reflector. reflector. _] Bad switch. 


HERE are three examples of print faults that result from incorrect enlarger illumination. Under 
each print check the specific cause of the fault illustrated. 


AN amateur carefully developed a roll of film 
for the correct time at 68° F, fixed it in plain 
hypo at 68° F and washed it in tap water at 80° 
F. The finished _hegatives had a terrible case of: 
Jt Dichroic fos U L] Overdevelopment {_] Reticulation 


IN this self-portrait, 

the blurred light 
area in the foreground 
was caused by the 
photographer's failure 
to: 


[)Use a long cable 
release. 

(_] Use a self-timer. 

_] Pull the dark slide. 

(_] Take meter reading. 


ANSWERS 

Don't peek! Check your questions | 

before equals these answers. 
1. Closing the bellows of a camera too rapidly may 
force air between the leaves of the shutter, admitting 
light that fogs the negative center as in ‘'A''. Light 
leaks, especially in the camera back, will produce 
streaks as in ''B". 
2. A fine-grain panchromatic film would satisfactorily 
render the subject in ''A''. Black and white subjects, 
as in ‘'B'', are best copied on process film. For 
outdoor action subjects, anne S|. @ high-speed 
pan or ortho film is generally best. 
3. The curves in A’ show the comparative light | 
output of two different flash bulbs. The gray scale. 
in ''B'' would definitely be associated with some type 


1 





P of sensitized material. 
SCENES viewed through 4. Print "'A'' shows the image of the filament in a 
the filter to be used in clear bulb. Use of an opal enlarger bulb would 


eliminate this. The hot spot shown in ‘'B'' could 


taking the picture will probably be eliminated by adjusting the position of 


appear to the eye exactly the bulb in the lamphouse. The irregular circles of 

as it will print on paper. light and shadow in "'C'' may be generally attributed 
to a faulty reflector. 

[] True, C] False. 5. Since this is a self-portrait, use of either a long 


cable release or a self-timing device would have 
eliminated the blurred picture of the cameraman's 
arm in the foreground. 

6. False. The human eye possesses a sensitivity con- 





* . siderably different from any film, and therefore sees 
IN a collection of prints the subject differently, except when a carefully de- 
belonging to a_ test- signed viewing filter is used. 

making friend. we found 7. Our friend was testing his shutter by photoaraph- 
thi Whi _ @ & ing a light spot on a revolving black disk. The length 
= one. ich of the of each streak indicates howlong the shutter was open. 
following had he been 8. Reticulation. When the wash water is warm, a 
testing? special hardening bath is the best insurance against 

en . ae Aina . 

_ core: correct is fair; 5 correc 

L]Paper. (_] Film. is good, and 6 correct is excellent. 





(] Lens. _] Shutter, 
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HERE’S a rumor being circulated that a 

new kind of ultra-fine-grain developer has 
been worked out in the retorts and test tubes 
of Agfa’s Rochester lab. They won’t talk until 
they’re ready to release the dope. They promise 
us a surprise, a fine-grain developer that’s really 
fine grain without loss of emulsion speed... . 
to be called Agfa Finex. (See page 3.—Ed.) 


@ SPEAKING of rumors, Eastman’s claimed 
to be on the verge of springing a new line of 
reflex cameras rivalling the Rollei line. 

It always takes EK a whale of a long time 
to get around to doing things, the new Ektra 
35 mm. as an example, but when they finally 
unveil the works they make you sit up and take 
notice. Eastman’s also putting out an as yet 
unnamed chemical similar to Aerosol to elimi- 
nate negative pinholes and other assorted de- 
veloper devils. 


@ IF YOU WANT a laugh ask any Eastman 
salesman what is the purpose of that chemical 
called Sodium Benzotriazole. It’s supposed to 
prevent fog in developing negatives of a certain 
rival company when you use Eastman devel- 
opers. 


@ DUST AND SCRATCHES are the double 
plague from which the majority of miniature 
camera men seem to suffer. Warner Bros. 
Studios uses the miniature on the set on occa- 
sion and they’ve worked out a way to get clean 
prints. No matter what precautions are taken 
in drying negatives there are times when a 
whole roll appears ruined because dust has 
dried right into the emulsion. The way to re- 
move it without injuring the emulsion is quite 
simple. 

A solution of three ounces of sodium carbo- 
nate to 32 ounces of water is used. This is used 
at 75° and the negative rinsed with gentle agi- 
tation in the solution for three minutes (to 
soften the emulsion), then swabbed with a clean 
chamois, washed three minutes in clean water, 
also at 75°, then fixed in a hardening bath, 
washed and dried. That takes care of the im- 
bedded dust. 

As for scratches, these are usually on the 
back of the negative and are due either to the 
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camera pressure plate or the plush light traps 
in the film cartridges. One way to minimize 
scratches is never to rewind it back into the 
cartridge, unloading the negative instead in the 
darkroom. Mild scratches are eliminated in pro- 
jection printing by removing the condensers 
from condenser type enlargers and replacing 
them with a piece of opal glass. 

Where there is a deep gouge, Warners’ lab 
experts make a glass sandwich with several 
drops of carbon tetrachloride on the back of the 
negative. Bubbles are pressed out by wiping the 
sandwich from center to edges, the sandwich 
taped and the negative is ready to be printed. 
(Warning: Use carbon tetrachloride only in 
a well-ventilated darkroom. It’s toxic.) 


@ DESENSITIZATION is all the rage out 
here on the West Coast, with Pinakryptol Green 
favored. Of course it’s old stuff, generally speak- 
ing, but it’s surprising the number of amateurs 
who still labor under the delusion that pan film 
must be developed in total darkness. We learned 
how to manipulate pan film from Matt Blair, 
one of the real old-timers who makes those giant 
murals for the Union Pacific and Santa Fe 
Railroads. Blair has always developed negatives 
visually, and handles Superpan Press and Super 
XX with ease. He even taught us to use the 
OA Wratten safelight, the same one we use 
with Bromide papers. The trick is to keep the 
light ten feet from the tray, interposing one’s 
shadow between light and negative, glancing at 
the negative only occasionally, and we’ve yet to 
fog a negative. 

Blair soaks the negative in Pinakryptol for 
two minutes, lets it develop for one minute in 
developer, then snaps on the light. The great 
advantage of visual development is that it prac- 
tically does away with intensification with 
underexposures. Highlights may be forced so 
that when accidentally, as it happens to even 
the best of us, we run across an underexposure 
we can get at least a printable negative despite 
loss of shadow detail. The professional can’t 
afford to lose a shot and that way never does. 
Pinakryptol Yellow is preferable to the green in 
tray development. Green stains the hands, yel- 
low doesn’t, though both wash out of the nega- 
tive readily. 

Either chemical prevents developer fog to a 
certainty, a welcome factor in forced develop- 
ment, not to mention its value in handling even 
the oldest of out-dated film without fear of age- 
fog in fresh, or “hot,” solutions. However, it 
does slow development about five percent and 
that time must be added to the development 
period, but there is no loss in emulsion speed. 

A neat trick when it is seen that a negative 
is badly underexposed is to remove it to the 
washing tank, prepare a trayful of D-82 and 
continue development. D-82 is the maximum 
energy developer. It can only be used fresh and 
cannot be made up as a stock. 
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“Out in Front"—a Series B 
Grafiex Picture by John W. 
Steger—Fourth Prize Winner, 
Action Class, in the Grafiex 
Anniversary Picture Contest 


You, too, Can Be Out in Front 





The 24%x3% Series B Graflex. 
Complete with American-made 
Kodak Anastigmat {/4.5 lens, $91. 
Your down payment, through your 
Dealer may be as little as $19. 


New FREE Graflex Catalog 


Paste cou- 


Get it at your Dealer's or from us. 


with aGRAFLEX! 


This dramatic prize-winner gives you an idea of 
the pictures you can make with a Graflex or 
Speed Graphic American-made Camera. It’s built 
to stop fast action and capture every detail of your 
subject. Don’t limit yourself with inadequate 
equipment. Decide now to put yourself out in 
front photographically with a Graflex or Speed 
Graphic. Purchase on easy payments through 
your Dealer, if you wish. 

Make the most of your picture-taking efforts. Get 
“Graphic Graflex Photography” by Willard D. Morgan, 
Henry M. Lester and 20 other experts. Only $4.00 at your 


Dealer’s . . . When in New York City, Rochester or Los 
Angeles, you are invited to visit the Graflex Display Rooms. 


se ee eee ewe eee eee ee eee eee eee eee eeeeeeees 


FOLMER GRAFLEX CORPORATION 
DEPT. MC-27, ROCHESTER, N. Y., U. S. A. 
Please send me your new free pamer at of 
Graflex and Speed Graphic American made, 
Prize-Winning Products. 





pon—or write your request—on penny post 
card if you wish. Folmer Graflex Corporation, NAME 
Dept. MC-27, Rochester, N. Y. (Western . 
hg s ADDRESS 
Division: 3045 Wilshire Blvd., Los Angeles.) 
Cir T.... STATE 
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| BUILD IT YOURSELF | 


SELECTING filters for Varigram paper is easy when 
using this turret disc on your enlarger. Rotating 
disc includes a blank opening for focusing. Sheet 
metal is used for turret and collar for lens barrel. 
Defender Photo Supply Co., Inc., makes a special 
set of gelatin filters for use with Varigam enlarging 
paper. Description of the Defender card-mounted 
gelatin filters appears on page 96. 


MAKE AN 
ENLARGING FILTER HOLDER, 


@ PHOTOGRAPHERS WHO take ad- and convenient use. 

vantage of Defender’s new Varigam paper Here is shown how to make a turret 
with Defender’s set of gelatin filters or disc, accommodating 5 filters with a larger 
the Harrison Duraline Print-Contro] Filter opening for focusing. (For an article on 
Set, can easily make a turret mount to the use of Varigam enlarging paper, see, 
hold the filters before the lens for rapid Muinicam, November, 1940, page 58.) 











CUT OUT turret disc and make five holes the exact | UPPER SIDE of disc shows metal tabs cut and bent 
size of inside diameter of Duraline filter mounts. Use up to grip metal filter rings securely. Sixth hole, 
a metal cutting blade in a small coping saw. Solder = without tabs, permits focusing with filters in place. 
metal screw cap from bottle to disc's underside. Supporting bolt in center attaches to lens collar. 





i 


MAKE a sheet metal SOLDER an "arm" to collar as shown. PASS bolt of turret disc through 
lens collar to clamp Make this support long enough to support arm and fasten with nut. 
evcr barrel of lens. center filters exactly under lens. Adjust collar on lens and tighten. 
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SE NATION RECORD! 


Movies or stills...black and white or color... you'll 
bring back a treasured photo record if you take a 
MASTER along! For with the MASTER, even those 
unusual or difficult shots will prove just as easy as 
the normal sunlit scenes. Indoors or out...each and 
every picture you shoot will be correctly exposed. 
That’s why the MASTER is so widely preferred 
as a travelling companion. Its many exclusive fea- 
tures such as .. . improved exposure dial, selective 
viewing angle, “high-light, low-light” scales .. . all 
contribute in providing the flexibility and the con- 
venience so essential for the widely varying light 
conditions encountered in summertime. » » » So 
sure your vacation planning includes a MASTER... 
to be sure you return home with a worthwhile 
photo-record! See this and other WESTON Models 
at your dealer’s today, or write for illustrated litera- 
ture, Weston Electrical Instrument Corporation, 
649 Frelinghuysen Ave., Newark, New Jersey. 
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GADGET-HINTS AND SHORT CUTS 





Servicing Your Camera 


A camera, like an automobile, should be 
given periodic servicing in order to keep it 
looking and performing its best. The following 
operations should be performed once every six 
months if the camera is used a great deal. 

(1) Lens. Dust with fine camel’s hair brush 
or soft cloth. For spots not removed by dust- 
ing use a prepared 
lens cleaner obtain- 
able from any came- 
ra store and wipe 
carefully with lens 
tissue. Take the lens 
apart only if abso- 
lutely necessary, and 
make certain you 
know how to get it 
back together without damage. 





(2) Leather surfaces. Cement loose and torn 
bits of leather in place with pyroxylin house- 
hold cement. Spread the cement with a tooth- 


pick, and smooth the leather down. Then apply 
a coat of leather dressing to the entire leather 
surface. You can get this dressing at a camera 
store, or you can use one of the liquid shoe 
polishes such as Dyanshine. For colored cameras 
use a neutral polishing cream such as Griffin’s. 
Polish the leather with a soft-bristled brush or 
piece of soft cloth. 

(3) Enameled parts. Usually these are 
finished with baking enamel. Chipped and 
worn spots can be renewed with brushing lac- 
quer, which will last 6 months to a year and 
is easily replaced. Tropical-model wooden 
cameras and view cameras can be refinished 
with clear spar yarnish. 

(4) Plated parts. These usually give no 
trouble, and require no attention other than 
occasional wiping with a soft cloth. 

(5) Lubrication. Don’t attempt to lubricate 
a camera shutter or diaphragm mechanism. 
That’s a job for an expert. A drop of thin 
machine oil spread thinly on the tracks will 

(Continued to page 84) 








PANTHERMIC 777 


(HAROLD HARVEY FORMULA) 





_ete 


PANTHERMIC 





Stop Figuring Percentages... 
Use a Constant Developing Line 
Get Constant Results! 


Your first and last rolls of film receive equal 
treatment when you use 777 Developer. 

1. Its original replenisher method assures uni- 
form activity throughout its life. 

2. 32 oz. size develops 21 rolls 35 mm. or 
No. 116 film or equivalent area of film pack 
or cut film. 

3. Accurate time-gamma-temperature tables— 
for all popular films—included with in- 
structions. 

4. No cooling or warming of developer or 
other solutions. Usable at Winter or Sum- 
mer room temperature, 60° to 90° F. 

5. Yields supremely fine grain for maximum 

definition. 
Available in dry powder form or laboratory 
mixed liquid. 

Ask your Defender dealer or write for complete 

details to Dept. 6-N. 


DEFENDER PHOTO SUPPLY CO., INC. 
ROCHESTER, NEW YORK 


6 











by A J. EZICKSON, Telephoto Pictore 


Editor, Temes Wide World 





ARRYING a loaded camera while stroll- 

ing the streets is proving to be quite 
profitable for many a New York photographer. 
The local gazettes anxiously await the call of 
a camera-toter following a City News flash 
that a serious auto accident, a fire or a holdup 
has taken place, especially in the outlying sec- 
tions such as Staten Island, the borough of 
Queens and the outer rims of the boroughs of 
Brooklyn and the Bronx. Of course, not a 
second’s delay is lost in dispatching the staff 
photog to the scene, but then by the time he 
will have reached the scene, even though by 
the fastest car or cab, the subjects for good 
pictures usually have been dispersed or re- 
moved. 





Two New York photographers, one an ama- 
teur, and the other a professional commercial 
cameraman, recently succeeded in _ coralling 
news picture scoops, one for PM and the other 
for the News. Jean Germaine, a professional 
commercial photographer, who has been in 
business for eight years, was johnny-on-the-spot 
with his camera when a pedestrian was hit by 
an auto at Eastern Parkway and Kingston Ave- 
nue, Brooklyn. Germaine snapped the shutter 
just as a trooper, who happened to be in a car 
behind, stepped out to help the injured man. 
His two pictures appeared in PM. 

Melvin Spitalnick, a messenger boy who 
carries a camera while making his rounds, was 
crossing Madison Avenue at 57th Street, Man- 
hattan, when a truck at the intersection struck 
Fritz Kreisler, world-famous violinist, and 
knocked him to the sidewalk. While awaiting 
the ambulance, Spitalnick took a number of 
shots of Kreisler lying dazed and battered and 
also of the truck driver. He rushed his nega- 
tives to the News. Four were used in the 
double truck. 





FINE GRAIN 


For BIG PICTURES 


From Small Negatives 


Use EDWAL 20 


Edwal 20 was the first developer to give super-fine grain 
and truthful gradations. Now with the new high energy 
replenishing system, this famous formula gives you 
super-fine grain and uniform results from every batch. 
Write for new free bulletin No. 14 for full details! 


THE EDWAL LABORATORIES, INC. 
Dept. 6M, 732 Federal St., Chicago, Ill. 








PICTORIAL 


PORTRAITURE 


- By JOHN HUTCHINS — 


Here indeed is a rare opportunity to study under 
America’s outstanding Salon Exhibitor . . . John 
Hutchins himself. 

Learn by doing what he does. Learn to make bril- 

liant character studies, high key photographs, cos- 
tume and figure shots. 
Here in New York’s most modern photographic 
school, you will learn new methods in photography, 
methods that will help you to make finer exhibition 
type prints, or prepare you for a career in this field. 
Individual instruction is assured as enrollments 
are limited to small groups. Special one and two 
week intenive courses for those who intend to 
visit New York. 


SPECIAL SHORT COURSES 


In addition to the regular 
course there will be special 
short courses beginning at 
$36, during the summer 
under the individual guid- 
ance of John Hutchins. 











THE SCHOOL OF 


MODERN PHOTOGRAPHY 


Dept. 41-M 136 East S7th St. 
New York, N. Y. 
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NEWEST PHOTOGRAPHIC 


BOOK FREE ! 


100 PAGES OF LATEST 
CAMERAS — CHEMICALS 
ENLARGERS — PROJECTORS 
LENSES — SUNDRIES 
FILM — ACCESSORIES 
Here it is— Norman Willet’s 
Brand New Camera Book. It’s 
loaded with money-saving bar- 
gains. 100 pages of everything in 
agen ge 

e want you to have this great 
catalog. It’s just completed; hot 
off the press. You’ll find in it 
the newest and latest equipment 
of Famous Manufacturers; Agfa, 
Bell and Howell, Eastman, Leitz, 
Revere, Zeiss and many others. As well as hundreds of 
the famous Norwil (Norman Willets Own) line of 
money-saving items. This new k is yours for the 
asking. Simply send your name and address on a penny 
postcard. We’ll send it absolutely FREE. 

Write Box M9ltoday . . . Now. 


NORMAN-WILLETS 


CAMERA STORES 
330 W. WASHINGTON STREET ¢ CHICAGO 


35mm CAMERA USERS 
“Load Your Own Film" 
Guaranteed Negative — Stock Up Now 


sp semper ol ] 25 ft.51" 
Eastman SUPER XX 100 ft. $915 






Eastman Panatomic X 


Specify Type of Film and Quantity Desired 
Minimum order 25 feet 
These prices include Postage Paid U. S. A. 


CAMERA EQUIPMENT CO. 
1600 BROADWAY, NEW YORK CITY 


Bet. 48th and 49th Street) 





The Photographic Book of the Year! 


“The Technique of Painting With Light” 
B 


y 
LESLIE C. WALKER 


Thrill to the pleasure of photographing in- 
teriors by this simple, economical, and prac- 
tical method. If you are interested in indoor 
photography at its best, then this completely 
illustrated book is a “must” for your photo- 
graphic library. A sample of what the book 
contains can be found in the May issue of 
MINICAM PHOTOGRAPHY. 

We’ll guarantee you’ll use this book as much as any 
hotographic book you have ever used, for aside from 
‘Painting With Light’ it contains seven other in- 

structive chapters which takes the reader step by step 
through the most important branches of photography. 





The Nash-Jones Publishing Company 

654 South Westlake Avenue 

Los Angeles, California 

Enclosed is my dollar bill for my copy of ““THE TECH- 
NIQUE OF PAINTING WITH LIGH'l.’’ Postage pre- 
paid. (Add 3c Calif. buyers.) 











make the front of a focusing-type folding came- 
ra slip in and out easily. Likewise, a little 
graphite or a drop of oil can be applied to the 
spiral grooves of a helical focusing mount and 
to the surface of a collapsible lens barrel. Use 
only a trace of oil, to prevent excessive dirt- 
gathering. Lubricate rack-and-pinion focusing 
mechanisms with oil or vaseline. 

(6) Protection. Keep the camera in a tight 
case when it is not in actual use. An oiled- 
silk vegetable bag or a tobacco pouch equipped 
with a zipper fastener will protect a small 
camera and case from dust and water.—Jack 
O'Neil. 

Spot Glossy Prints with Lacquer 

Blemishes such as spots and lines resulting 
from dust, lint, etc., may be completely con- 
cealed on glossy prints by spotting with black 
and white lacquer mixed to the correct shade 
of gray. 

Buy small cans of black lacquer, white lac- 
quer and lacquer thinner at a hardware or 
paint store. A 
small spotting 
brush and a 
piece of glass 
or an old porce- 
lain dish for a 
palette com- 
plete the spot- 
ting equipment. 
(All necessary 
spotting ma- 
terials are shown in the illustration). 

With a matchstick put little dabs of black 
and white lacquer on the palette. From these 
mix five or six shades of gray ranging from 
near white to near black. With the pure white 
and black lacquer these provide a complete 
range of spotting colors for the average print. 

To make it easier to match colors, ferrotype 
the print before spotting. When selecting the 
spotting color, remember that lacquer dries a 
shade darker than it appears when wet. 

Apply the colors to the print the same as 
regular spotting colors, using the lacquer as 
thin as possible yet opaque enough to cover 
the blemishes. If the color appears too light 
or dark, dip a rag or tuft of cotton in the 
lacquer thinner and wipe it off. Lacquer 
thinner is also excellent for cleaning soiled 
glossy prints. 

When the spotting is finished and the lac- 
quer has dried, the print may be soaked in 
water and placed on the ferrotype plate again. 
This further conceals the spotting work. 

Except when removing color to mix on the 
palette, keep the lacquer cans covered. This 
will keep the contents in good condition for 
a long time.—Karl Schlichter, Hollywood, 
Calif. 
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Graphite-Glycerine Conductor 

Because of the heat-conducting property of 
glycerine, a mixture of graphite and glycerine 
is used to eliminate the lag between tempera- 
ture changes in a solution and thermometer 
readings on a mercury-in-glass thermcmeter in 
which the mercury bulb is protected by a sep- 
arable socket. 

The air space between bulb and _ outer 
socket is filled with a mixture of graphite 
and glycerine in any desired consistency. Use 
more graphite if a thick paste is desired, more 
glycerine if a thinner paste is to be used. 
Either mixture works well.—Georgia Le ffing- 


well, New York, N. Y. 





Wall Bracket for Enlarger 


An efficient wall bracket for your enlarger 
is easily and cheaply constructed from iron 
pipe and other materials obtained from any 
plumbing shop. 

The materials needed are: 

2 nipples 3” long threaded on one 
end. (diameter of nipples and el- 
bows is determined by diameter of 
enlarger post. 
elbows. 
nipples 12” long threaded on both 
ends. 
floor flanges. 

8 screws. 

Remove the post from the base of the en- 
larger. If this 
post is not 
heavy enough 
for threading, 
file down the 
unthreaded end 
of the 3” nip- 
ples to fit into 
the post snugly, 
one at each 
end. The el- 
bows are 
threaded onto 
the projecting 
ends of the 3” 
nipples, then 
the 12” nipples 
are screwed in- 
to the elbows, 
and, last, the 
flanges are fitted to the remaining threads on 
the 12” nipples. The distance from each el- 
bow to flange, when the parts are assembled, 
is the same. (Assembly is shown in illustration). 

The bracket is mounted on the wall at any 
desired height above the work. table. See that 
the post is absolutely vertical in all directions. 
Four screws in each flange hold the bracket 
firmly against the wall—Viola Groeschl, Mil- 
waukee, Wisconsin. 
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Drastic Anniversary Reductions 
On New and Used Cameras 


35mm. CAMERAS 


PS reer $ 59.50 
Leica F, F2. Summar, case...... .. 97.50 
Leica G, F2. Summar, case ..... 119,50 
Contax |, slow speeds, F2., case... . 87.50 
Contaflex F2. Summar, case....... . 145.00 
Perfex 55, F2.8 Scienar..... er Sitka aalere 37.50 
a eee 19.50 
Weiti F2.9, Compur Rapid, new............... 34.50 
Weltini F2.8 Zeiss Tessar, Compur Rapid, new.... 84.50 
FILM PACK and PLATE CAMERAS 
6%x9em thagee F4.5 Prontor II, new......... 34.50 
6%x9em Ideal A, F4.5 Zeiss, Compur......... 44.50 
SBS Gases 04.8 Gas < cccccccccccececes 44.50 
9x12cm BeeBee F4.5 Zeiss, Kalart Range Finder... 57.50 


9xl2em Zeca 6” F4.5 Zeiss, Kalart Range Finder 62.50 
5x7 Universal Juwel, no lens............-+.-- 59.50 


REFLEX and REFLECTING TYPE CAMERAS 


4x4em Rolleifiex F2.8 Tessar, case............. 77.50 
National Graflex Ser. II, F3.5 ............-- 52.50 
Se  estvctecccccensecenne Me 
6x6em Altifiexx F2.9, Compur...... Sg wate 34.50 
6x6em Korelle 1, F2.8 Zeiss... .. Sain cantee 67.50 
6x6em Rolleicord F3.5, case. pigs euters 62.50 
6x6em Primarflex 6” F4.5 Zeiss. stig oo. Sa 
3%x4% Graflex Ser. B, F4.5........---2-005 39.50 
3%x4™% R.B. Graflex Ser. D, F4.5 Zeiss........ 84.50 





SPECIAL CLOSEOUT ON NEW 
ZEISS CAMERAS 





List 
Tenax 1, F3.5 Novar..........-. S$ 60.00 
Tenax 11, F2.8 Zeiss Tessar.... 171.00 
Tenax Ii, F2. Zeiss Sonnar...... 207.00 











WHILE THEY LAST (All New) 


3x4cem thagee Parvola F3.5 Compur....... S$ 22.50 
3x4cm thagee Parvola F3.5 Zeiss, Compur. . 32.50 
41/ex6cm thagee Parvola F3.5 Zeiss Compur 35.00 
214x314 Ihagee Vitrix F4.5 Compur...... 19.50 











BRAND NEW KODAKS 
(Discontinued Models) 


ur 
List Price 
620 Kodak Duo Ser. I! F3. csesaaies 52.50 $ 39.50 
616 Kodak Senior F7.7. oe 17.50 12.95 
616 Kodak Senior F6.3.......--- 22.50 15.75 
616 Kodak Junior F4.5........-- 25.00 17.50 





616 Kodak Special F4.5 Supermatic 43.00 29.50 





10-DAY MONEY BACK GUARANTEE 
Send all mail orders to 142 Fulton St. 
ee ae ee ee he Oe 
Abe Cohen's Exchange, Inc. 
142 Fulton St., New York, N. Y. 


Send me FREE of the new, 108 page MASTER 
CATALOGUE of AMERAS—1941 Issue. 





DI aks. 0:8 666005 450. 0550505000000 40555085 065509 M 


TON 1.6 et 
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FILM PROTECTION 


i "KGRINST 
CuMATE - SCRATCHES - Olt ak DIRT 


THAT HITS THE eu 








ter photo finishers offer: icone 
y protection for. still negatives. 
VAPORATE cO.. INC = HOWELL CO. 











‘ 1801, Larchmont 
130 W “46th St: . Chicago 

‘ity = 716 No. La Brea 
Now York City Hollywood 





PHOTOGRAPHIC 


Bargain Store 


All Kinds of 
Photographic Goods 


STOCK CHANGES DAILY 


Cameras Projectors 
Enlargers Printers 
Paper Film 
Mounts Tray 


And many other items 


No Mail Orders or Correspondence 
Cash and Carry Only 


THE BARGAIN PHOTO STORE 






















55 East 9th Street, New York City 
Have you 
investigated 

| x 

7 dio iew 


FOR OWNERS OF LEICA, CONTAX OR ARGUS 
Simple and Kars to attach, the unit will greatly im- 
prove your photography through its exclusive 


GROUND GLASS FOCUSING 


permits see 
making it ideal for ee an and copy work, as me 
as all manner of table top and small object study 


SPEED-O-COPY ae a gl ail —_ Peomerhy where 
critical des: 


Use of pon digeoll if will ponthoale All fuzzy 
focusing and parallax errors. 
At all better dealers 
WRITE FOR FREE, ILLUSTRATED FOLDER 


D. PAUL SHULL  ccot. 745 ics Ancetes, cali. 








SPEED ¢ O e COPY 
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Blackout Photography 


(Continued from page 21) 


may be focused upon. 

Infra-red light waves being longer than 
visible light waves, it is necessary to rack 
out the lens about 2% of its focal length 
beyond the point where visible rays are 
focused. This is a small factor with minia- 
ture cameras or when subjects are more 
than 20 feet from the camera. With a 2” 
lens, for example, 2% of the focal length 
is only 1/25th of an inch. 

However, for closeups and with cam- 
eras 34%x414” and larger using lenses 
having a focal length of 5” or more, the 
lens may be moved slightly forward. That 
is if the subject is 10 feet from the cam- 
era, set the lens for about 9 feet. 

For closeups, 5 to 8 feet from the sub- 
ject, I have been using the midget G. E. 
Photoflash lamp No. 5. For shots at dis- 
tances of 15 to 20 feet, I use a No. 21. 
In either case, I shoot at 1/50, f5.6. 

Developing of infra-red negatives is 
done exactly as with ordinary films, ex- 
cept that development time may be in- 
creased about 50 per cent. 

One of the first subjects a beginner is 
likely to try to photograph in the dark 
with infra-red film usually is an electric 
iron, heated, but not visibly red. An 
exposure of one minute with lens at its 
widest aperture, or about [4.5, will do it. 

Landscapes photographed with infra- 
red reproduce sky or water as dead black. 
Clouds and foliage appear to have an 
eerie whiteness as if covered with snow. 
Outdoors, a dark, infra-red filter must be 
used over the camera lens to obtain the 
true infra-red effect in daylight. 

In Minicam, August, 1939, the article 
“Photography by Invisible Light” gave a 
full description of these phases of infra- 
red photography. 

Perhaps the first infra-red flash picture 
to appear in a camera magazine was re- 
produced years ago in MinicaM, Decem- 
ber, 1937, page 42. 

I am now experimenting with an infra- 
red coating for flash bulbs. 
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G-E Focal Plane Midget Photoflash No. 6 


The G-E Mazda Focal Plane Photoflash Lamp No. 6 
(15c) may be synchronized with most focal plane shut- 
ters on cameras taking 214x344” or smaller pictures. 
The same size as the G-E No. 5 and SM Photoflash 
lamps, the No. 6 is a B11 bulb filled with shredded 


foil. It has a ne contact bayonet base and a light 
output rated at 16,000 to 18,000 lumen seconds, and 
500,000 peak lumens. 


The time-light characteristics of the new lamp’s flash 
permit it to replace the No. 31 focal plane photoflash 
bulb in many cases. The chart (below) shows the flash 
of the No. 6 compared with those of the SM and the 





No. 5. The effective duration of the No. 6 flash is about 
0.030 (30/1000) secone. For best results, however some 
small focal plane shutters may require the longer flash 
duration of the No. 31. 

When used in an efficient, well-designed reflector, such 


* 7 


as used with the No. 5 an lamps, the No. 6 
se an exposure approaching that obtained with larger 
ocal plane photoflash lamps. 


Made by General Electric Co., Nela Park, Cleveland, 
io. 
FLASH NUMBERS 


For G-E Focal Plane Photoflash No. 6. 
(With High Speed Films—Weston Tungsten Rating 64) 


MINICAM 
SHUTTER FLASH 
SPEED NuMBER 
1/100 130 
1/200 90 
1/500 60 
1/1000 40 


Range Finder Sale 


Lafayette Camera is selling a nationally known range 
finder for $2.98. Finished in black and chrome, the 
device has the  military- 
type optical system, is of 
shock-proof construction, 
and has a no-glare eye- 
piece useful to persons 

who wear glasses. 
The white-spot coincid- 
focusing easy from 21%” feet to 





image makes 


ing 
infinity. 
On sale at Lafayette Camera, 100 Sixth Ave., New 


York, N. Y., or at branches in the Bronx, Jamaica, 
Newark, Boston and Atlanta. 
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: PERIOR 
K REN SUPERS 


45 MN 2 Exp. Fine-Grain 


DEVELOPED, VAPORATED a ENLARGED 
10 3X40N DACHLED EDGE VELOX PAPER 


Aunisica & hiest candid developing! 
We ultra fine-grain op iu 







errin recision ch 
ne atied; and give brilliant deck 
led edge pri Velox paper! 


coats negatives with hard finish 
and protects indefinitely against 
finger-marks, scratches, atmos- 
pheric changes, etc. Means far bet- 
ter pictures! Send rolls or write 
for FREE sample print, handy 
mailing containers, e 

Order at these low prices. All 
prices given below, except reloads 
include developing. Vaporating, 
enlarging to 3x4 and Deckled-Edge 






35 *« SAMPLE 
“*°  * MAILERS 
* VAPORATING 


Real 24-hour service, 
Box 54, LA CROSSE, WISC. Order today! 


SCORES OF NEW CARTOON FILMS JUST OUT 
SEE OUR 1941 CATALOG AT YOUR DEALER 


New films of MICKEY 
+ 26s MINNIE... 
DONALD DUCK 
and the rest of 
those lovable car- 
toon characters. See them 
at your dealer . . . show 
new films in your home to 
relatives and friends. It's 
loads of fun and enjoyable 
recreation, 


‘ , “me. 
AMERICAN STUDIOS 





2. Use Your Dealer's 
"=> RENTAL LIBRARY 


HOLLYWOOD FILM ENTERPRISES, INC. 
HOLLYWOOD 6060 Sunset Bivd. CALIFORNIA 

















- 
72-PAG Write today for big FREE illustrated catalog 
explaining this oe service. Used cor- 
respondence courses and educational books on 
oo subject. 100% satisfaction guaranteed, 
w uy for cash—we offer unbelievable bar- 
gains. Send your name on penny postcard at 


FREE NELSON co., 7 ae Dept. F-263, Chicago 
35MM FILM SPECIAL 


| 95 ft. $1.00—100 Ft. $3.15 


GUARANTEED oreee STOCK REPACKED BY US 
L TYPES $3.15 


HOLLYWooD 35MM FILM CO. 
Box 2550 Hollywood, Calif. 


BRITELITE- TRUVISION 


i America’s foremost line of motion picture 























potlights, reflectors, paper safes, etc. 


Write for complete details. 
MOTION PICTURE SCREEN 
and ACCESSORIES CO., INC. 
351 West 52nd St., New York City 
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Speedgun Fits Both Contax and Leica 


The Mendelsohn Speed- 
gun Model ”  (com- 
plete with 2-cell satin 

rome battery case, 
with extra segment for 
third cell, three battery 
cells, choice of either 7” 
or 5” adjustable. Aplana- 
tic Reflector and soft 

moisture-proof bag, L- 
arm for attaching to 
camera, and all-metal 
cable’ release, $25.00; 
additional cable release, 
$2.50) supplements the 
me ZC2 and ZC3 
Models for the Contax 
and L2 for the Leica 
which attach to the 
camera accessory clip. 

The Model “F’’ uses 
an L-arm attaching 
bracket that screws into 
the tripod socket leaving the accessory clip free for 
attaching Vidom Finder, Universal Finder, Conta- 
meter, etc. 

Completely synchronized at the factory, it needs no 
adjustment to a specific camera to secure evenly exposed 
negatives at fast shutter speeds usually used for focal 
plane synchonization. 

With the proper cable release, the Model ‘‘F’’ fits 
either Contax or Leica. Cable release ‘‘Q”’ for Contax 
Models II and III and Cable release “‘R”’ for Leica. 

The Model ‘‘F’’ is designed to permit full use of side, 
extension and accessory lighting and the full range of 
Mendelsohn accessories. 

Further details from conal dealer or S. Mendelsohn, 

. Jj. 





46 Farrand St., Bloomfield, 


Lamps for Outdoor Photography In Summer 


The ‘‘Save’’ Insect-Repellant Lamps (25-watt medium 
base, 20c; 200-watt medium base, 50c; other sizes priced 
in proportion up to the 1500-watt mogul base lamp, 
$6.00) have a special yellow-glass coating that filters out 
the violet end of the visible spectrum which has been 
proved to attract insects. These lamps used in approp- 
riate size, are ideal for establishing focus on outdoor 
groups in the summer without attracting insects. The 
actual exposure may be made with flash lamps, which 
flash too quic kly to attract winged pests. The larger sizes 
of these insect-repellant lamps would provide sufficient 
illumination for photography of small groups outdoors. 
using the fastest pan film, without the discomfort o! 
attracting insects. 

Photoflood lamps made by the same company come 
in all regular sizes. The Natural White photoflood lamps 
are ideal for providing diffused light in ordinary re- 
flectors without using additional light-absorbing diffusing 
screens. These lamps may also be used when high-inten- 
sity, even illumination is required in a_ well-ventilated 
enlarger. 

he ‘Save’? Natural White photo enlarging lamps 
provide an enlarging light source with uniform disper 
sion of light, necessary in both condenser and diffusion 
type enlargers. 

Complete details from local dealer or Save Electric 
Corp., 615 Front St., Toledo, Ohio. 





Mirror Makes Spotlight 


The Bico Mirror-Spot_ (95c) has a 5x7” metal-framed 
mirror mounted in a U-shaped holder, linked by an 
adj — double-ball swivel to a metal clamp. 

is used as a fill-in reflector, either held in the 
band or clamped to chair, tripod, etc. 

Manufactured and distributed by L. R. Biber Co., 
Times Bldg., Times Square, New York, ¥. 
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Phaostron Model C Exposure Meter 


The Phaostron Model C Electric Exposure Meter 
($8.50 with velvet-lined, ever-ready leather case is a 
comparison-type meter based upon matching the in- 
tensity of illumination of two fields. One field is 
illuminated by the light reflected from the subject, the 
other by a small lamp powered by flashlight cells. 

Intensity of illumination produced by the bulb is 
controlled by a calibrated dial which translates readings 
into exposure times. : : 

The Phaostron meters will give definite reading in 
light much dim- 
mer than that re- 
quired for a useful 
reading with either 
photoelectric or 
visual optical 
wedge meters. For 
example, a set-up 
illuminated by a 
single candle can 
be read for ex- 
posures over a 
range from the 
candle flame itself 
to the dimmest 

. shadow areas. 

This extreme 
selectivity of the meter is made possible by the use 
of a Selective Eye, by which the photographer can 
measure the brightness of any portion of the subject 
seen through a window in the meter. This window is 
shown enlarged in the circle in the illustration. The 
selected part of the scene or subject can be measured 
with accuracy from the camera position. 

The Model C Phaostron measures light conditions 
from bright sunlight to starlight with ease and accuracy. 
Exposures for subjects reflecting from 3 foot-candles 
to 1/1000 foot-candles can be determined. (This last 
light reading would require an exposure of 2 hours and 
8 minutes at {12.7 on Panatomic-X in artificial light.) 

The meter is calibrated in 1/3 f-stops, over a range 
from f1.5 to {32. It-covers a shutter a range from 
1/1200 second to 128 minutes. The film speed range 
is from .1 to Weston. 

Further information from local dealer or The Phaos- 
tron Co., 7 South Granada Ave., Alhambra, Calif. 








Britelite Filter Viewer 


The Britelite Filter View Meter ($4.50) contains a 
series of viewing filters which correct the sensitivity of 
the eye to correspond with the sensitivity curves of pan- 
chromatic films of the B and C type. : 7 

The Filter View Meter is housed in a Tenite plastic 
case that fits the vest pocket. nm one side is an 
etched metal plate showing factors for both type B 
and type C films, whether used in daylight or in- 
candescent light. On the other side is an exposure 
tabulating dial that gives correct exposure stop and 
speed for each filter factor. 

To use the device, the photographer views the sub- 
ject through it, rotating the unit until the correct 
dramatic effect is seen. The opening then indicates the 
type of filter required, and the tabulating dial indi- 
cates the corrected exposure. 

ade by Motion Picture Screen and Accessories Co., 
Inc. 351 W. 52nd St., New York, N. Y. 


Agfa Clipper Camera Streamlined 


Streamlined model of the Agfa Ansco Clipper Camera 
has a molded top enclosing an optical, eye-level view- 
finder, and ribbed covering of black, waterproof ma- 
terial. Clipper Unifo Camera ($5.00) takes 15 2x 
24% inch pictures on PDI16 roll film. Made by Agfa 

nsco, Binghamton, N. Y. 





Armerica’s Most 


Beautiful 


oELS 


in Lifelike Colors! 





New VUESCOPE gives private showing 
of GORGEOUS SLIDE FILMS 


Now you can look at your slide films, Kodachromes or 
other color transparencies with the new VUESCOPE. 
Simply insert slide film, hold lens to eye, press button, 
and electric bulb brings the picture into full view. 
You'd think you were inside a private theatre! Show 
your friends these pictures of famous American beauties 


FREE CATALOG 
of Slide Films 


Let us send you a FREE catalog of 
slide film transparencies of world- 
famous paintings and America’s 
most beautiful models, in colors of 
dazzling splendor. 

Order the VUESCOPE today! It will 
be shipped by return mail with 
FREE slide film catalog. SEND NO 
MONEY! Simply pay $3.95 on de- 
livery, plus few cents postage. 


ssesceeesssese MAIL COUPON TODAY (Beeseeeeseesce 


RABSONS, Dept. 226V, 111 W. 52nd St., New York 
( ) Send the new VUESCOPE I will pay $3.95 on 
deilvery plus few cents postage. 





FREE Slide 
Film Catalog 


( ) Send Free Slide Film Catalog. 
Name .. i 14m aenadineneend Cows 


Address .. pieosemie 








NEW NEGATIVE FILES 


The Nega-File provides a new 
and inexpensive method for 
filing negatives for both the 
amateur and professional @ 
Each File is equipped with 100 
glassine envelopes, and Index 
and Visible Numerical Guides 
from 10-100 (capacity of each 
File is 200 envelopes with ex- 
ception of No. 20 which is 
400 and No. 24 which is 600) 
2 Each envelope printed for 
ata record of exposure etc. 
excepting envelopes for strip 
negatives ° Envelopes Fm 
mit view of negative without 
DE LUXE No, “20” handling @ Standard models 

a of maroon simulated leather 
and heavy chipboard at prices listed below @ De Luxe 
models of solid quarter-sawed sycamore and varnished 
in natural w finish available at $1.00 above prices 











listed below. File List Envel- 
s. jo. Price Refills opes 
35 mm., 828 and 127 “38"" $1.25 $0.90 $0.60 
20, 62 4x3 **20"" . e .70 
120, 620—214x21%4 ne: “24a"" 1.28 -80 70 
620—strips % 
4 1/4x15/_ “22" 1.50 1.10 90 
116, 616, 130, 118, 124, 
S41, 518, 122 .... » 1.35 90 75 
523 and 4x5 cut film. . 1.50 1.15 
x7 CC ae “oy 





Ss cu 2° . 1.40 1. 

(Refills contain 100 additional printed glassine envel: . 

another Index and Visible Numerical Guides from 110-. ) 
Nega-Files for Slides available from $1.00—$4.00, 


"Files are our business"' 


THE NEGA - FILE COMPANY pennsyLVANIA 











CHOOSE “Von-L” DEVELOPER cts tre tant to 
For ULTRA FINE GRAIN, MAXIMUM DETAIL, 


QUART SIZE ............ $1.25 
Von-L ""GOLD Xx" 


FULL-SCALE GRADATIONS, HIGH "!S94¥IN© tor tect pan emulsions. High 
Film SPEEDS 10 times manufacturers ratings. RE aE $1.50 





Write for 16 page bulletin giving po and @ 
about other Von-L solutions. 
Von-L solutions are sold in concentrated form. 





They KEEP INDEFINITELY. 
MON-BLANC PHOTO CHEMICAL LABORATORY Prices F.0.8. Ft. Wayne, Ind. 


data and information 


Von-L ‘*SALON" 
PRACTICALLY GRAINLESS 
on FASTEST pan emulsions. 
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Your Pictures Will Rival Oii 
Paintings In Beauty Of Color 





ROEHRIG TRANSPARENT 
OIL PHOTO COLORS 


These brilliant colors are easily applied (no brushes 
necessary) and easily removed for alteration without 
harm to the most cherished print. For amateur and 
professional, alike. In sets or separate tubes. Go to 
your dealer —ask for ROEHRIG by name (look for 
colored circle within black square on label.) Write for 
folder. Dept. M. 


ROEHRIG-BIELENBERG CO. 
39 Henry Street 


Brooklyn, N. Y. 






















NEW ... convenient 


KODACHROME 
SLIDE FILE 


GEM SUPER-FILE 

Holds 250 slides or 650 readymounts, 
Always ready for use! Unique desi 

rmits filing according to eo sub- 
lect or number. Alphabetical guide and 
rinted inde: cards for all data. 

n’t risk valued transparencies — 
use this orderly meth of filing! 
Attractive dustproof wood case cov- 
ered with strong leatherette. 





Commiete .. ow cece ccccce only $3.50 
DELUXE MODEL—holds 350 slides or 
850 readymounts, suppli with - 


At your dealer or 


GEM PHOTO SUPPLY CO. 
1974 Broadway New York 


BETTER MOVIES 
WITH BLACK AND WHITE FILM 
16mm—100 Ft. $ 98 
Reversible Film 1. 
Including Processing 


Rating: Weston 12, Scheiner 18 
At your dealer or direct. Fast serv- 
| ice processing same day included at 
no additional cost. 


© VISUAL INSTRUCTION SUPPLY COMPANY 
1757 Broadway Box M-6 Brooklyn, N. Y. 


35 MM DEVELOPED Sreinformuis 
ENLARGED ;3/°.5%.. $900 
VAPORATED ‘jivtsa) en 


PREVENT SCRATCH MARKS a 4 ‘ 
dn prepaid orders. “Sond for REE MALLING BAG, Pasty 
EMPIRE LAB., 426 Stone Ave., Dept. K, Brooklyn.N. Y. 







[Blackie 


ane sieoal 
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Cine Perfex Double-Eight 


The Cine Perfex Double. 
Eight (with Wollensak ¥,” 
f2.5_ fixed focus anastigmat, 
$59.50; carrying case, 50) 
is a aninel cine camera 
taking regular 50-ft. maga- 
zines of double-8mm. film. 

It has a 170° vane t 
shutter that operates at 1/ 
second when exposing 16 
frames per second. Speeds of 
16, 24, 32 and 64 frames per 
second are provided. 

The positive stop spring motor exposes 5 feet of film 
on a single winding. It has an eye-level optical finder 
and footage indicator. : 

Available lenses are: 1%” 1.9 Velostigmat, 1” {2.7 
Velostigmat, 1%” 3.5 Telephoto Velostigmat in focus- 
ing mount, and a 2” f3.5 Telephoto Perfex Scienar in 
focusing mount. 

Further details from Candid Camera Corp., 844 W. 
Adams St., Chicago, Il. 





Compact Coupled Range Finder 


The Saymon-Brown Coupled ~y ° Finder ($13.50 plus 
$1.50 installation charge) couples directly to thé camera 
lens standard rather than to track or bed of camera. 

his assures getting correct focus even when camera is 
“off”’ the infinity stop. 

Slightly more than 3” in length, the range finder may 
be attached to the Speed Graphic, Recomar, Maximar, 
Bee Bee, and similar cameras. 

Distributed by Burleigh Brooks, Inc., 126 W. 42nd. 
St., New York, N. i A 


NOTES FOR CAMERA OWNERS 


An Exakta Camera, Model B, with an /2.8 Tessar lens 
No. 1640362 was stolen from the distributors re- 
cently. If this camera is offered for sale, notify 
Intercontinental Marketing Corp., 95 Madison Ave., 
New York, N. Y. 


Aluminum Alloy Tripods still in stock at Lafayette 
Camera, 1 Sixth Ave., New York, N. Y., are 
sup lied in either two-section or’ three-section 
models. The telescoping legs lock securely, and all 
tripods have reversible tips, permitting use of either 
metal points or rubber tips as desired. 


Agfa Triple-S Ortho Cut Film combines extreme speed 
in daylight comparable to that of Agfa Superpan 
Press and Triple-S Pan films, with a long-scale, 
moderaiely brilliant portrait gradation. The film’s 
color sensitivity adapts it for use in tungsten and 
fluorescent illumination as well. Film has an anti- 
abrasion, matte surface coating that facilitates re- 
touching. Development ma carried out with 
occasional inspection by dark red safelight. Made 
by Agfa Ansco, Binghamton, N i 


Agfa Fluorapid Film, available in various lengths of 
pesos 35mm. film stock, is suitable for use in 
large-scale X-ray surveys, where the less expensive 
small-size records of X-ray examinations are pre- 
ferred for their economy of filing space. ith 
Fluorapid film, direct otography of fluorescent 
screens is possible. Further information from Med- 
ical Division, Agfa Ansco, Binghamton, N. Y. 


Agfa Minipan Film, for microcopying, supplied in 100- 
foot darkroom-loading and daylight-loading spools, 
now costs $5.25 per 100 feet. 


Agfa Minipositive, has a fine grain and high contrast 
suitable for microcopying. The standard 100-foot 
length, perforated or unperforated, darkroom-load- 
ing spool costs 5. Additional information 
and prices on other sizes from: Graphic Film 
Division, Agfa Ansco, Binghamton, N. Y. 


Wabash Superfiood Bulbs have been improved so that 
the useful life of the No. 1 Superflood (formerly 2 
hours) is now three hours, and the life of the 
No. 2 Superflood (formerly 6 hours) is increased to 
eight hours. There is no price increase for the im- 

roved bulbs. Made by Birdseye Lamp Division, 
abash Photolamp Corp., 335 Carroll St., Brook- 
lyn, New York. 
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Castle Films’ “America's Call to Arms" 


A motion-picture survey of America’s ‘‘all-out’’ surge 
towards complete national defense in all of its phases 
has just been released, in 16mm. and 8mm. versions, 
by Castle Films under the title ‘“‘America’s Call to 
Arms”. Boys and men from a million American fam- 
ilies are shown in action, learning the methods of mod- 
ern warfare and mastering the problems of defense. 

In military camps, on the sea, and in the air, action 
abounds in this picture. M t tanks 
rumble and crash all before them in gripping maneuvers. 
Parachutists take their jumps and after landing follow 
through to the attack with their portable equipment. 
White-clad ski troops prepare for wintry and Arctic 
service. 

Young pilots earn their wings in daring air training, 
from bombing through pursuit and reconnoitering tac- 
tics. America’s strengthened navy thunders into intense 
activity, patrolling continental seas off two shores. 


The nation’s industry tools and switches to mass 
production of material with which to meet any threat 
from abroad. Marines and soldiers guard the Panama 
Canal. Transports move to newly-acquired naval and 
air bases in the Atlantic and in the Arctic. Merchant 
ships and battle ships slide off the ways for speedy 
commissioning and service. 

A timely, notable motion picture today, and one that 
is destined to take an important place in the cycle of 
history-recording 16mm. and 8mm. Castle films of the 
wars of the world. Available now in five sizes and 
lengths at photo dealers at regular Castle prices. 





Turret-Head, Magazine Filmo 


The Filmo ‘‘Auto Master” (with Taylor-Hobson {2.7 
and viewfinder objective, $195.) is Bell & Howell’s 
16mm. turret-head, 
magazine loading cam- 
era. Powered te the 
mechanism of the Filmo 
141, the camera has 
automatically positioned 
viewfinders. 

Mounted on the tur- 
ret beside each lens is 
the corresponding view- 
finder objective. When 
the camera lens is ro- 
tated to position, the 





matching objective is automatically seated before the 
viewfinder. 


Camera operates at 16, 32, 48, and 64 frames per 
second. Single-frame release, starting button lock, and 
the “Spec- ip” eyepiece for spectacle wearers are built 
in. B & H ‘Steady Strap” handle on the “Auto Mas- 
ter” is detachable, screwing securely into the tripod 
socket at the bottom of the camera. 

The latest Filmo Auto Master (Turret Head) and the 
Auto Load Speedster, 16mm. magazine loading 
cameras, can _ run at 24 frames-per-second, the 
“sound” speed which permits a sound track to be dubbed 
in later. 

For further information, write: R. H. Unseld, Bell & 
Howell Co., 1801 Larchmont Ave., Chicago, I 


NOTES FOR MOVIE MAKERS 
Craig Cinetints (box of 6 bottles, $3.00) are dyes that 


color lengths of movie film red, orange, purple, blue, 
amber and green. Effects of moonlight, seascapes, 
fire, flesh tones, etc., are easily introduced into the 
amateur film with these tints. The film is dipped 
into the solution according to instructions that are 
furnished with the tints. Further information from: 
Craig Movie Supply Co., 1053 S. Olive St., Los 
Angeles, California. 


Filme "Heavy Duty"* Rewind takes 16mm. reels up to 
00-foot capacity. Ratio-control lever sets crank-to- 
spindle ratio at 1 to 4 for rapid rewind; or 1 to 1 
for examinatiion or editing of film. 
For further information write: Bell & Howell Co., 
801 Larchmont Ave., Chicago, III. 





Bass say’ 


‘taint no difference from the 
old days .. . hos’ tradin’ is 
still de rigueur in the best cam- 
era circles . . . and the nicest 
people come here to best me in 


a trade... and boy... they 
certainly go out smiling at my 
innocence . . . me, who's been 


in this business more’n 30 years. 


Charleslicss 


BASS SLIDE FILE: .... 2.) sides . . 


100 slides . . . wood construction .. . 
POSTPBID § ..ccccccccccccccccceccsccsccceces 


$1.29 
SPORTSMAN TRIPOD _ ,,, 


pan tilt 
head . . . sturdy—2-section . . . seasoned Sé as 
hickory ...extends to 57 inches... complete e 


ARGUS ¢c3 eae plus _ telephoto lens . Two 


lenses . . . regular F:3.5 lens . .. with crf. and 
F:5.6 telephoto lens 75 mm B&L. Both $48 50 
list at $67.50...camera with two lenses e 


Sole leather carrying case..... $4.75 





. holds 


FREE: new stit CAMERA Bargaingram 
No. 250 . . . lists thousands of new and used 
cameras and accessories. Also USED ENLARGER 
BULLETIN . . . specify which. 


Dept. CAMERA CO. 
MM 179 W. MADISON ST 
CHICAGO.ILL. 






















THE WIDEST CHOICE 
OF 35mm SERVICES 


36 exp. rolls ultra fine 
ad 









ices, incl. fii 
& enlargings, from 35c wu 





AMATEUR FOTO GRAPHIC SERVICES, . 


WEST 4 


Hollywood's Latest . . . . For Better Pictures 
New “DINKY INKIE™ Light 
Powerful All Purpose 100-150 Watt 


SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 


Distributed by Eastman KODAK Stores 
Fresh 35MM BULK FILM = sUasriruve 











SUPER XX 
PLUS X $4.00 = panatomicx ¢g 95 
SUPER X For 2s SUPREME _ 
SUPERIOR #1 Feet INFRA RED For 2s 
Your Choice of SUPERIOR #265 - 
(36 Ex) Cartridges. 3 For $1 


WE FURNISH CARTRIDGES 
NEY FILM 
DEPT. B 7424 saver rth HOLLYWOOD, CALIF. 
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AlA AVETTE flash value! 


This precision miniature 
‘has sold for over $20.00! 





speeds up to 1/100 sec. 
__ plus T. & B. Built-in tele- 
: — view » fange 
finder bracket, automatic 
_ @xposure counter, cable re- 


MIDGET lease. (Shpg. wt. 3 Ibs.) 


MARVEL 
















Here's teal value ! 
25mm. Camera = Act fast—only a 
with real quantity of 


cowhide 








NEW YORK, N. Y. 
100 Sixth Ave. 

CHICAGO, IL. 

901 W. Jackson Bivd. 


ATLANTA, GA 

265 Peachiree Street 

BOSTON, MASS. 
BRONX, N.Y. 

NEWARK, WN. J. 

JAMAICA, L. I. 









Lafayette Camera 
+ Dept. 47F1—901 W. Jackson Blvd., Chicago, Ill. 

or 100 Sixth Ave., New York, N. Y. 
BC lenclose $ Rush order attached. 
@ ( Please rush FREE Catalog. 





Name 


¥ Address 
@ City 


Sta 
wirrtrrtrtrtrtttittt.. 


ANTON BRUEHLS 















The dependable cleansing 
agent for both Darkroom 
and Laboratory . . . Films 
rinsed with FOTO-FOAM 
dry absolutely free of 
water marks...Extremely 
economical . . . May be 
used over and over again. 


75¢ 


INTERCONTINENTAL MARKETING CORP. 
New York City 





95 Madison Ave., 


PRINT YOUR PICTURES IN DAYLIGHT!!! 


NO MORE DARK ROOM PRINTING with the new 
MASTER PHOTO HOME PRINTER. Enjoy this im- 
proved method of printing. It’s faster, simpler and 
more economical, Sells for only $1.00, postage prepaid 
Order your first home printer today! 

20th CENTURY CHEMICAL PRODUCTS 
816 S. Robertson Blvd. Los Angeles, Calif. 


soa INS 
et orMisHING BARGA 











MAILERS 
ON REQUEST 
deckled, dated enlargements with 
8 Ge GES oe ose sicce se ccss esc creceeseeee 25c 
36 exp. ultra fine with complete set 85 
31x41 deckled prints ............. Leer c 
Ppostca size re- 5x7 D. W. 25 
prints, or miarmemente ..ccccccsece ¢c 


PHOTO RESEARCH LABS, M-6, Blackstone, Mass. 
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Maxim Model B Exposure Meter 


The Maxim Model B Exposure Meter ($1.95 in lastic 
case, with instructions and film speed listings) embodies 
the following im rovements over the original model 
introduced in 193: 

(1) The revolving scales 
are made of chromium. 
plated brass with etched 
figures. 

(2) Range of exposures 
extends from 1/1000 sec. 
ond to 240 seconds, grad- 
uated in half stops and 
including movie camera 
shutter speeds. 


(3) Stop markings from 
f1.5 to f22, include Euro- 
pean and Leica f-stops, 
as well as those com- 
monly marked on lenses made in the United States, 

(4) Film speeds from 1.5 to 400 are covered. 

(5) Light-measuring element has a filter that gives 
more accurate results over the entire light range for 
determining exposures with both black and white and 
colo: film. 

Further information from local dealer or Maxim 
Instrument Co., Trenton, N. 





Adjustable Reel Holds Two Film Packs 


The Fedco Adjustable Reel for cut film and film pack 
negatives (complete with Fedco Tank, $3.50; reel alone, 
$2.00) takes’ films sizes 
from 35mm. to 2'4x3¥,” 
and fits almost all standard 
daylight loading tanks. 

Built on a ‘‘horseshoe” 
design (see illustration), 
with six grooves on each 
side of the ‘‘horseshoe,” 
the reel is easy to load. 
Wide grooves permit 
loading as many as 24 
exposures in the reel. 
Thus two film packs can 
be developed at a single 
loading. Construction is 
of polished Bakelite. 
oan information from dealer or Fedco Products 

13-31 Farmers Blvd., St. Albans, Long Island, N. Y. 





Bee Bee Focusing Negatives 


Said to provide sharp micro hairlines for critical 
focusing of enlargers, the Bee Bee Focusin Negatives 
come in sizes from 35mm. to 9x12 cm. y I are: 
35mm. 25c; 24%4x2%4” 35c; 2%4x3%4” 50c; 9xl2cm. 65c. 

Distributed by Burleigh Brooks, Inc., 126 W. 42nd. 
St., New York, N. Y. 


Scholastic Salon Winners 





“SHOP Across the Street,’’ (left) by Gladys Rice, 
age 14, New York, N. Y., won first award in the 
Junior Pictorial class of the Fourth Scholastic Salon 
of Photography of the American Institute of Science 
and Engineering Clubs. (Right) ‘A Flea,” by 
Carleton Schutt, age 17, Buffalo, N. Y., won first 
award in the Senior Scientific class. 

The entrants, whose ages ranged from 12 to 18, 
represented schools and clubs from all parts of the 
country, and as far away as Hawaii. The Salon was 
divided into two sections, pictorial and scientific, and 
displayed a subject range of great variety, from portrait 
photography to a highly technical photomicrograph. 
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Wabash Infra-Red Lamps Dry Negatives 


For speedy drying of negatives with infra-red heat 
energy, the ‘“‘Sealed- Silver’? Heat Lamp ($1.60) has its 
own built-in reflecting unit in the form of a solid pure- 
silver lining sealed inside the bulb. This eliminates need 
for a separate reflector. 








400 Me eo 
ULTRA VIOLET VISIBLE LIGHT rINFRA-RED > 
‘Te 10 My 7 TO 12,000 me 
3) .) $/2)2 
S13) 21312] 3 
>[SiOl>-ido] « 

















intro-red = penetrat: 
wo & hoot roys of Birdseye 
Radiant Heot Lomps. 








Visible red and invisible 
oe 


The infra-red heat radiations the lamp _ develops, 
when directed at a wet negative penetrate through to 
the base of the film and start the drying process from 
within. This cuts down drying time to a mere fraction 
of the former time. 

In use, two Birdseye heat lamps are placed about two 





feet apart (see illustration) and the wet negative is sus- 
pended between them. An electric fan, placed behind 
the negative, sends a flow of air across ‘the path of the 
rays on each side of the film. With this set-up, the film 
is bone dry in from 1'/% to 2 minutes. 

Old negatives that have been ruined by water marks 
caused by improper drying can be restored by resoaking 
them for about 50 minutes in a suitable wetting solution 
(Easy Wet, Foto- 
Foam, Aerosol, 
etc). rinsing them 
in water and then 
drying them with 
radiant heat lamps 
The lamps can a 
be used in the 
same manner for 
drying photog- 
raphic prints, and 
in many com- 
mercial applica- 
tions such as for 
drying photo- 
graphic solutions 
— on = giass. 

uring the hot 
summer months 
especially, when 
solutions practically 
will not dry at all 
unless in an _ air- 
conditioned room, 
infra-red lamps do the work in a few minutes. 

e three 250-watt heat lamps illustrated above are: 
(center) the “‘sealed-silver’? RE40, medium skirted base, 
mentioned previously 3 (left the G30, medium base, 
$1.00; and (right) the PS30, medium base, 85c. 

An article on the use of these lamps in ‘photography 
is scheduled for the July issue of _ it... PHorToc- 
RAPHY, 

On request, Bulletin No. 121B, describing the general 
uses of infra-red heat lamps, is sent by the Wabash 
Photolamp Corp., 345 Carroll St., Brooklyn, N. Y. 


Pigment Paper Sold in Cut Sheets 


Pigment paper for carbro workers is now sold in 
cut sheets as well as rolls. Sizes cut are: 10x12” for 
full- -size 8x10” carbro prints, and 14x16” for full-size 
11x14” prints. Paper is packaged ji in dozens. 

Amateur package consisting of four sheets of each 
color (yellow, blue, and red) plus four sheets of tem- 
porary support paper also made up. 

fe see local dealer or write: National Photo- 
color Corp., 305 E. 43rd St., New York City. 











ELKAY GADGET BAG 


Provision for camera, lenses, 
meter, spare films, filters, sun- 
shades, pocket tripod and other 
"junk". Inside zipper pocket. 
Waterproof duck, suedine lined; 
padded leather shoulder straps. 
Brown, green, blue or black. At 
your dealer's or order direct. 











ELKAY PHOTO PRODUCTS, Inc. 


7 Oliver Street, Newark, New Jersey 


35MM DEVELOPED — omy 
& ENLARGED 
FILMS Wrap a dollar bill around $7. 00 


your 36-exposure ro 
it to us. You'll get voor Boll “ane —_= avin. 
ing gee to prevent scratching with e posure 
enlarged to 314x412. All for only $1 1.00, ee eatital 25e 
4x6 enlargements from 8 exposure rolls........++-. 
ONE DAY SERVICE SEND FOR FREE MAILING BAGS 








Universal Photo Service va BOX.S37- Bg 

















AISE YOUR PAY! 


How about using 
camera of yours in spare 
time to Log $15 to $50 a month more to 
your salary? It's easy—and FUN! Scores of 
Universal- trained eons and women are ne 
ng their photogra) 























details, “UNIVERSAL "PHOTOGRAPHERS, INC., 
Dept. 103, 10 West 33 St., New York City. (31st Year) 


Automatic 
any HYPO DRAIN 


Removes hypo from bottom 
of wash water. 
Fits any Sink, Basin or Tub 
MADE IN U. S. A. 


Complete in itself—requires no adjustments or apesiet 
se connections. Maintains Ser water level. Mfd. 


of highest a. ~ tr c plated. 
aT tL ‘Dea ERS, n Write Fs FOR FREE FOLDER 


Bw PHOTO UTILITIES Pacadons, “California 


CAMERA FANS! 


fond for this FREE BOOKLET on FLASH PHOTOG- 

PHY—‘‘How to Put Life into Your Pictures.” Be 
-y a from the start—learn how to take flash pic- 
tures you'll treasure all your life. Write today. 


THE KALART COMPANY, INC. 
Dept, M-6 Stamferd, Conn. 
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Swivelier Sockets for Photography 


Efficient illumination of the photographic darkroom 
requires a means of directing the light on the desired 


work surface. When a single safelight is used, the most 
* WA be D VA LU —E * satisfactory way of putting the light where it is needed 


is with a swivel socket. 


ANOTHER GREAT 















The Swivelier Socket (in 
dipped nickel finish, with a 5” 


WARDS NEW SUPREME . y 
extension and screw-in adapter | 


EXPOSURE METER 


A super sensitive photo-electric 
Exposure meter. For “stills” or 

movies in black and white or color. 

Stops from F: 1 to F: 32. Film 

speeds .3 to 200 Weston. Shutter = 
speeds 60 sec. to 1/1000. Buy it (3 F 
on terms of $2.00 down $2.00 per © 
month. There’s no 

carrying charge. $ 95 


Order yours today. 
CASH OR TERMS 


as illustrated, $1.70) can be 
adjusted vertically to a full 90° 
or any intermediate position 
and rotates in a complete circle 
horizontally, without disturbing 
the vertical adjustment. A stop 
prevents the wires from twisting 
when the socket is rotated. 
An inside spring holds the ; 
unit in desired position and el 
compensates for wear from 
friction. Choice of push- 
through, pull-chain, keyless, 








A 




























































































’ turn-knob, 3-way, and porcelain keyless types in a ev 
PR) thing the phot her, rt in- e two units illustrated at right make handy sockets 
; ? coer deal stall oy eis ceateenent, 7 for studio lightin fixtures. ‘‘A”’ is the Swivelier —_ 59 
<S money-saving prices. Most items shipped Socket (Dipped brass, 80c; dipped nickel, 85c) which 
POST PAID. Remember, there is No Carry- can be attached to % 
es ing Charge on Time Payment camera orders, threaded rod, to provide dir- 
y Same prices, cash or terms. Write Mont- ected light. The brass shell 
FR EE s gomery Ward, Dept. MP-641, Chicago, III. has a te ge o per- in 
mits attachment of refiectors 
r--—- MAIL THIS COUPON TODAY ----— with standard tance th 
ito Wards nearest mail order house listed below | “B”’ is the Porto-Lite with 
ercomet te», oe | Swivelier Socket (completely M 
i Iam enclosing $2.00 Downs Paresent, Wil pay balance at $2.00 pe th am, $1'95) es ge 
) enclosin, I ‘a ~V ce at $2. rmonth. ase, t shown wit re- 
' ] Send me Wards New 1941 Camera Catalog. ; flector-type flood lamp. This 
sia ——_—_——— i unit is convenient for dram- 
Adar: 5 atic lighting from _ below, 
glamorous backlighting, and 
MONTGOMERY WARD & CO. for use where cramped = 
“ p revents setting up amp 
Chicago + Baltimore + Kansas City + Albany « St. Paul ame og ; ; am a1 ; 
° ° > s Complete list of Swivelier ets and lamp units 
Denver + Portland « Oakland + Ft. Worth « Jacksonville for use in photography from Reliance Devices Co., Inc., 
140 Liberty St., New York, N. Y. 
t, é name. MONE In your spare time. New York 
T 4 A L ™ A M M f R camera concern wants repre- 
sentative with large following to contact 
eople interested in photography. Generous 
On Your Next Tripod po Tet P graphy oa 
Send for your FREE 28. ¢ . 4 “a 
Catalog Today. MINICAM PHOTOGRAPHY 
San Fernando Road Y West 45 St. N. Y. C. 
Glendale, Calif. vane oo wae 
| EXHIBITS AND LECTURES - 
d - = wo 
See these events in your city this month sec 
f City Street Address Dates Open Name of Exhibition tui 
H Berwyn, Ill. 6906 Windsor Ave. June | to June 15; 10 a.m. to 9| First Annual Amateur Photographic * 
i p.m. Salon of The Windsor Camera pe 
i Club. 
H Buffalo, N. Y. Buffalo Museum of/| June | to June 30; 10 a.m. to 5| Third Nature Salon, Hobbies (A 
Science. P: m. Monday through Saturday; Magazine. So 
230 p.m. to 5:30 p.m. Sunday. pa 
Chicago, Ill. Crystal Corridor, Sev-| June 14 to July 26; 9 a.m. to 5:30| Eighth Annual Photographic Salon. 
d enth Floor, Wabash p.m, daily except Sunday. ph 
| of Marshall Field & Co. 
H Detroit, Mich. | Detroit Institute of | June 3 to June 29; 2 to 6 p. m. Sun- | Tenth Detroit International Salon of 
4 Arts. day; | to 5 and 7 to 10 p.m. Photography. 
Tuesday, Thursday and Friday; ‘ 
H | to 5 p.m. Wednesday; 9 a. m. me 
; to 5 p.m, Saturday. be 
I Montclair, N.J.| Montclair Art Museum. | May 25 to June 22; 10 a.m. to 5| New Jersey National Salon of Pho- , 
i p.m. weekdays, 2 to 6 p.m. Sun- tography, Orange Camera Club. 
H days and holidays. fre 
H New York City | Clarence H. White | May 24 to June 13; 10 a.m. to 5/ Annual exhibition of photographs See 
4 Galleries, 32 W. 74th p.m. and 8 p.m. to 9? p.m. by students of the 1941 class of of 
; St. weekdays, 2 p.m. to 5 p.m. Sat- the Clarence H. White School of 
H urday and Sunday. Photography. ar 
F Vancouver, Vancouver Art Gallery, | June 3 to June 22. Second Annual International Van- ani 
H B.C.,Canada' 1145 W. Georgia St. couver Salon. La 
4 an 
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Dustless Negative Holders 


Metal Negative Holders of 
Duralumin (for 5x7” enlarg- 
ers, $3.00; for small enlargers, 
$2.50; for 8x10” enlargers, 
$4.00) are designed for speedy 
printing from wet negatives. 
Accurately cut to lie flat 
without warping, these metal 
plates hold the negative se- 
curely without glass supports. 
This eliminates the greatest 
source of print flaws in the 
average darkroom, dust-specks 
and lint sandwiched between 
-- the glass plates. 

These negative holders also 
eliminate need for masks, since the metal borders cover 
all except actual negative area. : 

The two larger sizes especially will be welcome to 
many amateurs who find it annoying to take time out 
every few minutes to dust both sides of two ~ sod plates 
before inserting the next negative in the enlarger. 

Further information from: Sam Little Laboratories, 
5913 Hollywood Blvd., Hollywood, Calif. 


“Metar" Enlarging Lenses 


The Hugo Meyer ‘“‘Metar’’ Enlarging lenses are made 
in the U. S. A. Two sizes are: A 3” 4.5 for negatives 
up to 244” square at $15.00, and a 3/2” {4.5 for nega- 
tives up to 24x34” at $16.50. 7 

For free booklet describing these lenses, write: Hugo 
Meyer & Co., 39 W. 60th St., New York, N. Y. 











Etchcraft Chemical Retouching 


The Etchcraft Kit 
($2.25, complete) re- 
touches hotographic 
prints directly, removing 
undesirable backgrounds, 
bringing back lost detail 
in the shadow areas, 
and lightening middle 
tones that are too dark 
in value. 

Blemishes, specks, etc., 
resulting from flaws in 
the negative can be elim- 
inated. Lines may be re- 
amoved from portraits 

printed from unretouch- 
ed negatives. Missing highlight details can also be 
restored to the print. 

The chemicals are mixed as follows: 





Solution A 10 drops 
Solution B ..... 10 drops 
Control Solution C 5 drops 


Select a thoroughly washed print. Swab the area to be 
retouched with Stop Solution on a tuft of cotton. Then 
using a sable brush, or a bit of cotton twisted on a 
wood skewer, apply the working solution for several 
seconds. Apply the Stop Solution, rub the area with a 
tuft of dry cotton and inspect. Application may be re- 
peated as often as necessary. 

Working Solutions A and B and Control Solution C 
and Stop Solution may be purchased singly from dealers. 

The Etchcraft it contains Retouching Solutions 
(A and B), a bottle of Control Solution (C), Stop 
Solution, a fine — 7s brush, mixing cup, 
package of cotton and w skewers. 

he details from: Braun Laboratories, Philadel- 
phia, Pa. 


Old Latin-American Documents Copied 


Thousands of pages from forgotten books and docu- 
ments dealing with early Latin-American civilization are 
being — on microfilm for the use of scholars every- 
where. is special project at Brown University, Provi- 
dence, R. I., was made possible by a grant of $35,000.00 
from the Rockefeller Foundation. 

3,500 exposures on microfilm, thus far received 
from a research scholar in Chile, record 7,000 pages 
of early South American historical works. 

Material copied during the next three years in the 
archives of libraries in South America, Central America, 
and Mexico will be added to the original material on 

tin-America in the university’s John Carter Brown 
and John Hay Libraries. 








Bee Bee (ali-Metal) 
ENLARGING EASELS 
AND MASKING{FRAME 











11”x14” Enlarging Easel (illustrated)—Quickly adjustable paper 
margin guide sets both margins automatically. Positive locking de- 
vice holds arms firmly at right angles to frame, Thin, rigid con- 
struction. Scaled every %4” on both sides.............+++- $4.75 
16x20” Enlarging Easel—aA precision model for serious workers. Has 
every convenience, including white opaque surface for easy focusing; 
unique arm locking device for perfect alignment, etc. Permits 
DF” TRS: 6.6.0 0.0:6.0.0:0 5505506565505 000000000 609.645 008 $12.00 
Bee Bee Enlarging and Masking Frame—aAl] metal. Efficient lever 
locks set arms perfectly parallel and prevent play. Scaled from 1” to 
gt 8 ee TT $2.50 
Brooks Adjustable Printing Mask—Eliminates the job of cutting paper 
masks. 4x5”, 30c; 5x7”, 40c; 8x10” 50c; 11x14”, 60c. 


At dealers everywhere, or write 





print and 
‘aking Better Pictures.’’ 


SUPERLABS 
Elroy, Wi 


ALL LIKE NEW, 
2 YEARS GUARANTEED! 


DOLLINA III, COUPLED R-F, Radionar F:2.9..... 
KOD. REGENT, COUPLED R-F, F = F:3.8.... 
r : 



















Zeiss T SBB. ws cee se cereeseeesssces 
ICA *‘G”’, ME, SUMMAR F:2. LIST $222.. 
INTAX III, SONNAR F:2, LIST $285.........- iss 


AMERICAN CAMERA EXCHANGE 
2130 Broadway New York 





LE 
co; 

















Be Professional! Use 


Wescos 
FADETTE & FADE-O-MASK 


Produces a rectangular fade-in or 
out at any speed. Combination comes 
complete with filter holder $7 75 
and 8 popular masks. bd 

See your dealer or write for folder 


WESTERN MOVIE SUPPLY CO. 254 Setter $t, San Francisee 
PRINCETON 


GOLD STANDARD 





FOR 





JUNE 
peiveryy®§ DIE-CAST FILTERS 
LOOK . 130 W. 17th St., N.Y.C. 
FOR 
INDUSTRIES 
Been p CORPORATION 
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1631 Duane Bivd. 


77, Fhe FOR PRINTS 

ULTTUMLED, AND NEGATIVES 
Safe, easy, modern protection for all prints, negatives, 
and reels. No scratched, curled or dusty films. Easy to 


le and find. 
NEGATIVE FILE 


Equippéd with 20 compart- 
ments and a 48-page Index 
booklet enabling you to list 
up to 720 flat negatives. 2 
sizes: for negatives up to 
3x5” and for negatives up 
to 5x74”. Choice of blue, 
green, red or black binding. 
At stores or sent 
ea on 10 Days $4.00 
Money-Back Trial. 
Write for folder describing 
Look like these and other Amfiles for 
books. Fitany Movie Reels, Miniature Neg- 
bookcase.  atives, Prints, etc. 


AMBERG FILE & INDEX CO. 


Quality Products Since 1868 
Kankakee, 111. 














"RELO ADED 
———. 


—_ 5SO* cack 





YOUR CHOICE OF ANY 36 EXPOSURE 
EASTMAN, AGFA OR DUPONT FILM 


_ 
FRESH, CLEAN STOCK. NO SCRATCHES 
OR SHORT ENDS 


e 
EVERY ROLL GUARANTEED PERFECT 
° 


SHIPPED POSTPAID SAME DAY 
ORDER IS RECEIVED 


EASTERN PHOTO LABS. 


1405 N. CHARLES ST.—BALTIMORE, MARYLAND 





1315 Michigan Avenue, 








35 mm BULK FILM 


EASTMAN PLUS X and SUPER XX 
® “ES ert 100 ft. $3.75 


$1.00 
mm. 3 CARTRIDGES $1.00 = 


FREE wie e 2 ane 100 st. orders. Eyemo 
when req sted 


FILM CENTER t RELOADING SERVICE 


Personal Supervision Herman Lutz 
Box 272, Station G, N. Y¥. C. 

















VENTILATE YOUR DARKROOM 


with a heavy-duty 
(New Low 


ZEPHYR BLOWER Prices!) 


Remarkably silent and efficient—permits a complete change 

of air every few minutes. Special self oiling motor re- 

quires’ attention only wag a year, sy to install—uncondi- 

tionally guaranteed. ss. 

Double unit model~ham les 200 “cu. ft. per minute—$13.50. 
your dealer or write for details. 


PACIFIC PHOTO DISTRIBUTORS 
1012 So. Olive St. Los Angeles, California 

















)TOGRAPHY 
Dept, 194A, Chicago, Ilinois 
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Gelatin Filters for Varigam Paper 


Gelatin Filter Sets contain- 
ing either 5 or 10 filters 
supply a full range of print 
ing contrasts when used with 
Defender Varigam Enlarging 
Paper. This paper, which com- 
bines a_ soft 7. and a 
contrasty I in 
only one grade on A tae a 
negative of any contrast may be 
printed, provided the correct 
ilter is used. 

Set 5-A qpuisies Filters 1, 
3, 5, 7 and 10, and Set 5-B con- 
taining Filters 2, 4, 6, 8 and 9, 
cost $1.00 each; Set 10-C with 
all the filters costs $2.00. All 
filters are mounted in clearly 
labeled strong cardboard frames, 

Further details from local Defender dealer or Defend- 
er Photo Supply Co., Inc., Rochester, 





The Duraline Print-Control Filter Set, mentioned on 
page 80, is also designed for use with Varigam paper. 
The sets are balanced to Mazda light, and come in 6 
sizes to fit lenses from 23mm. to 78mm. in diameter, 
(Set of 10 filters $10.00 and up.) 

Further details from Harrison & Harrison, Optical 
Engineers, 8351 Santa Monica Blvd., Hollywood, Calif, 


DARKROOM NOTES 


Mortensen Steel Engraving Texture Screens, in the 
11x14” size, now cost $5.00 each. Both the No. 1 
and No. 2 screens are made in this size. No. 
screen in 8x10” size ($3.00) provides the finer tex- 
ture for this smaller size print. urther informa- 
tion from: Oxford Products, Inc., 1012 S. Olive 
St., Los Angeles, Calif. 


A Temperature Standard ‘of 68° F (20°C) has been 
adopted by Agfa Ansco for ay development of 
Agfa films and papers. This replaces former recom- 
mendations calling for developing temperatures of 
65°F with films and 70°F with papers. The 68°F 
temperature can be more easily maintained and 
the new single temperature will simplify darkroom 
routine. 


The Model 41 Philco-York Portable Air-Conditioner is 
easily and quickly installed in a darkroom. It re- 
quires no wiring or plumbing. In addition to 
cooling the darkroom air, it dehumidifies and con- 
stantly changes the room air. It takes up_ little 
space and may be installed in a window without 
alterations in the window construction. Air condi- 
tioners may become as integral a part of the aver- 
age darkroom as an enlarger. Fu ll details from 
local dealer or Philco Corporation, Tioga and 
Sts., Philadelphia, Pa. 





Agfa Indiatone Paper is now supplied in an emulsion 
that gives a richer tone and has an improved gra- 
dation that exhibits softer highlight detail without 
sacrifice of shadow brilliance. Made by Agfa 
Ansco, Binghamton, oe 





Foto-Foam (8 oz., 75c) the chemical solution developed by 
Anton Bruehl for cleaning films and glassware, dry- 
ing prints and negatives without water “rings,” 
retouching and spotting, etc., is now distribute by 
Intercontinental Marketing Corp., 95 Madison Ave., 
Néw York, N. 


Merix High-Gloss Solution (8-0z. bottle, 40c; 32-02. 
bottle, $1.00) gives glossy prints and enlargements 
a mirror-like surface. It also prevents print’s 
sticking to dryer surface. May be used over and 
over with all types of dryers. Made by Merix 
Photo Co., Tribune Tower, Chicago, III. 


Chrome Steel Pessetape plates, are guaranteed against 
chipping or peeling of the chromium glazing sur- 
face. Prices are lower than for chrome brass or 
chrome __ bronze em, Distributed by Burke & 
James, Inc., 223 W. Madison St., Chicago, Ill. 


M-@ Tube Developer, suitable for contact prints, films 
and plates, bromide enlarging papers, and tank 
development, is made v Practo Photo Accessories 
Corp., Brooklyn, N 














OUT OF HIS LAIR, comes Tommy treading the 
long grass. Claws unsheathed, every muscle poised 
for the spring, the bundle of fur is a coiled clock- 
spring waiting to explode. On the print, we're 
pleased to note that the wide, f5.6 aperture has 
kept the background out of focus to give the 


proper air of jungle darkness and mystery. The 
1/100 second shutter speed was fast enough to 
"freeze" the head, forepaw and also the foreground 
grass, in perfect sharpness. Placing the camera on 
the ground brings the angle to the subject's level. 
Photo by Richard O. Comins. 
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Helps Make Enlarging and Printing 


AUTOMATIC ... MORE PRECISE 


AUTO - TIMER 


with dual 


AUTOMATIC 
CONTROL 


Here’s a darkroom timer 

that provides new con-- 

venience . . . new pre- 

cision . . . new savings— 

in enlarging and printing. Here’s the way it operates: 

5s hen touch ae micro-switch toggle starts exposure 

safety light automatically turns off, en- 
a or printing light automatica ly turns on. 

2. At termination of pre-set exposure period, the enlarg- 
ing light turns off, the safety light turns on. 

3. Mechanism resets itself for duplicate exposures of 
exact duration. 

4. Split-second accuracy assured by micrometer control 
of 60 to 1 ratio. 

And when you invest in this Bee Bee Auto-Timer you’re 

buying a guaranteed, quality instrument that will remain 

serviceable and accurate indefinitely. It has the highest 

quality, synchronous low-speed motor, and a micro-switch 


good for one million operations. $1 6 75 
e 


Price, complete with instructions 
At dealers everywhere, or write 





PHOTO GOoonvs 


[oe ae STRESS YT ON 


ott a Lele) 4 


YORR city 





CAMERA FANS! 


A Few Typical "Arkin" Values 
© Guaranteed Like New ® 





sgnete & teas beamed GRAPHIC-GRAFLEX 
hneid Tele-Xenar FS.S—with $1 50 
Hugo Meyer iseidnaer SRG TG ar atk oe ie ' Oe 6 
CONTAX Seri 1, 65 
P2.B Tessar, Case... 1... eee csrcecccrscce 
Vv. P. EXAKTA, Chrome, 
De WI on cc ociccicscrccsevecscsccessic 100 
“~—"*, oat F4.5 B.&L. Tessar. Complete 90 
with BEY Synchronizer. New but shopworn 
Standard AROLLEIELEX F3.8; 75 
WHE GRBD occ ccccsccsescceesccvescsvces 
New—S =. kK. M ’ 
9 Rardin ce $92.50 


Mm ai nd ‘case 
Complete vine of CAMERAS—PROJECTORS—ACCESSORIES. 
Liberal Trade-in Allowance. Mail orders promptly filled. 
Write or call your wants to Dept. M-6. 


THE PHOTOGRAPHERS SUPPLY HOUSE 


BERNARD ARKIN 
rand Central Palace Bldg. 
New York City 








480 A _—" 








A Departure in Photographic Books 
Everyone who wants consistently 

perfect negatives and prints needs 
this darkroom manual. Ask Your 
Dealer. Or write today. 


‘MANSFIELD Photo Research Labs. 
Dept. MP-6 701 Se. La Salle St., Chicago 


35MM. FILM Fine Grain 
Developed and Enlarged 1" 







a 36 ._ Capomire roll of film fine grain processed 
= ood negative pace ge to approximately 
3°%4"" -A single weight ¢ aver for only $1. 
On_ double wore matte paper Send your 
order in today. ig SE E bill poe your roll 
or request C. me; D. loading cartridge 50c extra. 


CENTURY PHOTO SERVICE 


300 Century Building LaCrosse, Wisconsin 
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HOW TO BUILD A BLIND 
FOR BIRD PHOTOGRAPHY 


@ A GOOD blind should blend with the sur- 
rounding landscape and foliage, be light. in 
weight, and made so that it can be easily set up 
wherever a nest is found for photographing. 
It can be in the shape of a cone, a pyramid or 
a lean-to. 

The blind I have been using to best advan- 
tage is made of a framework of bamboo poles 
obtained from a hardware store. Eight poles 
about five feet long and one-half inch to three- 
fourths inch in diameter make the frame. The 
shape of the blind is that of a lean-to. The 
front is perpendicular, and the back slanting to 
the ground. It is about four feet high and four 
feet wide, and about five feet deep. The poles 
are fastened together with friction tape. 

The covering depends upon where the blind 
is to work. When after shore birds such as 
sandpipers, dowitchers, yellowlegs, snipe and 
plovers, or terns, gulls or skimmers, burlap can 
be cut the shape of the four sides of the blind 
and fastened to the bamboo frame with large 
safety pins. This makes it easy to assemble or 
take down. 

After the burlap has been pinned on the 
frame, look around for cat-tails or long grass 
to be tied to the burlap. Pieces of string run 
between the poles will hold the cat-tails in 
place, and the additional covering makes the 
blind look more like something that washed in 
on the tide rather than a man-made contraption. 
This is the most important thing about a blind. 
It must look natural. The next most important 
thing is to be sure that there are no loose ends 
of burlap to flap in the breeze. Nothing will 
scare birds faster than stray ends flying in the 
summer breeze. 

Windows just large enough for the camera 
should be cut in all sides. You may be photo- 
graphing a nest from the front, but other birds 
have a nasty habit of landing in the back where 
you least expect them. When not in use the 


A BIRD BLIND 





Made with bamboo poles fastened 
together with friction tape. The covering 
may be burlap, denim canvas or foliage. 
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windows should be closed. Small pieces of 
burlap pinned on the inside will suffice for cov- 
ering the apertures. 

A low seat or camp stool makes for comfort. 
With tripod between your knees, wait for a bird 
to land, then shoot. Don’t be surprised if the 
first click of the Compur drives away the bird. 
But it will come back, as long as it sees no 
moving objects. Maternal instinct will bring it 
back. 

If possible, it’s best to take two or three days 
to set up the blind. First set up the frame. 
Then the next day two of the sides, and on the 
third day the other two sides. This delay gives 
the bird an opportunity to get used to the blind. 
Although this is not absolutely necessary, I like 
to play safe, and have the birds used to the 
new-fangled contraption, when I get ready to 
start shooting. So much for a blind for shore 
birds in marsh or mud flat. 
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SIDE VIEW 


SKETCH showing 
approximate di- 
mensions for por- 


table bird blind. 
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ANGLE VIEW WITH FRONT 
AND ONE SIDE OPEN 


In the woods, use green covering on the same 
bamboo frame. Green denim, cut like the bur- 
lap, and pinned on makes an excellent covering 
for woods or fields. But better yet is artificial 
grass. An undertaker with whom you are on 
good terms might let you have some. Otherwise, 
use leaves scattered over the denim. 


Cut-Out Calculator Dial 


(Continued from page 61) 


focus for a given bellows extension (lens- 
to-film distance). 

The aperture scale extends completely 
around the dial and each aperture is in- 
dicated by a dotted line. This spacing 
permitted sufficient spreading of the dis- 
tance scales to ensure easy and accurate 
reading. 

A close-up calculator for use with lenses 
of 5%4-inch (13.5 cm.) focal length will 
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Action-Edit the HOLLYWOOD WAY 
With the Craig Projecto-Editor—a smoothly ani- 
mated viewing device allowing careful inspection, 
slow motion if desired, of actual movement on its 
brilliant miniature screen. Use it to transform 
random shots into smooth-running sequences. 
8mm Model, complete with Splicer, Rewind and 


gia ali ein aa an ne ae 30.50 
8mm Projecto-Editor alone..........-...++.- 22.50 
16mm Mode! with o. g - E and Rewinds...: 52.50 





Craig 16mm Senior Splicer 


Makes splices like profes- 
sionals do, Only four easy 
operations make perfect, 
straight splices : oa 
quickly ... accurately ... 
and without wetting film. 
Silent or Sound..... $10.00 
















CRAIG MOVIE suP 
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PLY CO. 


ES CALIF 

















| JF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


1 35mm.Film Rie) 
|Developed 






Eniargemenits| 


36 exp. Reioaas 


Ultra Speed Pan 
We finish ail other miniature and split size fim 
in our famous 31% eg 12 Beauty Prints—Deckled 
t —— . bos: Da 


make a BIG difference. 
. 7 
Artistic james Finishing. 8 exp. rolis 
qometote FS of Deckied prints in 

ore, Album. Credits Ud "failures. 
raak niargement coupon with each roll. 


MAIL-BAG FILM SERVICE 


Dept. 8, Box S440A, Chicago, tI. 


ACME 


Heavy Dutv Senesese Plates 
| ~~ WILL NOT BLISTER OR PEEL | 
Play safe! - peu dealer for sos 


reme on the vlat 


Look for 
ACME FERROTYPE CO., "50 Park Sa. Building. Beston, Mass. 



















20 ts: 2x2 SLIDES $1 


Unusual scenic, travel and pictorial views—full double 
35mm size, sharp and clear—mounted, ready to show 
in any standard projector. 20 for $1; 40 for $2. All 
different. List of other subjects sent with each order. 


Ten 2 x 2 Art Slides $1.00; 20 for $2.00; 30 for $3 
ART SLIDE CO., Sippo Lake B-7, Canton, O. 
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For W/GH SPEE: 
PROCESSING 







Ready to use. No Fuss! No Muss! 
Made with Double Distilled Water. 
Develops all films in 4 minutes. 

Other Redi-Mixt products (32 oz.): 
760 Developer, 35c - 720 Developer, 35¢ 
020 Developer, 55c-020 Replenisher, 45c 
Ray-Del, 60c + Fixer-Hardener, 4c 


YALE YNY Ree 


, 425 FOURTH AVE. NEW YORK CITY 


sui DEVELOPED 
and ENLARGED 3'/2x5 


Your 35mm roll developed in ultra fine grain formula 
and each good frame custom enlarged on 31/2x5 Kodabrom. 
36 exposures $1.00. Including reload, $1.35 
















18 exposures 75c. Including reload 1.00 
Mercury Films same price. Specify film desired in reloads 
‘Split’? 120 or 127 (16 exp.) SOc 
“i in i s for full pro 
tection, ndex File. Poste 
paid if money accompanies order. Free enlargement) 
coupon. Free mailing 


E. North Sul, 671 Dumont Ave., B'klyn, N. Va 









appear in the July issue of Municam 
PHOTOGRAPHY. 


e THE FOLLOWING examples illus- 
trate some of the uses of the calculator: 

ProBLEM: A 2-inch (50 mm.) lens is 
used to photograph an object 10-inches 
away. What bellows extension (lens-to- 
film distance) is required ? 

Answer: On scale “B” of the calculator 
set the arrow opposite the lens-to-object 
distance, 10 inches. On Scale “A,” op- 
posite the arrow, read 22 inches. This 
is the bellows extension required to focus 
the object sharply. 

PrRoBLEM: What is the effective aper- 
ture of a 2-inch lens used at a bellows 
extension of 2'% inches, when the dia- 
phragm is set at f11 marked on the lens? 

Answer: Keep the dial set for the first 











CONTEST 


CALENDAR 








; Open to | | Subjects 





Class Il open | Zoo) or New York prizes of 


Class | open to | Animals alone, or animals | $50 and year's membership in 


amateur pho- | with people, or general Zoological Society; $25 and Zoological Park, 
tographers. | scenes in the New York ear's membership in Zoo- Bronx Park, New 
Zoological Park (Bronx logical Society; and three | York City. 


to students in Aquarium. one year, Class I! compete 
schools up to for Class | prizes and also | 
and includ- for six junior memberships 
ing high in the New York Zoological 
school. Society, and an animal 


selected as suitable pet. 


Prizes | For copy of rules, write to Contest “closes. 


Photo Shop, New York | August |5 





membership for | 








Anyone. —_—_—| Prints of The Cloisters or | $25, $15, $10 
May, 1938. 


the exhibits taken since ing camera supply store Cloisters, Fort Tryon 
and one year's memberships Park, New York City. 
in The Metropolitan Mu- 
seum of Art. 


orders on a lead- | Information Desk, The September | __ 








Amateur pho- | No restrictions. 
tographers. 
prizes. 


| $100 first prize and twenty-| Central Camera Co., | June I5 
nine other merchandise 230 


So. Wabash 
Ave., Chicago, Ill. 





tographers. contestant must submit $10, 
Entries must print of not less than 7 
be brought inches in length and all 
(not mailed) prints must be mounted 
to 57 East 9th on exhibition board. 

t.. New 
York, N. Y. 


Amateur pho-| No restrictions, but each Merchandine prizes worth $25, | George Murphy, Inc., | June 15 


57 East 9th St., New 
York, N. Y. 








ing Star". Lycoming". entrant. 


Readers of| Snapshots which convey | Gold-plated Lycoming wing| Aviation Manufactur-| Monthly — 
“The Lycom- the thought ''Power by lapel emblem for every in Corp, Lycoming 


each month's competition, 
and $25 for best photograph 
of the year. 


$5 for winner of 4 v., Williamsport, 
a. 





tographers. 


be a closeup head shot 
and the other should be 
a full figure, preferably 
in a hathing suit 


Amateur pho-| Two Kodachrome trans- $1,000 in prizes for the win-|Rabson's Magazine, September | __ 

Parencies of a girl be- ning photographer's pic- Ill West 52nd St., 

tween 16-26. One should + of ''Miss Photography, New York, N. Y. 
yg 





Amateur pho- | No limitation on subjects, | $300, $200, 
tographers. but all prints must be prizes of 


35 mm. negatives and 
enlarged to 8x !1's. 





made from single-frame forty prizes of $5 each. 


$50, twenty-five | Universal Camera | July 31 
$10 each, and Corp., 28 West 23rd 
St., New York, N.Y. 

















but pictures must be prizes. 
colored with Raygram 
Photo Colors. | 


tographers. 





Amateur pho- | No limitation on subjects, | 46 photographic merchandise | Contest Editor, Ray- | June (5 


gram Corp., 425 
Fourth Ave., New 
York N. Y. l 
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answer (10 inches on Scale “B” and 242 
inches on Scale “A”). On the inner circle 
locate f11. The dotted line leads directly 
to {14 on the outer circle. The effective 
aperture for this bellows extension and 
diaphragm setting is f[14, because less light 
reaches the film when the bellows is ex- 
tended beyond one focal length. This 
change in effective aperture applies ONLY 
to the amount of light acting on the film, 
not to the depth of field. At close dis- 
tances, the depth of field decreases greatly. 

ProBLEM: An exposure meter reading 
on the same close-up subject calls for 
12 seconds at f14. What diaphragm aper- 
ture, marked on the lens, is the equivalent 
of f14? 

Answer: With the dial set as for the 
first two problems, locate f14 on the outer 
circle. Follow the dotted line from this 
value to the inner circle. There read f11. 
The lens must be set at f11 to permit the 
indicated exposure of 10 seconds at f14. 

For a more detailed description of the 
use of this calculator see March MrnicaM, 
pages 54 and 55. 





Sleight of Hand, Photographic 


(Continued from page 33) 


wrists tied, the other with her hands free 
holding up the length of rope. Print the 
pictures on Eastman Ad-type, Agfa Noko- 
line, Haloid Outline Special, or a similar 
paper that folds without cracking. The 
above papers are all for contact printing. 
To make the paper fibers softer and the 
gelatine more pliable, soak the prints in 
the following solution of glycerine: 


Glycerine 
Water 


1 oz. 
10 ozs. 
After the prints are washed and dried, 
carefully fold them at the center with the 
image folded inside, as in Fig. 1. 










FOR 
ACOMPLETE COURSE IN COLOR on:v 
Fotoshop’s HANDBOOK OF COLOR PHOTOG- 
RAPHY gives you a basic course in color, lab 
chedules for all pr book reviews, a di- 
rectory of all approved color equipment, period'c 
supplements. Endorsed by experts. $1.00 is all 
you pay for this valuable book. Write Dept. 
M-6 today. 





























WRITE FOR 
COMPLETE 
CATALOG D 


“LEX. 1-> pike Ores: 
cONTAFLE SonM*tixe New: *” 
‘AX itt : ‘Sonn? perfect: “ew. - 
eH sonnativor, Le 
. 


5 


etsshsseu! 
gaegseseees 


t 


OPIS abe 


epnare 
auepe* 
oow 
9 


Selassie 


Yr sooen™ 
COruceoes 
senuseeseas 


CAMERA 
STORES, Inc 


Now York, N.Y 


PEERLES 


128 East 44th Street 








35MM. rrocss 90 
*« PROCESSED 
36 exposure rolls (except ‘‘Mercury’’) fine grain devel- 








oped (Eastman DK-20) and beautifully enlarged to 3”x4”, 
90c. Cartri loaded wi E. Plus X, 35e. 18 
exposure rolls, 55c, reload 20c. Films permanently pro- 
tected by revolutionary CRYOLYTE Process. Fast service. 

g d. Free mailing bag, sample print, 








Write: 
TECHNIFINISH LABORATORY 
35mm. Candid Camera Specialists 
Dept. 26, 641-645 Brown St.. Rochester, N. Y. 


WANTED -.- CAMERA CLUB 


USED CAMERAS IN GOOD CONDITION 


— CASH — 


Write Room 239, 890 Sixth Ave., N. Y. C. 
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6 
a A COMPLETE FINISHIN 
INCLUDING= 
ection Transpo 
rgements 
Prints, Ete. 


rencies 
Positive Prol 
Deluxe Enlar 
Exhibition 
—_ _ 
yOUR PROTECTION ‘ 

4 REFUNDED ieee 

SATISFIED. 
ENTIRELY 9 











DIRECT SUBWAY ENTRANCE 
TO ALL POINTS OF INTEREST 


New lorks Pepular 


HOTEL 


LINCOLN 


44™4 TO 45™ STS. AT 8™ AVE. 
OUR CHOICEST ROOMS From 


1400 ROOMS each with 
Bath, Servidor, and Radio. 
* Four fine restaurants 
awarded Grand Prix 1940 
Culinary Art Exhibition 


MARIA KRAMER 


President 


John L. Horgan 


General Manager 


HOTEL EDISON 
SAME OWNERSHIP 


IN THE CENTER OF MID-TOWN NEW YORK 








rubber cement, Eastman Dry-Mounting 
Tissue, Foto-Flat, or any strong glue or 
paste, fasten the upPER half of the print 
showing the girl tied to the LOWER half 
of the print showing the girl released. 
Mount the joined photographs on a piece 
of heavy cardboard which is trimmed the 
same size as the print. 

The finished picture is shown in Fig. 2. 
With the movable flap covering the top 
of the print, the girl is seen with her hands 
tied. Pass your hand across the print and 
move the flap down as in Fig. 3. This 
reveals the picture of the girl released 
from her bonds. 

Practice before a mirror so that you can 
move the flap down with a single motion 
of the hand across the print. Work quick- 
ly and casually and a person standing a 
few feet away cannot detect how the 
change is accomplished. 

In making this illusion, you are not 
limited to this pocket edition of an “Escape 
Act.” Just as easily, using the same de- 
vice, you can make a person appear in an 
empty doorway, or a person’s portrait re- 
move its hat, etc. This novelty is fun to 
make and is even more fun to display 
before astonished friends. 





Sunlight For Your Color 
Pictures 
(Continued from page 32) 
e@ EVEN though the exposure of the 
film is correct, a color transparency may 
be unsatisfactory if it has been exposed 
to the wrong kind of light. The quality 
of sunlight, for example, changes through- 
out the day. At sunrise it is reddish- 
yellow, at noon it is in correct color 
balance, having lost its red cast, and at 
sunset the light has again become reddish. 
Since color film is balanced for noon- 
time sunlight, pictures taken before 9:00 

















Fine Rolls. 
Grain $1.00 
Developed 18 Exp. 
‘ baa to Prevent Rolls 
, cratches ... 60c 
or @-4.x6| ENLARGED TO 3%x4¥/2 














oy —- pg ne yg Single wt. 
Enlarge- glossy paper 3 ©. $1; couble wt. portrait 
ments ¢ paper $1.50: 18 Exp. Roll GOc. 1-day service. 
vom Reloading: 36 Exp. SOc; 18 Exp. 30c. Free 

8 Exp. Roll mailing oags 
28c. MINICAM PHOTO LABS., Dept. 14, LaCrosse, Wis. 
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3: dit be overly FOCUS! 
A.M. and after 3:00 P. M. will be overly NEEDLE-SHARY DoT EXPOSURES! 


red. 

Light on a gray day is blue in cast; it 
is only natural then that transparencies 
taken on a gray day will show this light 
quality. When one turns on a red light 
in a dark room, all objects in the room 
become red—a color photograph of them 


would be, of course, red. Changes in Bee Bee RANGE FINDER 











light quality act the same way. Needie-sharp focus is quick and simple with this Bee Bee Range 
a . < pa a Finder. Becau of its brilliant optical system, the images are 
The light illuminating the shadow por- setd, ‘nate martin for’ "quick, veasy” egading. “And despite 
tions of a scene is blue, since it comes ‘mesct™ beautiful finished in aatin chime” GE 
from the sky rather than directly from (Leather case, 40c; metal shoe for 


attaching to camera, 25c) 


SAYMON-BROWN 


direct-reading 


EXPOSURE METER 


the sun. Objects in the shadows will there- 
fore be blue. The writer must have seen 
at least 14,943 color transparencies of the 
parrots at the Florida building of the 
World’s Fair in New York City—most of 

n No no adjust ts, no moving parts to this ged 
them were dull, lifeless and cast with poy ae, Meaheets 1 = glance at gy goog 


get the correct exposure settings to use. Tiny, chrome 


blue. The reason of course was because, “shed: may'be used in the hand or attached to camera. $1 85 
Made in U. S. A. With leather case, only......... 


being in shadow, the parrots were illum- (Camera shoe, 25¢ extra) 
inated by blue sky light instead of direct See beth Heme of your dealer's, or wile 


sunlight for which the film was balanced. BURLEIGH Ge eo tele) 4-1 


For most ‘pleasing results, and con- PHOTO GOovps 


STREET Ce a oe ee 














tinued success with color materials, there 


are but a few rules which the photog- . 
rapher must remember : Guaranteed 35mm Negative 


1. Correct exposure — take close-up 7: ins 30 ft. a ae > | Peo] = 




















readings of t ightes Dupont Type 2—3 LTRA SPEED 

— ng m4 a a = — Bey a Pi X SUPREME 25 ft. 

“a rs a alance the exposure mid-way sem 2 eerAMacx $1.25 

etween. @ 50 ft. $2.25—100 ft. $4.00 @ 
RELOADED —36 Exp.—All Types— 


2. Calibrate photographic equipment CARTRIDGES 3 FOR 
by changing the film speed rating slightly 2 Bulk Winder $2.95 @ |  - 
if necessary. REE Lens oeer book—film_ ratings 


Postpaid or C.O.D. . Write. for ork City 
. Anaconda Film Co., 723-7th Ave., New York 
3. Expose the film to sunlit scenes pref- 
erably between the hours of 10 A. M. and 


3 P.M. In the summer, this period might | * HOLLYWOOD ART NEGATIVES ° 


a Make our own large, beautiful prints of apg a 
be longer—say 9 A.M. to4 P.M. Earlier | MOpmS..,comp,, Kine’ aStccnient tor students of art, and 
m4 4 ° . art photography. °oMPLETELY NEW SAMPLES offered to 
or later will yield reddish transparencies; | ait new ‘and, ola, customers at new LOW PRICE of: THO 
D4 4 ° pm gg a, send COIN. Bowatitul 2 full-color Koda > 
grey days and shadows will yield bluish chrome transparencies—50c each 
. ° California Buyers include sales tax. 
transparencies. Use sunlight for real re- HOLLYWOOD NEGATIVE SERVICE 
sults ! P. O. Box 789 Dept. ‘ollywood, Calif. 























FINE GRAIN. DEVELOPING AND ENLARGING 





They Chose Photography Your 35mm (36 exp.) rol 
8 A . e@ Ultra Fine Grain a 
y Accident @ Vaporated 
(Continued from page 39) $ on Destled Edge Clos Paper 
ry Pyuting eke by Phote 
Hiller, however, is a man whose ingen- With 36 exp. Eastman 
: : ° up. RELOAD ......... 
uty is only exceeded by his Munchausen- | xp. rll S86 5 12746 apne 
ike Imagination. He compromised on ex- 24 HOUR SERVICE. fe | Quality De-Luxe prints. 
penses by taking seven girls, dressing them MAIL YOUR ROLL bab Pa Bg od 








in nightgowns, suspending them by wires MINIPHOTO LABORATORIES” Siunsic: New york 
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1265 BROADWAY, NEW YORK. NY. af 


Instruction booklets for any imported and 
domestic cameras ; . . .$0.25 


35MM. REFLEX 


Kodak 35; F3.5: Ciro-Flex F3.5.... 
R.F.  latest..... 37.00 Rolleicord Il, F3.5 
Argus Color Camera. 18.50 Korelle II, Tess. 2.3 
22.00 Korelle Reflex I, F2.9 
Robot I Tessar 2.8 58.00 Ikoflex I, F3.5... 
Leica D Sum’r F.2 76.00 Rolleiflex Tessar 2.8 
Argus A3 
Argus C coupled... \. 
Dollina II, F2.9 epr y Latest 
Dollina II, Tess. 2.8 t 
Perfex 55, F2.8 lat. J 2%x3% RB Graflex 
Perfex 55, Wollen- F4.5 58.00 
sak F2.8 . 
Contax III, F2... 149. 4.5 latest 
Tenax II, F2 119. Super Pilot F2.9.. 


SPECIAL—Falcon ABBEY FLASH CAMERA; Brand 
new. List $8.95, at $2.75. 





=> SPEED GRAPHICS <= 


Miniature 21/4x31/4 Tessar 4.5, Compur, Kalart Rgfr. $ 98.00 
Anniversary 31/4x41/4 Tessar 4. J 
Anniversary 4x5 Tessar 4.5, Kalart Rgfr...... 112.00 


Many Models Available Ask For Quotations 


(1) All these cameras are in like new condition. 
(2) Each camera is registered and fully guar- 
anteed. 
od money order and the camera will 
pped by return mail on our ten day 
sis with money back guarantee. 
Trade-ins accepted. 








Want to know how to take those vacation shots? Okay 
then—read how in Minicam Photography's Special 
Vacation Issue—out June 25th. 





Super Fine Grain 
Photo Electrically Timed and Developed 


MAXIMUM CHARGES 
36 Exposure Rolls 
18 Exposure 


All Prints Enlarged to 3'/"x4¥/," — 
SPECIAL! Ssem 20°5%.. 3ist 


PHOTO-LAB, 1806 S. Wabash, Dept. 10, Chicago 











from the ceiling—then multiple exposing, 
moving his camera back a few feet for 
each succeeding shot. 

His next problem was finding models 
who could dramatize emotions; there were 
no professional models, in those days, and 
an artist had to double as a talent scout. 
And that is how Hiller came to make 
scouting history; starting movies on the 
side (he founded the old Tri-Art Films), 
he discovered and publicized such per- 
sonalities as Marion Davies (William 
Randolph Hearst said to Hiller one day, 
“I’d like to meet that girl”), Mabel Nor- 


mand, Alice Joyce, Billie Dove, Mary 


Astor, and “Two Gun” William S. Hart. 

Speaking of the great desperado of the 
wild and wooly west, Hiller said, “Many 
a time I had to send Bill back to Flush- 
ing because he forgot his saddle.” 


e PHOTOGRAPHY, today, is full of 
the most remarkable examples of such 
transplanted genius, of people whose drive 
and talents, whose lives embraced oceans 
of other interests before the lens finally 
brought their drive and talents into prac- 
tical focus. Horst was an architect, Louise 
Dahl-Wolfe an interior decorator, the 
fabulous Hoyningen-Huene an exiled Bal- 
tic Baron, amateur archeologist, railway 
track walker in Poland, lunch counter 
operator on the Riviera. 

And one of the best stories told in this 
connection is the one about Clarence H. 
White, (no connection with Margaret 
Bourke-White) who, after winning a prize 
in one of the early exhibitions, was ap- 















































— ; TG MET ae el Number of Prints _ 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee 
August 8 Second Annual North American | North American Salon, Administration | 4 B.&W.| 
Salon of Pictorial Photography. Bldg., California State Fair, Sacra- oré | 
mento, Calif. color $1.00 
_—— films | ol 
July 19 Second Annual Cape Cod Salon | Robert H. Brody, Salon Sec., 479 Ocean | 
| of Photography. | St., Hyannis, Mass. a a $1.00 
July 15 | Third Annual International Salon | Richardo Sagrera, Jr., Photo Club de | 
of the Photo Club of El| El Salvador, San Salvador, C. A. | 
__ Salvador. ; ea PRES : 4 | __ $1.00 
July 10 1941 Annual International Salon | Salon Committee, Muncie Camera Club, | 
__|_ of the Muncie Camera Club. | 223 E. Jackson St., Muncie, Ind. 4 $1.00 
June 10 | Fourth Annual National Salon | C. B. Workman, Sec., Lititz, Pa. | 
| of Photography, Lititz Springs | 
{ Camera Club. 4 . $1.00 
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proached by a woman who might have 
stepped out of a Hokinson cartoon. “Tell 
me, Mr. White,” she said, coyly, “do you 
consider yourself an impressionist?” 

“No,” replied White, “I’m in the cler- 
ical department of a wholesale ‘business 
house.” 





Third Dimension in Photography 


To obtain the illusion of the third dimension 
when looking at an ordinary print, view the 
print with one eye. After gazing at the flat 
print for a few seconds per- 
spective begins to appear and 
objects take on roundness and 
solidity that is lacking when 
the print is view with both 
eyes. 

At the movies, close one 
eye while watching the pic- 
ture. The scenes will appear as in sterescopic 
movies. An eye-patch over one eye or, if you 
wear glasses, a piece of card or paper slipped 
in back of one lens permits 
viewing the show in greater 
comfort. If prolonged use of 
one eye proves tiring, change 
the blinder occasionally and 
give the fatigued eye a rest. 

This effect works just the 
reverse when viewing the real 
objects. A scene viewed with only one eye 
appears flattened and without perspective. Be- 
fore making the shot, check each scene by view- 
ing it with one eye. This is 
useful in determining before- 
hand how a scene will appear 
in a finished print. All views 
not containing action may be 
tested in this way. 

A pair of human eyes is so 
spaced that solid objects are 
observed from two slightly different points of 
view at the same time. This fact may explain 
the illusions mentioned above. When solid 
objects are pictured in a flat plane, as in a 
photograph, observation with both eyes may 
serve only to accentuate the difference between 
the actual objects and the picture of them. 
The mind easily contrasts the photograph with 
remembered images of solid objects observed 
with both eyes. The flatness of the picture is 
thus emphasized. 

On the other hand when the picture is 
viewed with only one eye, the “monocular 
vision” of the camera is more or less duplicated 
and any third-dimensional characteristic pre- 
served in the photograph such as modeling by 
tonal gradation, light and shadow, etc., is 
emphasized.—R. L. McColm, Interlaken, N. 7. 
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PHOTO ENLARGERS 


i i i lient perform- | - 
Their success is due primarily to exce 
ance. It is further enhonced by the extra value, ‘ 
expressed in feotures hitherto found only in ex- 


pensive machines. Only FEDERAL has 


*The BUILT-IN FOCUSING TARGET 
IN NEGATIVE CARRIER 


moking focusing accurate, simple and speedy. 


*On Models 331-347-250 
6 OUTSTANDING MODELS 


- Vax3Vq"" 
for negatives from 35mm up to 2Max3% 
Complete with lenses $17.95 to $49.50 

Prices $1.00 higher on West Coast 
ASK YOUR DEALER 
Complete Catalogue on request 
NG 
FEDERAL MANU FACTURI 
& ENGINEERING CORPORATION 
219 Steuben Street 





P35 MM FILM i, 


developed ax. enlarged 


Any 36 exposure roll of film fine grain 
ae gy and each good negative en- 
iy 3x4" 


iL developed and en- 
larged to TWICE ORIGINAL NEGATIVE 
MO Wet 6900664 oben s ws ed ve 
Rush your films today. Ask for 
FREE Bookiet when you order. 










Brooklyn, N. Y. f- 

































MINILADS Geel 


Box485 MADISON SQUARE P.O NEW YORK 





ADE TO 
STIMATES FREE ~ 


£, STILLS, ALL PHOTO 
MWRITE DEPT. 6-MP 


Atihorvnen s st 
. ADAM : 
Servic e eames iLL. 


NY 












[105 











MINUTES 


From Your Own 
YELLow4 Darkroom 
Buk . « for as little as 


40c for a 5"x7” Print! 


with Startlingly- ISO-COLOR 


No longer is it necessary to look through a trans- 
parency to see your color photo . . . or to depend 
- — 3% artificial coloring processes! M you 

black and white print—you can make 
= 1S0- COLOR print! 

Iso-Color all you do is print three color 
separation negatives on stripping film... and then 
superimpose each on a suitable white zaper. No 

bother! No registering pomemet No 
waste! Film can be shifted and 
corrected should you err. And there 
you have it! A natural color print 
you'll be proud to exhibit! 


COMPLETE IS0-COLOR 
KIT with os 95 
Manual 


At Your Sener. al Write 
iteratu 


SEPARATION NEGATIVES — 
from your Kodachrome — at 
your dealer — or write 
SPECTRUM PRODUCTS CO., INC. 
33 West 60th St. New York City 





3 Film 
Layers 














Your films carefully developed in the finest of fine-grain devel- 
oper—VAPORATED—and enlarged on Eastman’s finest paper. 
Absolute satisfaction guaranteed. Here is our ‘‘get acquainted’’ 
offer; you can judge the quality of our work yourself. 


18-Exposure Films developed and enlarged to 314x412. ..$0.50 
36-Exposure Films developed and enlarged to 314x4le... 1.00 
16-Exposure Films developed and enlarged to 312x5..... .50 
12-Exposure Films developed and enlarged to 32x32... .35 
ee ere reer each .04 


Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE zess.nicottet ave: 


Minneapolis, Minn. 











ENTRA ” CAMERA CO., Pfs 
B20 South Webesh Avenue, Chicage, Iiihets 











35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 
3 rolis $1.00; ewe $1.75 
We wine print 35mm positives 35mm pouati ves for 


your 
projection from 2”x2" ides or ‘®t the full ia ne Negatives 
returned loner Fine grain developing of 35M tives, 
Reloaded cartri of 35MM film . 9g, Sc 
roll, ae or posi ve. Gainlogue of shock Shdse on romest, 


tee oe ee rd Slide Mounts SOc. RE 
POSITIVE PRINT CO., 129 N. Wood Ave., Linden, N. J. 
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“FROM GAGS TO RICHES" 


A biographical note about Maurie and Judith Webster 


~ 





MAURIE WEBSTER (left) at the mike with pho- 
tographer GEORGE HURRELL, during Webster's 


“Columbia Camera Club" CBs. 


program over 
By MAURIE WEBSTER 


Now take this guy Maurie Webster. Here he 
is a perfectly contented announcer at K VI 
(a little station up in Tacoma, Washington). 
He sees so few celebrities, he feels he must 
start a collection of snapshots of visiting celebs, 
if any. 

He spends a lot of the boss’s money (trade 
deals of course, no cash) and finally he learns 
which end of the camera you don’t put your 
thumb over. His shots start looking pretty good, 
so he has to buy a camera for himself, and 
builds a darkroom in a closet—unused except 
for clothes, books, old shoes and three worn-out 
galoshes ! 

Then he gets the big-time bug and goes to 
sunny California, land of floods, painted cow- 
boys and 50,000-watt radio stations. In a weak 
moment, CBS gives him a job announcing on 
their new station KNX. 

Webster thinks the camera is here to stay, so 
what does he do but pester the program director 
to give him 15 minutes a week to talk to the 
shutter-bugs (as if they didn’t have enough 
trouble already!) The PD puts him off as long 
as possible, but, inevitably, surrenders a chunk 
of the ether. 

Maybe it is the Pacific Coast climate, but 
before you can shake a tripod free, he has folks 
listening in, asking questions and writing for 
membership cards in this “Columbia Camera 
Club.” In fact he piles up nearly 8000 of them, 














JUDITH RUSSELL WEBSTER 


because folks discover that they can hear every- 
one from big movie cameramen to good ama- 
teurs on the show. He meets just about every- 
body who’s anybody in photography . . . and 
then it happens! 

A friend says he knows a young lady who 
would make a good interview. Name’s Judith 
Russell. She posed for the John Hutchins picture 
called “Judith,” and a lot more of Hutchin’s 
pictures which appear in MinicaAM PuorToc- 
RAPHY. She’s a beauty, besides being a model, 
an actress, a photographer and a retoucher; so 
nothing will do but she has to go on the show. 

Webster takes one look at her and. . . you 
guessed it—head over heels! First thing he 
knows, they’re married and he’s helping her 
polish up a new idea for photographing babies. 
Their article, “Putting the Spot on Baby” 
appeared in January Minicam, page 58. Some 
of the customers make disparaging remarks to 
the effect that Maurie and Judy can hardly be 
experts on the subject of baby photography, 
not having as much as a single bambino of 
their own to point to or to photograph. 

In the meantime, Maurie Webster devotes his 
spare hours to revealing the inside dope about 
Hollywood camera stuntsters. The article, “Gags 
to Riches” appears on page 42.” 

P. S—On May 14, proud papa Webster 
is found passing out cigars and announcing, 

"It's a boy."—Ed. 








Make your 1941 vacation an everlasting picture-story 
of fun by recording it on film. 
MINICAM PHOTOGRAPHY'S 
SPECIAL VACATION ISSUE 
will be on the newsstands June 25th 
Full of suggestions on how to take good pictures of 
the shots you really want. Watch for it. 














WORK 


with the 


BEST! 


When you purchase a product made by 
E. Leitz, Inc., of New York, you are 
assured that the precision and quality 
equal that of the Leica Camera. 

LEITZ DESK VIEWER: for 2”x2” glass slides, 
transparencies in ready-mounts, and 35mm films 
strips and negatives. 3-element achromatic lens in 
focusing mount. Intensity of illumination adjust- 
able for best viewing. 

OTHER LEITZ PRODUCTS. . . New, foolproof Po- 
larizing Filter . . . Strip File for 35mm Negatives 


in Strips . . . 2”x2” Cover Glass Plates with 
Ground Edges . . . Complete Slide Binding and 
Filing Sets . . . Sliding Focusing Copying Attach- 
ment . . . VIII-S Projector . . . Synchronized 
Flash Units. For complete details write to 
Dept. M-C. 


E. LEITZ, inc., 730 Fifth Ave., New York City 














DEVELOPED 


p. ultra 
as (§ 


ENLARGED 
Each good frame to 3%4x5 
VAPORATED 





LEICA. CON- To protect film and prevent CASH 
vi Reus, scratches oR 
Vax, and” | cash ord turned ja «60.8. 
‘a sh orders return: 6.8. 
OTHERS —all work qomeneca 





FILM 


WALTER LABORATORIES 
Brooklyn, N. Y. 


1006 Gienmore Ave. 


ACE ! 


Genuine 
HARD RUBBER TRAYS 


No surface chipping “* No corrosion «+ At all dealers 
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Be a Successful 


PHOTOGRAPHER 


Let These Experts Show You How 


Learn photography at 
New York Institute — 
America's largest pho- 
tographic schools. Get 
the personal advice and 
individual instruction of 
some of America's lead- 
ing photographers at 
surprisingly low cost. 








Previous Experience 
Unnecessary! 
Courses in Commercial, 
News, Portrait, Motion Pic- 
ture, Advertising and 
COLOR Photography. 
Come to New York or 
study in spare time at 
home. Start at any time 
—progress as speedily as 
you wish. Hundreds of 
graduates put in touch 
with positions. Write today 

for FREE book. 


For 31 Years 
America's Leading 
Photographic School 


New York Institute 
of PHOTOGRAPHY 


__Dept. 117, 10 West 33 Street, New York, N. Y. 








FREE! 


Send for this 


PHOTO ENLARGER 


for a two weeks’ free trial in 
your own home. See how easily 
it makes beautiful ENLARGE- 

MENTS; how it COPIES pic- 
tures; how it REDUCES and 
RETOUCHES. See its 
MONEY MAKING possibili- 
ties. Price only $9.85 a 
h FIVE d t focal length lenses, 1f6.3 ANA- 
STIGMAT. “Takes: ail size negatives up to 4x5 <—. 
FREE CIRCULA 


GRAPHOMAT CORP., 152 W. 23rd St., N. ¥. 











35 MM SPECIAL! 





25 Ft. $1.00 100 Ft. . .$3.50 
EASTMAN AGFA DUPONT 
SUPER XX ULTRA-SPEED SUPERIOR 
PANATOMIC SUPREME TYPE 1-2-3 


RELOADED CARTRIDGES All Types—3 for yy m4 
Bulk Lge and 25 ft. any film 

Mail order promptly filled—Postpaid or C, O. . 
MODEL FILM CO., 890 Bryant Ave., N. *Y. c. 








ONE Mind FAN TELLS ANOHTER 


saecee bach, 
mm’ FOR BLACK 4 WHITE ENLARGEMENTS 


x 
Fon FREE MAIL BAG. PRICE LIST.ETC. WRITE TO DEPT. M6! 


$ BOX 318 GENERAL P.O 


NEW YORK. N Y 








A Portable Darkroom Makes Money 


Using only $9.00 worth of material and 
with about ten hours of labor I constructed a 
portable darkroom that fits snugly into the 
rear compartment of my small automobile. It 
is compact and convenient, sturdy enough to 
withstand the 
shocks of the 
road without 
springing light 
leaks, and large 
enough to work 
in comfortably. 
A home - made 
exhaust type 
ventilating unit 
in the top of 
the darkroom 
permits work- 
ing in hot sum- 
mer weather. 

A framework 
of light lumber was constructed and _ braced 
with iron corner angles. Plywood was fastened 
over this framework with heavy screws about 
8” or 10” apart. Black cloth tape pasted at 
joints and corners keeps out stray light. 

The front of the box is hinged at the top 
to swing out. A tight-fitting frame fits in this 
opening. On the frame is tacked a light-proof 
rubberized sleeve that fits snugly about the 
waist with an elastic belt. This arrangement 
leaves arms and shoulders free for developing 
and printing, etc. 

Inside, pieces of inner tube hold bottles of 
developer and hypo snugly against the rear 
wall. Near the 
top is a_ shelf 
for paper and 
supplies. 
Stretched a- 
cross the dark- 
room is a wire 
on which nega- 
tives are hung 
to dry. A light 
socket and 
three-way plug 
connected to 50 feet of wire bring electric 
current from an outside source to the enlarger, 
safelight, and ventilator. With a horizontal en- 
larger mounted inside (see illustration) there 








is sufficient clearance for three 8x10” trays, 
and a hook for shears, towels, etc. 
The ventilator is probably the most im- 


portant single feature of the darkroom. (I 
tried developing in summertime without one 
and an ambulance crew brought me to.) 
This ventilator consists of a powerful electric 
fan set inside a funnel “housing” and mounted 
on a felt-packed, light-tight base through a 
round hole cut in the darkroom roof. A curved 
piece of hose long enough to prevent light 











entering through the ventilator fits over the 
end of the funnel 

The first requirement for 
successful free lancing with a 
portable darkroom is access 
to all local and nearby met- 
ropolitan newspapers. Pic- 
tures for the society columns, 
sports pages, and “club ac- 
tivities’ can provide a “bread and butter” 
income. Sales of the same pictures to indivi- 
duals in each group brings in extra money. 

My own location is a small town near a 
large city. The routine of a typical free-lance 
working day is about as follows: 

After breakfast I scan local and metropolitan 
papers for family reunions, picnics, club meet- 
ings, golden wedding anniversaries, or sports 
events involving groups. They are listed above 
in order of greatest sales possibilities. 

I jot down the name, place, time of meeting 
and address of every event on which it seems 
worth while to “speculate” a negative or two. 
When no events are scheduled for the morning 
hours, I spend that time printing previous 
orders. 

About half an hour before time for the group 
to assemble I drive out to the location and find 
a service station in the vicinity. For a nominal 
fee (about 25c) I park my car and darkroom 
near an electric outlet, hook up the 50-foot 
cord and then, with camera and tripod, walk 
to the picnic grounds. 

After locating the person “in charge of ar- 
rangements,” I introduce myself: 

“I am a photographer,” I state, presenting 
my card, “and I’d very much like a picture of 
this group today. There will be no charge or 
obligation to anyone, of course. I will show 
you proofs later and then pictures may be 
bought at a very reasonable price.” 

Consent is usually immediate because the 
group nearly always reasons that they have 
nothing to lose. 

A high camera position is important in this 
type of picture because each person must be 
shown clearly. When the camera is focused, 
exposure determined, and everything is ready, 
I ask for everyone’s attention looking directly 
at the camera. (This may be poor photog- 
raphy, but it produces the most salable type of 
picture). 

When possible, I make two exposures from 
different angles and then announce: “Now, 
folks, I'll be back in about 45 minutes with 
proofs. You'll all have an oppastunity to see 
yourselves and the group—so don’t go away!” 

Back at the darkroom I* crawl inside my 
“sleeve,” turn on the ventilator and develop 
the shots. After fixing and thorough washing, 
the negatives are dipped in a drying solution 
for 2 minutes and then hung on the wire to 
dry. 





Experts couldn't tell the 


Difference ...can you? 


To demonstrate 
how results ob- 
tained with the 
G M Standard 
Photoelectric 
Exposure Meter 
compare with 
those given by 
meters costing 
much more, an 
impartial test 
was made by a 










































leading profes- 
sional photog- 


Three victures were made 
of the same subject using 
the identical camera, light, 
film, development and print- 
ing operations. Each ex- 
posure was timed by a dif- 
ferent meter; one costing 
nearly three times as much 
as a G M, another costing 
over twice as much as a 
G M, and a G M Stan 

Resulting prints were so 
alike that experts couldn't 
see any difference. On re- 
quest, we will send certified 
prints to anyone for per- 
sonal examination, This test 
proves. we believe, that the 
GM St is America’s 
a agg photoelectric meter 
value. See it at your dealer's. 
G M LABORATOR:ES. ‘nc. 
4307 WN. Knox Ave., Chicago 


STANDARD 


PHOTOELECTRIC 
EXPOSURE METER 





M.M. FILM ULTRA FINE 









35 exposure roll, 
ultra fine-grain processed Each ex- 
posure enlarged to 3%4x4% on deckle 
edge gloss or matte paper for $1.00. 
Cartridges reloaded, 
Eastman Film, 50c. 
24 Hour Service, in 
today, out tomorrow. 
Custom quality, mod- 
erately priced. 

FREE BOOK 
Clip this ad_ for free 
28-page book, ‘‘How 
e. a Better Pic- 


RAY'S PHOTO SERVICE 
Dept. 23-D, La Crosse, Wisconsin 





RAY'S FOR 
QUALITY 














ACADEMY — 


Baby 


SPOTLIGHT 


ag ® or flood 
S. wipes. ame. cunt 
or 
FLA Ibs. . 3° 9 Fresnei 
00, 150, 


W. dbi. contact 





a A $ 

base 

bulbs. m 

ins ‘at Your Dealer. 


Distributed Nationally by 


FRANK A. EMMET Co. 


LOS ANGELES, CALIFORNIA 
2707 W. Pico Bivd. ROchester 9111 
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° HABER & FINK ° 
« BARGAIN FLASH . 


TO CELEBRATE OUR REMOVAL TO NEW 
AND LARGER QUARTERS at 12-14 Warren 
Street, New York City, we are listing the best 
buys of the month, specially reduced. 


GUARANTEED USED BARGAINS 
Kodak Duo 620, chrome, F3.5 Anst................. $ 34.50 
National Graflex, Ser. Il. B & L. F:3.5..... 

Zeiss Tenax Il, Zeiss Sonnar F:2, case............. 
6'/ox9 Zeiss Miroflex, Zeiss Tessar F:3.5.... ... 69,50 
18cm. Zeiss Tele Tessar F:6.3 for Kine Exakta...... 94. 


NEW ... WIDE ANGLE ATTACHMENT 
for 8mm. Cameras 

Simply screw it on and double the field of view 

of your lens without loss of speed or definition 

+ « ». specify camera and lens when $21 00 

















ordering. Only. 
8mm. Keystone K-8, F:2.7 lens................... $ 23.50 
lémm. Cine Kodak Model K, F:1.9. 52.50 
lémm. Bell & Howell 70 A, Cooke F:1.5 57.00 
16mm, Bell & Howell Standard, 200 watt, exc 27.50 
lémm. Victor 25 Sound, AC-DC, 750 watt, exc.... 129.50 





SEND FOR BARGAIN LIST M-6 
EASY TERMS ARRANGED 
Trade in Your Old Equipment 

Unless stated otherwise, all items are 


in like new condition . . . Fully guaran- 
teed... 10 day money back trial period. 












HABER & FINK’. 


16 WARREN ST.,NEW YORK BA7-1230 


“BETTER PICTURES” $4.00 


ANY 35MM ROLL — 36 exposure devel- 
oped and printed to size 3'/4x5—$1.00. 18 
EXPOSURE ROLL—60c. No. 127 SPLIT CAN- 
DID ROLL—I6 exposures de- 


veloped and printed t 50 

a, ° only DUC 
Films fine grain developed, enlarged, on 
Kodabromide Paper. Prompt Service. Send 
roll and money today. ALL REPRINTS 3c 
EACH. VAPORATED—10c Addl. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue, Dept. M Chicago, Ill. 


stamps or coin to cover mailing charges. 


SUPERFLASH 


e TOPS IN 
FLASH POWER! 


WABASH PHOTOLAMP CORP., BROOKLYN, N. Y. 


















WRITE 

US FOR 

PHOTO 
EQUIPMENT 


CAPITAL 


CAMERA 
EXCHANGE 


s 


PENNSYLVANIA AVE NW WASHINGTON 
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About 15 minutes after the films first hit 
the developer they’re ready to print. Double- 
weight, matte surface paper makes the best 


proofs when prints from unretouched negatives 
are dried in a hurry. While these prints are 
drying in the sunlight or breeze, I clean up the 
darkroom, returning everything to its proper 
place, and pay the service station rental. 

I always get a kick out of returning to the 
group. Invariably everyone wears an expression 
of utter astonishment; they can hardly believe 
that I have returned with their picture so 


quickly. This element of surprise is the biggest 
sales factor of all. 

There is a lot of fun and money, too, in a 
portable darkroom, especially during the warm 
months when people meet in groups outdoors. 
—Harvey Emerson, Los Angeles, Calif. 





HALFTONE PROCESSES. 2nd Edition. By 
A. J. Lockrey. 61 Pages, 6x9”. The J. J. 
Tepper Corporation, $1.00. 

This book explains the various photomechan- 
ical graphic arts processes in simple language 
and in the terms of ordinary photographic 
equipment so that anyone who is at all familiar 
with photography can make reproductions by 
any of the well known process methods: half- 
tone engraving, offset, silk screen, gravure, 


lithography, etc. 

The cover of the new edition is a gigantic 
enlargement of a halftone picture, showing the 
screen effect which is the heart of the halftone 
plan of reproduction. 





"lL wish the mayor would build himself a dark- 
room so we wouldn't have to black out the whole 
city every time he wants to develop some films!” 

















“Snowshoe” Title 





With some block letters and a pair of tennis 


rackets you can make the “snowshoe” main 
title for last winter’s snow sport movies. Lack- 
ing snowshoes, simply lay out the rackets on 
the parlor floor with block lettering spelling 
the wording you plan to use, and film the 
set-up indoors. Toplighting or side-lighting 
might be employed to set off the wooden let- 
ters in relief, or window sunlight falling on 
the floor may be used to good advantage. 
-Ormal I. Sprungman, Minneapolis, Minn. 


Portable Movie Light 


For indoor filming of subjects that tend to 
get outside of the range of lights, such as babies 
or pets, some means of “following” such sub- 
jecis is necessary. 

The easiest way is to establish the main light 
directly on the movie camera. A simple “L”’ 
shaped bracket is made from wood with the 
bottom piece having 
a hole bored to take 
a tripod screw. This 
is formed from a %4- 
20 stove bolt with a 
wing nut soldered on. 
A clamp-on reflector 
with an extra long ex- 
tension cord is clamped 
to the top of the 
bracket and adjusted 
in line with the lens 
(see illustration). 

Using a No. 2 flood 
unit, ample light is 
provided for shots up 
to seven or eight feet away with fast pan film. 
The limit with Kodachrome is about six feet 
unless more light is used. 

Test the light at various distances from 
about three to eight feet with an exposure 
meter and note the stop openings. Write these 
on a card and glue it to the side of the bracket 
to provide a handy exposure chart.—George 
Carlson, Chicago, Ill. 








EXPOSURE 
MADE METER 


U.S A. 











STILL DIAL shows combinations of lens 
pening and exp e time. 
CINE DIAL indicates F: stops directly 
(Particularly convenient for cine work). 
Highly Sensitive, Accurate, Versaiile 
Lutrix can be : 
clamped to camera 
view-finder bracket 
—making camera 
and meter one single 
unit, or, can also be 
strapped to the wrist 


ikeo welch Unique VALUE 
Conelt including Bm $49 95 
and both Stil & Cine bial. 


) INTERCONTINENTAL MARKETING CORP 
95 MADISON AVENUE. NY. ¢ 











* NATURAL COLOR @ 
So¥M ENLARGEMENTS REPRODUCTION 
y 7 ‘a in vod ore 
© 02%415) Fane Pints Kodachromes © 
fans! "36 trame "roti een 





x10 (or 7x10) 


orl oe... 


fine-grair processed. 


which assures bes EACH 
five a pest raid in — 3 for $5 a 


eran Same or 3 dif- 
erent nega- a 

3 tor ‘Sa. os Itives. 

10-12 exp. 214 An 

120, 127 rolls *21 and peeo a Bae! a 

ess an onlen. an ndi- 

enlarged to 3% ged to 5 

x 5 panel prints nel 

in loose- 6c 

LEATHER. 


= je 
LEAF ALBUM, Mai! roll Sup 
with $1 today. (MER- 
Cury FILMS same 
price.) 

15-18 exp. 116, 


eae. 
< 
cy 
. 
ry 
a 


gvinks in 
oose-leaf LEATH- 
rip 2h 


rints delivered 
n loose-lea 


ETTE ALBUM. GUC BITE ALBUM 20C * 
Min. Order—2Sc 
Rm. 261, 3825 Georgia 


PHOTO LAB, ING, 7 *). 3225 coer 








PHOTO 


ENLARGER 0-04 


including an {5 LENS. Takes all 
size negatives up to 4x5 inches. 
ENLARGER COPIES and RE- 
DUCES automatically. Does per- 
fect work. Also with an /6.3, 3% 
inch fl ANASTIGMAT LENS 
for only $7.94. Money back gvar- 
antee. Interesting circular FREE. 


IDEAL-M 


152 West 23rd Street, New York 
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CAMERA CLUB 


--NEWS ateD: (BGA S = 





ELL us the name and model of your present camera. 
We'll give you a substantial allowance for it on the 
purchase of one of our guaranteed used-cameras! 


Vollenda (%2 V.P.) F3.5 Radionar Compur R.... a 
Bantam F6.3 lens, Case.......-..000+eeeees ‘ ean Ae 
Ss None eee ae ee 
Agfa Memo F4.5 lens, Case........-eseceeeeseees ae 
Dolly (% v. P.) F2 Xenon Compur Snseaeoce ae 








Detrola (% V.P.) F3.5 lens, Case. 
Wirgin (%4 V.P.) F2.9 Triopian Compur, > 
Kawee (24x3%) F4.5 Radionar Prontor (s Ex.) Acc... 
R.B. series B Graflex (4x5) 7%” F4.5 K.A. holder...... 


——e 
NNN 





SRSRRAEBASSSISS RS! 
eeeesssessessesssess 








Reflecta (6x6) F4.5 lens Stelo shutter, Case........---- 17. 
Rollfilm camera (% No. 120) F2.9 Cassar ( ompur Keine 15. 
Voigtlander (2%x4%) F4.5 Skopar Compur..........+--. 20 
Voigtlander Bergheil (9x12) F4.5 Heliar Compur, Case acc. 42. 
Graflex series B (5x7) 8%” F4.5 K. A. Plate Mag....-- 75. 
— Baldina (F2.9 Trioplz an Compur Ev. Case.......-- 45 
R BS Be Ween, Caas......ccccccessece ; ee 125. 
Praxidos (2'4x2%) F4.5 lens............... euwmer . 
DE CGE MED BS BROS, 06. ccccceccccccvscsevevess 15 
FPoderal 230 (234x334) F6.3 lens..........cccsescccccvccce 17 
E. K. Model A Miniature (2%x2%4)...........-+- 17 


10-DAY MONEY-BACK GUARANTEE! 
Have You Our Latest Bargain List? 


HENRY HERBERT 


483-485 Fifth Avenue, New York, N.Y 


2551.35 mm.FILM, “131: 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
GROUP NO. 1 RELOADED GROUP NO. 2 
E. K. Plus X CARTRIDGES E. K. Panatomic X 
E. K. Super X 36 exp. eoch E. K. Super XX 
Dup. Sup. No. 1 (ine. film & cert.) Agfe Supreme 
Infra Red Group 1—3 for $1.00 | Dup. Sup. No. 2 
25 o—-R Se Group 2—3 for $1.25 25 me 4 
100 $350 Minimum Order $1 190 §¢,—§4.25 
Postpaid in U.S.A ~ California Buyers add Sales Tax 


PACIFIC COAST FILM CO., 1510 N. Sierre Bonito, HOLLYWOOD 


} (WEW FILM LOADER 


PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


WW. BOES CO. 333 sarata%s 


DEVELOPED FREE 


i Pay only for what you get. Maximum charge 36 Exp.— 
i $1.00, 18 Exp.—60c, Univex Rolls—$1.50. Our rate is 4c 
i per print. If less than 25 negatives are good, we issue 
4c credit per print. Enlarged to 3%4x4%, with Photo- 
Electric Eye. Velox paper only, High class work quar 
anteed. D. K. 20. Fine Grain Developing, 24 jour 
Service Guaranteed. SAVE MONEY Send roll and 
$1.00 today. (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 36 CHICAGO 
Copyright 1939, Minipix Laboratories 
































35 mm. 
ROLLS 
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® WORD OF NIGHT HIKES and outdoor 
picture tours comes from many clubs as the 
summer days approach. There isn’t a club 
anywhere that can’t manage to have a few 
of these sessions during the warm months. If 
some member is an outstanding nature pho- 
tographer, or nature student, you have the 
best sort of “conductor” for the outing. Maybe 
a local Scoutmaster will devote an afternoon to 
your camera club at one of these outdoor 
meetings. If you only get as far as the local 
park, there are still a thousand subjects for 
your cameras. 


@ IF YOU HAVE TROUBLE in getting your 
camera club members to meetings on time, why 
not try this stunt sent in recently. Announce 
that everyone arriving before the regular meet- 
ing time will receive a chance in a drawing for 
a door prize. Local camera shops will gladly 
furnish such prizes if they are credited as 
being the donors. An extra package of 5x7” 
or 8x10” paper, a pair of print tongs, a couple 
of film clips, a new cellulose sponge—there 
is a long list of inexpensive but extremely 
handy photographic items any one of which 


ay = 4 





EXCHANGE Ss eae 


by | 





"Could | possibly exchange this 
home moviz outfit for a coupla 
tickets to the Bijou theatre?" 

















is an added incentive to be at the meeting 
before the “beli rings.” 

@ SPEAKING OF PRIZES, how many clubs 
are using those useful little items that mem- 
bers are always using up and forgetting to 
replace as awards for best prints, most popu- 
lar prints, etc., at a club competition ? 

A bottle of wetting agent, some photo blot- 

ters, a plastic funnel, a good sepia toner, an 
enlarging bulb, several flash bulbs, a stainless 
steel stirring rod, none of these cost a dollar, 
yet they all make useful prizes that will mean 
something to the winning member. Perhaps 
the grand prize could be a package of 14x17” 
enlarging paper! That would be something to 
work for. 
@e THE POPLAR BLUFF, MO., Camera Club 
recently conducted a full week of photographic 
demonstrations and lectures for its fifteen mem- 
bers. Weeden Tom Gray, St. Louis, head of 
the United States Engineers photographic de- 
partment, had charge of the course. 

Small clubs everywhere can take heart from 
this. Courses of instruction for camera club 
members are springing up in all parts of the 
country. They provide inspiration for even the 
old-timers in the game. The course at Poplar 
Bluff was held in Gray’s hotel room, where he 
set up a temporary studio. Any club with its 
own facilities has an excellent “classroom” for 
visiting instructors. 

NEW CLUBS 
THe PxHoTocHROMERS, Harold C. Edwards, 

Sec., 922 West 30th St., Los Angeles, Calif. 
Brack Rock Camera Cuus, Katherine N. 

Crane, Sec., 48 Bennett St., Bridgeport, 

Conn. 

THe SuHore Line CAMERA CLuB, 

Library, Guilford, Conn. 

Peppie Motion Picture Cuus, Fred Loeffler, 

Pres., The Peddie School, Hightstown, N. J 

CORRESPONDENCE WELCOMED 
Peppre Motion Picture Crus, Fred Loeffler, 
Pres., The Peddie School, ene | N. j. 


Guilford 
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"What's dis new speed- 
gun you're advertisin'?" 


For High Key Portraits . . . Glamour 
Shots . . . Emphasis . . . Back Lighting 
Shadow Detail ...As A Main Light 
Source...For... 


PROPER PHOTOGRAPIC LIGHTING 





... Efficiency and Economy 
With Simple Equipment.. 






F-R 
HI-SPOT 


Hollywood 

Type Spotlight 
Complete with special 200 watt Hi-Spot Lamp e 
famous Fresnel Lens @ offers fingertip ane 
from a large to a small spot @ directional contro 
” tripod mounted or adapted to standard stands. 
See it at your dealer today! 


FINK - ROSELIEVE Co., INC. 
New York Chicago Los Angeles 


This New 
the Value 


$9.95 


Springback Doubles 


of Your CM Camera 


Lets you use double cut film aaewe 
or filmpack adapters. as in regular 
“news” cameras, and ciminates s. the 

focusing 1 nuisance. 


rk is at just like i- 
and double tim 


nal single holders, 
holder slides under hooded, svring at- 
tached focusing panel. Made in two 


sizes: 2%x3% for 6%4x9 cm cameras 








and 3%x4% for 9x12 cm cameras. 
Only 95 All_ metal,’ except ground glass and 
With $ cloth hood flaps. 
SA TISFACTION GUARANTEED 
Double Standard fitting for 61/2x8 cm cam 
9x12 em" eninals, "Seine single’ holders 
x 
FILM HOLDER 332,93. 279° See Saleen 
Soute Fh holders which slide io be 
cami 
with. Granhic ana guar ie extra. md single holder to 
insure pers od fit ha if — 


gg gre double hold- 


r si 
jay’ a oon buy: Sprirgback is 


$2. SO each return " 
$10.00 postpai ean re not pt ghted wi 
LEONARD WESTPHALEN, Dept M-6, 506 N. State St., Chicago 





35 MM. RELOADED CARTRIDGES 


(36 | Exposure) 





AGFA TMA DUPONT 
Supreme ee thal Par Plan 
4 Itra S Super X Superior 
nfra Red — *. pupector It 
Positive ‘ositiv 
YOUR CHOICE. 3 FOR $1.00 


Write for Free Emulsion Speed List 


NATIONAL FILM COMPANY 
8750 Olympic ANGELES, CALIF. 


Speech Candid Puushung 


BIG 34k4 ENLARGED PICTURES 















Modern Scientific Methods used entirely, which includes 
—ULTRA FINE GRAIN—Photo electric printing—Vapor 
Hardening—up to the aged ~vetapee 
All 35m. 9 ae, *s 4: Oe: ee 16 - Sat 
SOc; All exp abe; All a2 exp. to 
Siksty—soc” Gisaee 3c; Refund - failures 

SEND COIN—FREE MAILERS—PROMPT SERVICE 


CANDID PICTURE SERVICE °%4°/. fake Shqip Prive 
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RECOMMENDED READING 
Phote Gans 


Better photographs come easier to the amateur who reads 
the rant books by the right authors. That’s why it’s so 
important to be critical in your book selections . . . why 
you should choose from the followin well-known _ books 
written by world-renowned authors who have worked to 
the top through unusual ability and widest experience. 
AT dealers everywhere. 


EpororiEs ON CHIL- 
EN — by. Mary and 
Dudolt Arnheim — Covers 
the “Psychology”, the 
‘Technique’, and the 
“Art’’ of this subject of 
universal appeal. A most 
helpful, informative book 
for professionals as well 
as amateurs, because it 
covers the subject thor- 
oughiy from exposure to 
finished print. Has 
illustrations and 58 dia- 
grams and sketches. 112 
pages, 10x7”, handsomely 


Bound .ccccccces e 





PHOTOGRAPHING PEO- 
PLE — by Hugo Van 
Wadenoyen, F.R.P.S., 
pine ot — Well known 
London photographer. Pre- 
sents portraiture in an 
entirely new, helpful and 
informal manner. 131 il- 
lustrations—64 diagrams. 
Most illustrations have 
lighting diagrams which 
can be. carefully analyzed 
by using 3 dimensional 
master key. 168 pages. 
10x7”, beautifully bound 





- an Sessencnee e PHIN i | 
niall 


DEVELOPING—by C, 1. 
Jacobson, Ph.D. — The 
most complete and help- 
ful book on this subject. 
Covers the negative tech- 
nique from exposure 
through development, fix- 
ation, and correction, Con- 
tains 178 formulas on de- 
velopment, desensitizing, 
fixing, washing and dry- 
ing aids, reduction, inten- 
sification, retouching aids, 
preservatives, correction 
aids, ete, 280 pages, with 
interesting diagrams, 
tables and 

photographs ... ) 


DEVELOPING 








MAKING COLOR PRINTS—by Jack H. Coote—Practical 
for beginners; covers all color processes. 

128 pages, well ee Se cmras ° 
ENLARGING—hby C. Jacobson, Ph.D., and P. C, Smet- 
hurst. Covers every pe. of this interesting subject. 
“‘must’’ book for anyone anxious to turn out consistently 
excellent enlargements. Has 8&5 photos, 

46 diagrams, 200 pages............ 


= ALL-IN-ONE CAMERA BOOK—by WV. Emanuel and 


. Das The ideal primer covering the entire subject 
A photography. 180 pages, 40 photos, 
SD GN Ds Oe So sc cccencsecccccecesices 
Also The Following Books: 
i Photography—by Dr. Walther Heering......... $1.20 
This Is — Pete TEOMA. cccccscessccssccccccces 2.00 
Modern Enlarging Technique—by Hans Neuman....... -60 


R) BROOK Sw: 


GOoOonods 


NEW YOR 


BURLEIGH(/, 
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"Daylight" Pictures at Night 


Given exposure enough, a picture made in 
moonlight should resemble one made of the 
same scene in broad daylight. The intensity 
of the light reaching the earth directly from 
the sun is 613,000 times greater than the light 
reflected from the moon. With an exposure 
meter reading taken in the daytime at a place 
chosen because there were no street lights to 
interfere, it was determined the correct ex- 
posure was 1/350th, at f4.5 on super pan 
film. After shooting the picture, (upper) and 





carefully marking the spot, we left to wait for 
night. We figured a corresponding exposure, 
in full moonlight, would be about 282 minutes 
at 4.5. That night we returned and made 
the moonlight picture, (lower). 

The two negatives were marked and de- 
veloped in the same developer. When the en- 
largements were made it was found that the 
exposure was almost identical. Comparing the 
two pictures, there is a difference in the 
shadows, but the moonlight picture, viewed 
without the other would deceive almost any- 
one.—H. Philpott and R. C. Meyn. 





Speed Up Washing 

Prints will wash twice as fast if immersed 
after fixing in a 1% solution of sodium car- 
bonate. One ounce of the chemical immersed 
in enough water to make 100 ounces of solu- 
tion provides a 1% solution. Do not leave 
prints too long in the carbonate solution or 
the gelatin may become softened. 

















Beauty . . . artistry 

grace . . . precision 

all are represented in this 
remarkable group of en- 
largers. Small wonder that 
they have taken their place 
so prominently in the saga 
of American photography. 


The engineering skill that 
has given the SOLAR 
beauty has also given it 
the ability to PERFORM 
beautifully under the most 
exacting conditions. Per- 
haps that is why it is tops 
in popularity among the 
photographers of the land. 


There are 8 models 35mm 


to 5x7. Your dealer $3950 


has models as low as 


WRITE: for the valuable treatise on 
enlarging written by profession- 
ols. It is FREE. Write for it today 





miniatur 
camera | 


On your own home & 
gorgeous full-color “si 
with KODACHROME 
at lower cost than ov' 
believe possible 


These Kodaks make full-color KODACHROME “il 


MAGINE making full-color “stills” —as as well as pictures in black-and-white 


brilliant and gay and beautiful as the one 
above, when shown on your home screen. va... —_ ra. 


$1450 Kodak 35 f/5.6 


4 = Qc Compact, smart, convenient-to-) 
Any owner of a Kodak Bantam //4.5or a 35- eee voy ~ 
a carry. Precision construction,” 


mm. camera such as the Kodak 35 can make ' j Kodak 35 /4.5—$24.50. Kodaki 
color “stills” with Kodachrome Film, at sur- 35 f/3.5—$3: with Coupled) 
prisingly low cost. With Kodachrome, the Range Finder, $47.50. 
initial cost is the whole cost—your finished 4 
transparencies. in slides all ready to project, = $9950 Kodak Bantam f/4.5 
are paid for when you buy your film. ee So small it fits the palm of yout 
Ask your dealer to show you... Eastman ees hand; fast, versatile, easy-t0%g 
Kodak Company, Rochester, N. Y. epernte, A precios SOE 


+4 


For Projection... 


Kodaslide Projector Model 1= 
K 0 D A C 4 R 0 M ia Fi L M small, efficient, thoroughly de 
4 I an nlar ““ ctille “’ 


pendable. Complete with let 











